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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 709.—Vol. 43. 


Registered for transmission abroad. 
ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: His Majesty THE KING. 


Conductor: Sir FrepERIcK BripGE, Mus.D. 





THURSDAY EVENING, Marcu 6, at 8. 
DVORAK’S 
“THE SPECTRE’S BRIDE” 
AND 
MENDELSSOHN’S 
“WALPURGIS NIGHT.” 
Artists: 
Madame SOBRINO. 
Miss EDNA THORNTON. 


Mr. WILLIAM GREEN. 
Mr. DANIEL PRICE. 


BAND AND CHORUS, ONE THOUSAND. 








Organist: Mr. H. L. Batrour. 


HANDEL’S “MESSIAH” 
(With Handel's Original Accompaniments) 
ON 
GOOD FRIDAY, Marcu 28, at 7. 
Artists : 
Miss ESTHER PALLISER. 

Miss ADA CROSSLEY. 

Mr. LLOYD CHANDOS. 

Mr. WATKIN MILLS. 








Prices: Stalls, 7s. 6d.; Arena, 6s.; 
(Unreserved), 4s. ; Gallery (Promenade), rs. 


~ ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Balcony (Reserved), 5s. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious Majesty THE KING. 

President: H.R.H. THE Duke oF CONNAUGHT, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 





FORTNIGHTLY CONCERTS, March 1 and 15, at 8. 
LECTURES by F. Corder, Esq., Wednesdays, March 5 and 12, at 
3.15, on ‘‘ Orchestral Instruments.”’ 

ORCHESTRAL CONCERT at Queen's Hall, Tuesday, March 25, 
at 3. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on july 14, 
1902. The solo-playing tests are: Toccata (without Fugue) in D minor 
(Dorian mode), Bach; No. 3, Vol. III., p. 30, Peters’ edition; Book X., 
Novello & Co.; Vol. V., p. 360, Augener & Co. Prelude and Fugue 
in A major, Samuel Wesley ; Cecilia Book 31, Augener & Co. Fantasia 
inC minor, Op. 35, A. Hesse; Cecilia Book 24, Augener & Co 

The A.R.C.O. Examination commences on July 21 

Dr. F. J. Sawyer, F.R.C.O., will deliver a course of lectures on 
“Extempore Playing,’’ with musical illustrations, at 3 p.m., on 
Saturdays, April 19, 26, and May 3. 

The Book of Examination Papers may be obtained by Members, 
Price 5s., postage 5d. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from Io to r. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 

E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


MARCH 1, Igo2. 


Price 4d.; Postage, 13d. 
Annual Subscription, Post-free, 5s. 





MR. ROBERT 
NEWMAN’S CONCERTS. 


NEWMAN'S 
QUEEN’S HALL ORCHESTRA 


CONDUCTOR: 
MR. HENRY J. WOOD. 





1902. 
Marcu 8 AND 22, AT 3, 


SATURDAY SYMPHONY CONCERTS. 





MarcH 28, AT 3 AND 7.30) 


GOOD FRIDAY CONCERTS. 





ApRIL 28 To May 3, 


LONDON MUSICAL FESTIVAL. 





SUNDAY CONCERTS 


Every SUNDAY AFTERNOON, AT 3.30. 





CHEVALIER RECITALS 


RESUME ON EasTeR Monpay. 





Full particulars may be obtained at 
ROBERT NEWMAN'S BOX OFFICE, 
Queen’s Hall, Langham Place, W 





THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His MajESTY THE KING. 
President: H.R.H. THE Prince or WALES, K.G 


LOCAL CENTRE EXAMINATIONS 


Held annually in March and April. For particulars see 
SYLLABUS A. 


SCHOOL EXAMINATIONS, 1902, 
Will be held in three periods—viz., March-April, June-July, and 
October-November. 
For particulars see SYLLABUS B. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. eke : 

Theory papers set in Local Centre and School Examinations in 
1896 to 1gor inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 
The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 

14, Hanover Square, London, W. 





Telegraphic address: ‘‘ Associa, London.” 
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HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1amM H.Cummincs, Mus. D., Dub., F S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 














GRANVILLE BANTOCK. 
SESSION 1gor-02. 

The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 
to June 21). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Ltp. INCOR., Ig00. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 

London Office and Educational Department, 60, Berners Street, W. 
Musical Examinations in all Towns, Apriland May. Medals awarded. 
Diplomas of Associate, Licentiate, and Fellow, granted to Teachers, 

Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 
Private and Class Lessons all subjects. Staff of 40 Professors. 
Branches: The Conservatoire, 5, Hardman St., L’pool, M’chester, &c. 


Principal 








GUILD OF CHURCH MUSICIANS, 


2, BERNERS STREET, OxForD STREET, Lonpon, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, in April and 
July, 1902, at the following Centres : London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, tos. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 








INCORPORATED 1891. 





Hon. Patron: His GRACE THE DuKE OF ARGYLL, K.G., K.T. 


BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEORGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BenTLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 

First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 

Metropolitan Examination in April, 1902. 

Local Theoretical Examination at all Centres in April and July, rgo2. 

Holder of the Victoria College Vocal Scholarship, 1g01 : Miss Lottie 
L. Wakelin, L.R.A.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Loca] Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


MUSICAL INTERNATIONAL COLLEGE, 
LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 

Local Theoretical Examination, May 15, 1902. 

Practical Examinations throughout the kingdom. 

W. A. PHILPOTT, Mus. Doc., Secretary. 








PROFESSIONAL NOTICES, 
MADAME CONWAY (Soprano Vocalist) 


And Professor of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS BEATRICE CROSSE (Soprano) 


Concerts, Dinners, &c. 
Address, 4, Chandos Road, Bruce Grove, Tottenham. 


MISS MARJORIE EATON (Soprano) 
“Sang in a free, graceful, easy style, which showed great talent and 
ability.""—A ndover Advertiser. 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne, 


MRS. S. FORD (Soprano) a 


For Oratorio or Miscellaneous Concerts. 
For terms, address, Avondale, Park Road, E., Wolverhampton. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 
MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 














MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. J. G. BLANCHARD | 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. GEO. H. PERRINS (Tenor) | 


The Cathedral, Hereford. 
For Oratorios, Concerts, &c., address as above. 


MR. ALBERT PIPER (Tenor) 
For Concerts, At Homes, &c. 
Address, 55, Wolfington Road, West Norwood, S.E. 


MR. GWILYM RICHARDS (Tenor) 

(Of the Queen's Hall Choral and Wagner Concerts; Crystal Palace ; 

St. James’s Hall; London Musical Festival) ; Promenade Concerts. 
150, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(Principal Tenor, The City Temple). 
Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 


~MR. WILLIAM D, VINCENT (Tenor) 
For Ballad Concerts, Sunday Recitals. ‘;Specialty,”’ Irish Songs. 
Address, 167, Tachbrook Street, Belgrave Road, London, S.W. 




















MR. SAMUEL JAQUES (Baritone) 
(Of the Provincial Concerts). 
Terms, &c., address, Somercotes, Derbyshire. 
MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 











MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


“MISS MARY OULD, L.R.A.M. (Solo Violinist) — 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


MISS BESSIE HOLT (Soprano) 
For Oratorios, Concerts, Organ Recitals, &c. 
Address, Rawstenstall, near Manchester. 


MISS ANNIE MAPPLEBECK (Soprano) 
Cc ; 
32, Burlington Gomes, ‘Dein. Yorkshire. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 


Will sing at Concerts, At Homes, &c., for expense fees. Duets a 
specialty. 19, Tay Bridge Road, Clapham Common, S.W. 




















MISS KATE GREGORY 
(The new Yorkshire Contralto) : 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds. 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS ALICE WOLSTENHOLME (Contralto) 
he SE, 
~ MISS GRACE E. MELLOR (Violinist) 
(Pupil of Herr Hans Sitt, Leipzig Conservatoire). 


Concerts, At Homes, &c. Lessons in Violin, Harmony, and Com- 
position. Terms, &c., address, Tresco, Woodville, Burton-on-Trent. 


B. E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 
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\ ASTER GILBERT HOLDSWORTH, the 

Yorkshire Boy Soprano (late Soloist at Leeds Parish Church). 
For Oratorios, Glee Societies, Ballad Concerts, and Church Festivals. 
Address, 104, Holland Road, Kensington, W. 








Vi ISS FLORENCE MAYE, L.R.A.M., Solo and 
1 Orchestral Harpist, HAS REMOVED to 8, Blomfield 
Street, W. 


R. J. L. HADDON begs to announce CHANGE 
1 OF ADDRESS to:— 
34, Aberdeen Road, Highbury Grange, N. 


\ ISS KATHLEEN RAIMBACH (Professional 
1 Coach.) Reference toknown Prima Donna. Address, 23, Acton 
Lane, Harlesden, N.W. 


MISS AMY HARDING | 


(SOPRANO) 
(Crystal Palace, St. James’s Hall, &c., Concerts). 
for photo, testimonials, and critiques, 41, Palace Sq., Norwood, S.E. 


“MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO) 
This Season’s engagements include :— 
“Flying Dutchman” «. Sheffield Musical Union. 
“Hymn of Praise ”’ ‘ .. Beckenham, Kettering, Brixton. 
“Creation,’’‘‘ Last Judgment"’ St. Saviour’s Cathedral, Southwark. 
“Judas Maccabeeus” ... . Crystal Palace. 
“Acis and Galatea,” ‘‘ May Queen*’ Hull Vocal Union. 
“God, Thou art great "’ Brixton Oratorio Society. 
WBiiah” ... oa ee .... Stafford Choral Society. 
Orchestral, Ballad Concerts, ‘‘ Daisy Chain,” &c., London & Provinces. 
Address, 35, Lancaster Road, S. Hampstead, N.W. 

















MADAME ADA LOARING. 


(SOPRANO) 
Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
39, Blandford Square, N.W. 


~ MISS NELLIE WILLIS 


(SOPRANO). 
“A voice of remarkable range, flexibility, and sweetness."—Lan- 
«aster Standard. 
“Sang with first-rate articulation, good method, and taste.""— 
Huddersfield Examiner. 
Address, 120, Bentley Road, Doncaster. 








~ MISS BERYL CLIVE 


(CONTRALTO), 
; 14, Gladsmuir Road, Whitehall Park, N. ea 


MISS 
GERTRUDE MACAULAY 
(CONTRALTO) 
Mr. FRED. WALKER (Hon. R.A.M., Professor of Singing, Royal 
Academy of Music and Guildhall School of Music) writes :— 

“I have great pleasure in stating that Miss Gertrude Macaulay 
possesses a contralto voice of exceptional power and compass, and is 
thoroughly reliable in oratorio or ballads. I can strongly recommend 
ter to concert givers.” 

Address, 73, Carlton Mansions, Maida Vale, W. 


MR. JAMES LEYLAND 


For vacant dates apply, 106, Bolingbroke Grove, Wandsworth 
Common, S.W. 


MR. SAMUEL MASTERS 
sr, Alexandra Road, Withbledon, SWe 
MR. HENRY PLEVY 
(TENOR) 


For Oratorios, Concerts, &c. 
Address, 30, Hamilton Gardens, N.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply 31, Chesterton Road, Cambridge. 


MR. BENTLEY WEST 


is now Booking Dates for next season. 

n ; _ ORATORIOS—a specialty. 
F Messiah,” “ Elijah,” ‘‘ Hymn of Praise,”’ ‘St. Paul,” “ Samson,” 
Judas Maccabzeus,” ‘‘Jephtha,” ‘Israel in Egypt,’’ ‘ Acis and 
Galatea,” ‘Creation,’ ‘‘Golden Legend,” ‘‘King Saul"’ (Parry), 
Dream of Gerontius "’ (Elgar), &c. 











Address, 18, Edna Street, Crumpsall, Manchester. 





/ / li De) a AJ 
MR. MONTAGUE BORWELL 
(BARITONE). 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
‘7, Langham Place, W., Feb. 14, Igor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘‘He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
roles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘Henry J. Woop.” 
AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. JOHN BROWNING 
(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVALS, 1898 and 1gor. 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 

‘*Eviyau.’’—Cork Musicat Society. —‘‘Mr. John Browning 
created a splendid impression, and sang throughout the oratorio with 
much skill and effect. ... He was very warmly received, and 
more than once the audience desired an encore. . . . Mr. Browning 
is unquestionably a finished artist, and it is a genuine pleasure to 
listen to his work in oratorio.’’—Cork Constitution, November 29, 1901. 

Drrpy.—ConcerRT AT THE Dritt Hatv.—‘‘ so Browning 
made his first appearance in Derby. ... Hehasa good presence and a 
fine voice, and his singing was a greatsuccess. We shall be very glad to 
hear Mr. Browning again.’’—Derby Advertiser, November 22, Igor. 

CUMBERLAND FEsTIvAL.—‘‘ Samson."’"—‘‘ Mr. John Browning is a 
favourite with the Workington musicians, and his glorious voice and 
magnificent interpretation of the music fired the hearts of both chorus 
anc people." — Workington News, Jan. 4, 1902. 

“CREATION.’’—‘‘ Of the principals, Mr. John Browning came with 
perhaps the highest reputation of the three, and has the satisfaction of 
knowing that he enhanced it by his performance on this occasion. A 
baritone, with an extensive range and of great power throughout, his 
singing was marked by a richness and breadth of tone in the more 
robust passages, and by an insight into the items that called for delicate 
handling, which would have been hard to surpass.'’— Worksop 
Guardian, Feb. 7, 1902. 

“HriawaTuHa’s DEPARTURE.”’—‘‘ Mr. John Browning, who possesses 
a really fine baritone, was warmly applauded for his refined rendering 
of the several important solos assigned to him.''"—Ulverston A dvertiser, 
Feb. 13, 1902. 

‘‘Rendered the numbers allotted to him with perfect artistic taste 
and finish, and was accorded a most flattering reception.’’—Ulverston 
News, Feb. 15, 1902. 

BaLiaps.—‘‘ Mr. John Browning's sonorous bass broke on the ear 
with refreshing vigour, and one listened to his scholarly and musical 
periods, with unaffected delight. He is a fine vocalist, and fully 
deserves his popularity.’’"— Rosendale (Lancs.) Free Press, Feb. 15, 1902. 

Bookings forward include “ Elijah,’’ ‘‘ St. Paul,’’ ‘‘ Hiawatha,”’ 
“Creation,” ‘‘ Stabat Mater," ‘‘ Messiah,”’ ‘‘ Mount of Olives,”’ Bach's 
‘*Passion,”’ ‘‘ Crusaders,"’ ‘‘ May Queen,’’ ‘‘ Samson,”’ &c., at London, 
Cork, Kirkcudbright, Kettering, Douglas (I. o. M.), Leeds, Sheffield, 
Rotherham, Lytham, Rochdale, &c., &c. 

Address, Marlboro’ Grove, Leeds. 


MR. CHARLES KNOWLES 


(BARITONE) 
Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen's Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 








Newport CnHorat Union. — “St. Paut.’’— ‘‘ Mr. Charles 
Knowles, the baritone, has a fine voice, and sang well throughout, 
while in rare moments he reached the heights of inspiration.’’—South 
Wales Argus, Feb. 14, 1902. 

EpinsurGH CHoraL Unton.—'‘ Messtau.'’—‘ The contributions 
of Mr. Charles Knowles, the bass of the quartet of principals, were 
exceedingly enjoyable. His voice had roundness and excellent quality, 
and he sang, for example, ‘ Why do the nations,’ in quite a brilliant 
manner. To the grand air ‘The trumpet shall sound,’ a telling 
obbligato on the trumpet was given by Mr. Mortimer, both the singer 
and the instrumentalist being at the close warmly applauded.”’— 
Scotsman, Jan. 2, 1902. 

BELFAST PHILHARMONIC SocieTy.—‘‘ St. Pauv.'’—‘‘ Mr. Charles 
Knowles must have been a delighted surprise to many. If he has not 
already come he is the coming man. His voice is of rich quality, and 
his music was excellently interpreted and with fine dramatic effect. . . . 
An exceedingly fine exposition of the air ‘Consume them all’ was 
given by Mr. Knowles; again, in‘O God, have mercy,’ he distin- 
guished himself... Mr. Knowles sang all his music with such 
excellent effect that we hope we shall have him back again ere 
long.’'—Belfast Newsletter, Nov. 16, 1901. 

DunpEEe CHoraL Union.—‘‘ MessianH.""—‘‘ Mr. Charles Knowles 
created a very favourable impression. His voice is powerful, and he 
has framed his methods of vocalisation upon excellent models ; alike 
in the tender air ‘But who may abide’ and the bravura air, ‘Why 
do the nations,’ Mr. Knowles proved himselfa most capable artist."’"— 
Dundee Advertiser, Dec. 17, 1901. 

° For terms, &c., address— 

24, Acacia Road, St. John’s Wood, London, N.W. 





MR. BANTOCK PIERPOINT 


(BARITONE) 
Of Bristol, Bournemouth, Chester, Cheltenham, Tewkesbury, and 
Norwich Musical Festivals, and principal Concerts in the Kingdom. 
Apply, usual Agents; or, 105, Brondesbury Villas, London, N.W. 
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MR. HENRY DOBSON 


(BARITONE) 

(Of the London, Provincial, and Scottish Concerts). 

BirMinGHaM.—‘ An artistic début was made by Mr. Henry Dobson, 
baritone, whose method is distinctly scholarly in every way.’’— 
Birming ham Daily Mail, October 7, 1gor. 

His voice is of a high timbre and well trained, his excellent 
phrasing being a feature of his singing "'—Birmingham Daily Post, 
October 7, 1901. 

‘* The vocal contributions were of a high standard of excellence, and 
Mr. Henry Dobson, baritone, is entitled to much distinction for his 
artistic efforts."'"—Birmingham Daily Gazette, October 7, 1901. 

7, Station Terré ace, , Hucknall Torka ard, Notting sham. 


MR. CHARLES TREE 


“ EvijAH.''"—BaTH.—Feb. 10, 1902. 

‘‘4 particularly fine Elijah. Created a deep impression upon his 
audience. A singularly beautiful and rich baritone voice, of most 
consistent quality.’ '—Chronicle. 

‘ Especially felicitous was the selection of Mr. Tree. Equally good 
in the Prophet's scorn and passionate appeal. He sang with great 
feeling.’’—Bladud. 

Address, 23, Clifton Road, Maida Vale, W. 


" 7 ’ i se. | yy Sa 
MR. ARTHUR WALENN 
(BARITONE) 
Of the Albert Hall, Queen's Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. EDGAR ARCHER 
(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James's Hall Concerts). 

For Oratorios, Concerts, &c. 

Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR. ARTHUR BARLOW 


Address, 6, Beech Mansions, Ww est Hampstead, N v.W. 
Telegrams: ‘‘ Arthanita, London.’ 


~ MR. HENRY SUNMAN 


L.R.A.M. (BASS) 
Of the Gloucester and Cheltenham Festivals, &c. 

‘“Acis AND GALATEA.''—STOURBRIDGE.—" Mr. Sunman made a 
great success of the bravura air, ‘O ruddier than the cherry,’ which 
was very finely sung, and he was most dramatic in the trio, ‘ The 
flocks shall leave the mountains,’ the rage and fury of the giant 
Polyphemus being unmistakable.’’—County Express, Oct. 26, Igor. 

Dvor&dk's “ Strapat M: ATER. "_Batu.—* The bass solo and chorus 
‘Fac ut ardeat cor meum,’ in which Mr. Sunman took the solo part, 
received an especially good rendering, and Mr. Sunman’s excellent 
voice was heard with great effect.’ Bath Daily Chronicle, Nov. 14, 
1g0!. 

‘* CREATION.’ 











'—Duptey.—‘‘ Mr. Sunman sang with great taste, 
exquisite finish, and dramatic force. . . . ‘ Rolling in foaming billows’ 
was a fine effort. . . ‘ Furious storms tempestous rage’ heard him to 
great advantage, and the long recit. and air that describes so wonder- 
fully the unfolding of the great creative scheme could not have been in 
better hands.’"’"—Dudley Herald, Nov. 23, 1go1. 

Suciivan’s “THE Light oF THE WortLp."'—Baneury.—‘ Mr. 
Henry Sunman, the talented bass—who is always sure of an 
appreciative audience at Banbury—was acceptable as ever in all he 
had to do—and many were the numbers falling to his share—and 
perhaps his best effort was in the solo, ‘Daughters of Jerusalem,’ 
the expre ssion infused into this effective piece being exceedingly 
fine.”’"—Banbury Advertiser, Dec. 12, 1901. 

“ Messtan."—Coatvitte.—Mr.  Sunman, who had _ hitherto 
delighted a Coalville assembly, more than fulfilled expectations. He 
was in excellent voice, and was the first to compel the audience to 
depart from the rule of not demanding encores, when in the second 
part he gave ‘ Why do the nations.’ The rendering of this air was 
magnificent. His deep melodious tones were also heard to great 
advantage in ‘ The trumpet shall sound.’ '’—Coalville Times, Dec. 13, 
Igol. 

me MEssSIAH.’’— TopMoRDEN. — ‘“‘ The audience were generous and 
unstinted in their applause, so tha at Mr. Sunman was speedily brought 
to his feet again, and returned a gratitied bow. He made a supreme 
effort in ‘The trumpet shall sound,’ and was rewarded with warm 
applause."’—Todmorden Herald, Dec. 18, 1901. 

Suttivan's MARTYR OF ANTIOCH.’’—CovENTRY.—‘ Mr. Sunman 
is an old favourite with Coventry people, and, if he had not been, he 
would have ingratiated himself on this occasion by his dignified singing 
in the work, and by his excellent rendering of ‘ The Sailor’s Grave.’”’ 
—Coventry Herald, Jan. 17, 1902. 


Ple ase address usual Agents; or, Christ Church Cathedral, Oxford. 


MR. F. G. H. MOORE (A.R.A.M,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 





or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MR. HERBERT ania 


(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresiDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, helding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Ful] 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Wi estbourne Terr. » Hyde Pk., W. Telegrams—‘Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s aul's Cathedral) supplies Boys, 

personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S. E. 


MR. TANN’S SOLO BOYS. 


WV R. W. R. B. TANN, Organist and Choirmaster 


of St. Saviour’s Church, Paddington, is prepared to supply 





well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, a Mr. W. R. B. Tann, 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 
OPERA AND CONCERT AGENCY, 
74, HANOVER STREET, Lonpon, W. 
MADAME MELBA and the best Artists have been engaged through 
above agency. 
Telegraphic address: ‘‘ Alicetta,’’ London. 





LONDON CONCERT & & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICI VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, Xc. 
Mr. JAMES BaTEs, Polytechnic, Regent Street, W. 


HOIR EXCHANGE and MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 
Church positions secured in the United States for Organists and 
Singers for May, 1g02z. Publication secured for Composers’ Manu- 

scripts. For terms, address, The John E. Webster Co. 


N U ‘SICAL AGENCY. — CORON ATION. FIX: 
4 TURES.—Bookings for first-class Artists should be made at 
once, in view of the above. Address, Fred. B. Townend, Concert 
Direction, 11, Queen Victoria Street, London, E.C. 


N R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxtord, Cambridge, Dublin, London, and Durham Universities 
Diplomas or L.R.A.M., A. Mus. E.G M., L, Mus. 1.C.M., 0. 
and A.R.C.O.; Appointments at College and School of etl and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges ot 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon: 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


NV R. J. PERCY BAKER, A.R.A.M., Mus. Bac. 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 











Terms moderate. 
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M R. JOHN E. CAMPBELL (Composer of a 

i of Organ Pieces, two Humoreskes for Piano, &c.,—The 
Vincent Co.) gives CORRESPONDENCE LESSONS in HARMONY, 
COUNTERPOINT, &c. Special attention given to Composition: 
Address, Cuba House, Ramsgate. 


RAR. A. CHATFIELD, F.R.C.0O.. L.RAM,, 

A.R.C.M., prepares CANDIDATES for MUSICAL EX- 
AMINATIONS, personally or by post. Schools attended. Engage- 
ments accepted for Organ Recitals and Accompanist. Address, 
4, Granville Road, North Finchley, N., and at 33, Rathbone Place, W. 


M ZF. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
i L. — T.C.L., gives LESSONS i in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSIC ar EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &ce. 
Sheppard Street, Stoke-on-Trent. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 

F.R.C.O., preparation Personally or by Post for Mus. Bac., 

R.C.O., and all other Exams. Many past successes. Moderate fees. 
Ardencote, Buckleigh Road, Streatham, S.W 


T)R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm, F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey, 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwise. Car ididates prepared for University 
and other Examinations, as well as for Preliminary Arts. Address, 
24, Carmalt Gardens, Putney, S.W. 


D&; F. J. KARN, Mus, Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and _ pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
LONDON, Dec., 1901; DURHAM, 1901, 1900, and all previous years ; 
OXFORD FINAL and FIRST MUS. BAC., 1900; F.R.C.O. and 
A.R.C.O., 1900 and 1901; L.R.A.M. (Composition and Pianoforte), 
1900, 1899, &c.; A.R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching); CAMBRIDGE and DUBLIN, MUS. BAC., 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special 
Certificates, 1900, 1901, &c.; Senior Associated Board. Special and 
individual attention given to Correspondents. Terms moderate. 
Address, 70, Parkhill Road, London, N.W. 


R. F. J. KARN corrects MSS. for Publication, 


and writes Analyses of a eee Works for Examinations. 
70, Parkhill Road, London, N.V 


























M R. A. TcELaneeay. L.R.A.M., A.R.C.M., 
4 Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


D® MARCHANT, Mus.D., Oxon., F.R.C.O., 
(Author of ‘ 500 Sea Subjects and Answers,’’ Novello’s 
Primers, No. 35), &., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 








\ R. H. H. L. MIDDLETON, Mus.B., desires to 
4 state that TWENTY-ONE of his Pupils were SUCCESSFUL 
at the A.R.C.M. EXAM., 1901. Hazelwood, Dollis Rd., Finchley, N. 


SPECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 
L.R.A.M., 1897-1901, TW ENTY-SEVEN passes. Many successes 
in other Degrees. Lessons in all branches of Theory, Piano, 
Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, W. 


HERR SCHRODER (late of Dr. Hoch’s Conser- 
vatoire, Frankfort). Thorough Tuition PIANO and HARMONY. 
Open for ENGAGEMENTS at Concerts, At Homes, &c. 
Accompanist. Apply, 61, Lancaster Road, Stroud Green, N. 


\ R. STRETTON SWANN, Mus. Bac., Dunelm, 
. F.R.C.O., gives LESSONS or prepares for EXAMINATIONS. 
Personally or by Post. 
New Hydraulic Organ, seven minutes from London Bridge. 
181, Longley Road, Tooting, S. W Vv. 


M R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 
- L.Mus.T.C.L., COACHES for EXAMS. Lessons follow closely 
lines of latest Exam. papers. Terms strictly reasonable. 
years’ experience. 58, Comiston Road, Edinburgh. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M.,_ gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
inga perfect technique. 17, Keppel St., Russell Sq., London, W.C. 
MiSs JEAN HUNTER, L.R.A.M. LESSONS 
at 60, Berners Street, W., in hs OICE PRODUCTION, 
SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., 
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Plumstead. | Pavement, E.C. Open till 7. 


R. ALLEN GILL, F.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 

OPRANO WANTED, for a Dissenting Church in 


the neighbourhood of Brixton. Salary, £20. Two Sunday services, 
one week-day practice. E. W. E., 21, Kellett Road, Brixton, S.W. 


LTO WANTED, St. Matthew’s, Upper Clapton. 
£15. Apply, by letter, Choirmaster, 29, Paget Road, N. 


ENOR WANTED, for West-End Church.—Used 
to Gregorians. {15. Apply, by letter, to Organist and Choir- 
master, Christ Church, Marylebone, N.W. 


_—_ Loudoun Road, N.W. TENOR 











LL SOULS’, 
WANTED, by Easter. £10 per annum. Apply, Mr. T. Blackith 
(Organist), 122, Belsize Road, “South Hampstead. 


ING’S COLLEGE, CAMBRIDGE.—There is a 
VACANCY in the Choir for a TENOR CHORAL SCHOLAR. 
Stipend offered, £80 a year (with certain allowances). The Compe- 
tition will be held on Friday, Mayg. For further information apply to 
- Dean, King’s College, Cambridge. Applications to be sent in by 
May 2. 
ASS WANTED, for a Dissenting Church in the 
neighbourhood of Brixton. Salary, £15. Two Sunday services, 
one week-day practice. E. W. E., 21, Kellett Road, Brixton, S.W. 
~OPRANO VOCALIST will give her SERVICES 
in Oratorios for Expenses. Large répertoire and Press Opinions. 
Please Address, Vocalist, Novello & Co., Ltd., 1, Berners Street, W. 
Sie CHOIRMASTERS.—CONTRALTO requires 
SUNDAY DUTY. Pupilof Mr. Fred Walker. Good reader. 
Compass, Two Octaves. Apply, M. F. A., 119, The Grove, Ealing. 
RUCIFIXION.—BARITONE and TENOR open 
for Good Friday; fully acquainted with the music. Address, 
A. R. A., care of Street’s Agency, 30, Cornhill, E.C. 
()®G4Nsst (Voluntary) WANTED, for Crickle- 
wood Presbyterian Church. Temporary Organ: fine new one 
about building. Address, Mr. Gittens,93, Walm Lane, Willesden Green. 




















AN APPLICATION has been made to a Conser- 

vatory of Music in California for a thorough MUSICIAN—cne 
whois a PIANIST, reading wellat sight, and versed in Counterpoint— 
to arrange, transpose, and adapt m usical compositions for various 
instruments. Splendid opportunity for good musician seeking excep- 
tional climate of South California. Moderate remuneration ; board 
free. Apply (letters only), stating qualifications, &c., to Musicus, 
care of Theosophical Book Co., 3, Vernon Place, London, W.C. 


S ACCOMPANIST or SINGING COACH. 


Young Man, pupil of eminent Accompanist, desires ENGAGE- 











MENTS. Private practice or Concerts; exceptional experience. 
A.R.C.O. Good testimonials. Ally. Gro., Novello & Co., Ltd., 1, 
Berners Street, W 

IANOFORTE TUNER WANTED. A young 


Outdoor (with 
salary, to 


Tuner who can tone and is well up in repairs. — 
occasional canvassing). Permanency. Apply, stating 
Godfrey and Co., Ltd., Brighton. 


OUNG LADY WANTED, for Music Saloon on 
South Coast. Only those with thorough knowledge of Cata- 
logues, Book-keeping, and general business ability need apply. State 
age, salary required, andenclose photo and references to Pianola, 
Novello & ‘Co., Ltd., 1, Berners Street, W. 


ARTNERSHIP OFFERED (Active or Sleeping). 

Good Provincial Business connected with Music. Established 

12 years. Capital required, about £2,000. Principal only. Box 124, 
Novello & Co., Ltd., 1, Berners Street, W. 


RGAN PRACTICE. Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by Writs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from 
Street, Metropolitan Railway. Trains every ten minutes. 


EW ORGAN STUDIO, with Three-manual 
1 PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth's Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN STUDIO.—3 manuals, C.O. pedals, ts. 
hour. Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827.) Musical Instruments and Fittings. 


9 GUINEAS.—AMERICAN ORGAN (list. price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full’ price 
paid will be allowed within three years if exchanged for a higher-class 
| instrument. D’Almaine and Co. (established 117 years), 91, Finsbury 
Saturdays, 3. 
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1D gern (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


PLENDID THREE-MANUAL ORGAN, 27 

stops, entirely new, now in course of building, for SALE, to 

suit Church or Chapel; also, two-manual Organ, 12 stops, all latest 

improvements. A three-manual second-hand Organ, in good condi- 

tion. W. E. Richardson and Sons, Central Organ Works, Hulme, 
Manchester. 


ELIABLE SECOND-HAND ORGANS for 
SALE. One, Two, and Three Manuals and Pedals. Prices 
from £45 to £500. Particulars on application. Gray and Davison, 
6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 
ODERN-BUILT ORGANS for SALE.—Three 
Manuals (CC to G) and Pedals (CCC to F), 34 stops (open for 
inspection in London Church), £420. Three-manual and Pedal 
Chamber Organ. Height, 1o ft. 10 inches; part pneumatic. Open 
to offer. Two manuals and pedals, 15 stops, each, £175 and £150. 
One manual and pedals, 7 stops, £17. Inspection invited. 
Eustace Incram, Organ Builder, 
Only Address, 361, Liverpool Road, London, N. 
ANTED, SPECIFICATION of small PIPE 
ORGAN, to cost, say, £120. Quality not quantity required. 
No Pedals. Everything to be of the best. Chapel seats 300. Address, 
X., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, ORGAN PEDALS (Second-hand), 
suitable for Piano. State full particulars and price. Forsyth, 
2, Airlie Terrace, Dundee. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


15 GUINEAS.—PIANO (“ Empress” Model), solid 

iron-frame upright grand (list price, 35 guineas) ; full compass, 
full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage paid, to any part of the United 
Kingdom ; ten years’ warranty ; easy terms arranged ; full price paid 
will be allowed if cuchonged, for a higher-class instrument within 
three years. D’Almaine and Co. (established 117 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 














OR SALE. VIRGIL CLAVIER, in good con- 
dition; very cheap. Address, Mrs. Dick, St. Luke’s Rectory, 
C.-on-M., Manchester. 
INE ’CELLO by Benjamin Banks, of Salisbury 
(guaranteed by Hart); also good Bow. £20. A.H., Novello & 


Co., Ltd., 1, Berners Street, W. 


THE OLD FIRM. 


P. CONACHER & CO. 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 








Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


"T OC HORAL and ORCHESTRAL SOCIETIES.— 
Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to ‘Dr. Bunnett 
Cathedral Close, Norwich. : 


\f USICAL OPINION (price 2d. everywhere).— 


4 Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876, 





The Swanton £50 Challenge is still unaccepted. See current No 
of Musical Opinion. ; 


HUGH SWANTON. 


THE LEADING EXPERT IN ORGAN BLOWING. 








THE COMPOUND 
CENTRIFUGAL 
ORGAN BLOWER. 


GAS ENGINE 
BLOWING. 


ELECTRIC 
BLOWING. 


This beautiful apparatus may now be inspected in actual operation 
at my Factory at Stepney (six minutes from City). 

The Compound Centrifugal Organ Blower offers the ONLY 
SATISFACTORY SOLUTION for blowing an Organ by Electric 
Motor or Gas Engine. All other devices, including that abomination, 
the noisy and inefficient Fan, are completely superseded by this new 
and most ingenious invention. 

It is self-controlled. Its speed is slow and constant. Its wind 
supply is automatic. Itis almost noiseless. It takes small space. It 
is simple. It is low in first cost. It is low in running cost. 

79, WHITEHORSE STREET, 
STEPNEY, LONDON, E 





Installations now in operation at— 
St. Paul’s Cathedral, Dundalk Cathedral, 
Norwich Cathedral, Armidale Cathedral, N.S.W., 


Llandaff Cathedral, Church House, Westminster, &c 
Installations now in hand for— 

Dublin Cathedral, Horsham, 

Aachen (Germany), London, 

Betchworth, Portmadoc, 

Cheltenham, Redhill, 

Cork, Stockport, 

Edinburgh, Weston-super-Mare. 





\ ILLIAM HAYNES deceased. 


Pursuant to the Statute 22nd and 23rd Victoria, Chapter 35, intituled 
‘An Act to further amend the Law of Property and to relieve 
Trustees.” 

NOTICE IS HEREBY GIVEN that all Creditors and persons 
having any claims or demands upon or against the estate of WILLIAM 
HAYNES, late of ‘‘ St. Cecilias,’"" Sheepcote Road, Greenhill, Harrow, 
in the County of Middlesex, but formerly of Great Malvern, in the 
County of Worcester, Professor of Music, deceased (who died on the 
26th day of April, 1901, and whose Will was proved by Henry Dyke 
Acland and Edward Nevinson the Executors therein named on the 11th 
day of September, 1901, in the Principal Registry of the Probate 
Division of the High Court of ong are hereby required to send 
particulars in writing of their claims and demands to us the under- 
signed the Solicitors of the said Executors on or before the roth 
day of April next. AND NOTICE IS HEREBY ALSO GIVEN 
that after that day the said Executors will proceed to distribute the 
assets of the said Deceased among the parties entitled thereto, having 
regard only to the claims of which the said Executors shall then 
have notice, and that they will not be liable for the assets or any 
part thereof so distributed to any person of whose debt or claim 
they shall not then have had notice. 

Dated this r2th day of February, 1902. 

NEVINSON AND BARLOW, 
The Old Vicarage, 
Malvern, 
Solicitors for the Executors. 


Fourth Thousand. 
E DEUM LAUDAMUS in G. 


Dye. Price 4d. oh 
London: NovELLo AND Company, Limited. 


By ALFRED J. 





Fourth Thousand. . 
AGNIFICAT and NUNC DIMITTIS in F. By 
1 ARTHUR CARNALL, Mus.B., Cantab. 4d. Sample copies, 
Penge, S.E. 





Sixth Thousand. ' 
AGNIFICAT and NUNC DIMITTIS in E fat. 
I By Wixu1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 





EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Frank ADLAM. Price 6d. Noveto & 

Co., Ltd., London. Written in same style and containing all the 

features which have made the Composer’s famous Service in F so 
exceedingly popular. 
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T. ANNE’S, Soho.—BACH’S PASSION MUSIC 
(St. John). Fridays in Lent, 8 p.m. (Good Friday, 4 p.m.). Full 
Orchestra and Organ. Admission, body of Church, Ticket gratis. 
Send stamped envelope to Rector, 28, Soho Square, W. TheN.andS. 
Galleries without ticket. Surplus after expenses to Parish Charities. 


urban INSTITUTEof PAINTERS, Piccadilly.— 


Miss LOUIE LOWE and Miss ANNA LOWE beg to announce 
THREE CONCERTS (under the direction of N. Vert), on Wednesday 
Evenings, February 5 and 19 and March 10, at 8.30, assisted by Miss 
Nellie Ridding (Violinist) and Miss Louie Lowe’s Chorus and Orchestra. 
Reserved seats, 5s.; unreserved seats, 1s. Tickets may be obtained 
of Miss Lowe, 92, Oxford Gardens, W.; and of the usual Agents. 


FOUR PRIZES, of £3 each, for FESTIVAL 
HYMN TUNES, Manchester Sunday School Union. Send 
stamp for conditions to F. Womersley, 53, Brown Street, Manchester. 


FOR ST. PATRICK’S DAY. 


BY ORDER OF 
THE QUEEN 


SONG 


THE WORDS WRITTEN PY 


ISABEL SULIVAN 
SET TO THE TUNE OF 
“THE WEARIN’ OF THE GREEN” 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


In E Fiat, F, ann G. 


PRICE TWO SHILLINGS EACH. 














London: NovELLo AND Company, Limited. 


THE VILLAGE ORGANIST 


NEW NUMBERS. 


BOOKS 25, 26, 27, 28, 29, and 30, NOW READY. 
Book 31.—CoRONATION NuMBER. (Jn the Pvess.) 








Price One Shilling each. 
Books 25 to 30 together, vay ge RA sama V., bound in cloth, 
price Six Shillings. 





Detailed List on application. 





NOVELLO’S ANTHEM BOOKS 


NEW NUMBERS 
BOOKS 7, 8, and 9, NOW READY 





Price One Shilling each. 
Tonic Sol-fa, Eightpence each. 





Detailed List on application. 





NOVELLO’S 
REVISED LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES 


Detailed List on application. 











London: NovELLo anv Company, Limited | 


The Posthumous Works 
of Mendelssohn. 


Messrs. NOVELLO have the honour to announce 
that the following Works by Mendelssohn are still 
Copyright, and that they are the property of their 
Firm ; also that it is contrary to Law to import any 
Foreign editions of the same into Great Britain or 
the Colonies, or to sell or purchase copies of any 
such editions which may have been at any time 
unlawfully imported, viz. :— 





Opus 46. ‘' For His is the Sea,’’ being the Appendix 
to ‘‘O come, let us sing.’’ 
‘* Ave Maria,’’ Sop. Solo and 
Opus 98. { Chorus for Female Voices} ,, Resend ‘i 
(** Vintage Song "’ y 

Opus ror. Overture in C (Trumpet Overture). 

Opus 102. The Songs without Words. Nos. 43, 44, 
45, 46, 47, and 48. Constituting the 
whole of the Eighth Book. 

Opus 103. Funeral March. Composed for a Military 


Band. 
O {(a) Three Preludes for the Pianoforte. 
_ oe | (b) Three Studies for the Pianoforte. 


Opus 105. Sonata in G minor for the Pianoforte. 
Opus 106. Sonata in B flat for the Pianoforte. 
Opus 107. Symphony No. 5. The ‘‘ Reformation.” 
Opus 108. The Cornelius March. 
Opus 109. Romance sans Paroles for Violoncello and 
Pianoforte. 
Opus 110. Sestetto for Pianoforte, Violin, two Violas, 
Violoncello, and Contrabasso. 
Opus 111. ‘* Tu es Petrus,’’ Chorus for Five Voices 
(S.S.A.T.B.) 
(‘* But the Lord will gather all them.” — 
Opus 112. 4 ‘* Thou who has doomed man todie.’’ Origin- 
{ ally composed for the Oratorio ‘‘ St. Paul."’ 
Opus 113 (Two Concert Pieces in F minor and 
O '; D minor for Clarinet and Basset-horn, 
 saatiens { with Pianoforte Accompaniment. 


(No. 1). ‘* For ever blessed '’ (Beati mortui) 
Opus 115.;(No.2). ‘‘The righteous living for ever ”’ 
(Periti autem) 


Opus 116. ‘‘ Saw ye not the pallid Angel.’’ 
Opus 117. Album-Blatt for the Pianoforte. 
Opus 118. Capriccio in E minor for the Pianoforte. 
Opus 119. Perpetuum Mobile for the Pianoforte. 
Opus 120. Four Part-Songs for Men’s Voices :— 
No. 43 in Novello’s Series.—A Festal Greeting. 
on 44 Co) Gipsy Song. 
« 45 do. Hunting Song 
(‘‘ Waken, Lords"’). 
» 46 do Land of Beauty. 
Opus 121. Responses and Hymn for Men's Voices and 


Organ. 


WITHOUT OPUS NUMBERS. 

The Maiden’s Lament. No. 76 of Novello’s Edition 
of Mendelssohn's Songs, edited and 
translated by Natalia Macfarren. (See 
also Opus 112, above.) 

Two Pieces for the Organ :— 


Andante with Variations. Allegro in B flat. 





NOVELLO & CO., Lrtp., 
I, BERNERS STREET, W 
February, 1, 1902 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 





President : 
The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.D. 





MAY 21 is the LAST DAY OF ENTRY for the MUSICAL 
KNOWLEDGE (Theory) EXAMINATION, which takes place on 
June 21. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place up to and including July, at the various 
centres throughout the United Kingdom, and include Pianoforte and 
Organ Playing, Solo Singing, and Violin Playing. 

The New Preparatory Examination in Pianoforte and Violin Playing 
will be included. 

JUNE 1 is the LAST DAY OF ENTRY for the following OPEN 
SCHOLARSHIPS, tenable for three years, and EXHIBITIONS 
tenable for one year :— 

One Pianoforte Scholarship. 
One Vocal Scholarship. 
Benedict Pianoforte Exhibition. 
Sims Reeves Vocal Exhibition. 
College Violin Exhibition. 
College Viola Exhibition. 
College Violoncello Exhibition. 
College Double-Bass Exhibition. 
College Organ Exhibition. 


JUNE 21 is the LAST DAY OF ENTRY for the next Half-yearly 
HIGHER EXAMINATIONS, taking place at the College on July 21 
and following days. 

Particulars and Entry Forms on application. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, 
Incorporated by Royal Charter, 1883 





MUSIC, 


S.W. 


Patron: His Majesty THE Kina. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus. Doe. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 


THE NEXT TERM begins on Monday, May 5. 
The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will be 
held in April, 1902. Last day for receiving Forms of Entry, March 8. 
Syllabus and official Entry Forms, may be obtained at the College, 
Prince Consort Road, South Kensington. 
FRANK POW NALL, Registrar. 


~ REVISED EDITION. 
INCLUDING THE NEW TITLE OF THE 
PRINCE AND PRINCESS OF WALES 
And containing the new Forms ofan Accession Service for January 22nd. 


THE CATHEDRAL PRAYER BOOK 
Being the BOOK OF COMMON PRAYER with the Music necessary 
for the use of Choirs, together with the CANTICLES and PSALTER 
(the Cathedral Psa alter), Pointed for Chanting. 

Edited by Sir JOHN STAINER, M.A., Mus. Doc., Oxon. 
AND 
The Rev. WILLIAM RUSSELL, M.A., Mus. Bac., 


New Editions on India Paper. 


Oxon. 


No.1. Demy 8vo., 628 pp., large type. With Canticles and Psalter 
pointed for Chanting :— Sh 
Rutland Morocco, India paper nes yes say ia SES 
Turkey Morocco, India paper 15 0 
Russia leather, India paper . ics ns -. 16 6 
No. 2. Demy 8vo., 600 pp., large type. With Canticles and Psalter 
pointed, set to appropriate Chants sanienaonaie Psalter Chants) :— 
Rutland Morocco, India paper oe ies ‘ «= 2 @ 
Turkey Morocco, India paper 15 0 
Russia leather, India paper . 
No. 3._ Imperial 32mo., 696 pp., Pocket Edition. 
Psalter pointed for Chanting : _ 
Rutland Morocco, India paper oa ees ee, ae 
Turkey Morocco, India = al ANE ose ie aa, Ce 
Russia leather, India paper . 10 6 


The Clergy can be supplied with copies, in quantities of not less 
than 25, at 20 per cent. discount. 


ran a 16 6 
With Canticles and 


London: NovELLO AND Company, Limited. 





John Broadwood & Sons’ 


LimiTED, 


NEW SHORT OVERSTRUNG GRAND 
105 GUINEAS. 


‘‘MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 

22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus), 
Director and Principal: T. H. YorKE TROTTER, M.A., Mus.D., Oxon. 
Director of the Violin School: W1LHELM SACHSE 


The School is open daily from g a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double- Bass ; all Wind and other Orchestral Instruments ; Choir 
= Elocution and Stage Deportment, Modern Languages, &c. 

AND EVENING CLASSES are held in Harmony and 
Comennn, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has two Full Orchestras, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


Paper, Is. } BOSWORTH ied § Red cloth 
Imitation leather, 2s. No. 321. | & gold letter,3s.6d, 


CORONATION ALBUM 


CONTENTS BEAUTIFULLY ENGRAVED. 


1. Coronation March (Meyerbeer), 2. King Edward March (Aletter), 

3. Queen Alexandra March (Fliersbach), 4. For King and Country 

March (Jessel), 5. Tannhauser March (Wagner), 6. Lohengrin Bridal 

March (Wagner),7. Faust Soldiers’ March (Gounod), 8. Scipio (Handel), 
9 Union Jack (Auld Jang Syne) March (Aletter). 











OSCAR BERINGER > 


Daily Technical Studies, 6s. net. 
New and enlarged Scale and Arpeggio Manual, 2s. net. 


IN THE PRESS. 


PIANOFORTE TUTOR 


In this work, Mr. Beringer has gone entirely out of the beaten track 
and produced an elementary method on quite a novel system, the 
originality and simplicity of which should certainly prove of immense 
interest to the profession. 


BOSWORTH EDITION. 


LASSEN ED New Songs: Dear Home, Love's Message, 
’ 


Cherished Dreams, Roses of Palestine. 


RANDEGGER, A. Lever's Thoughts, 


Flowers 





New Songs: 
When you're away, 
Message. 


Morceaux Célébre Album, 2s. net, contain- 
GE RM E R, H. ing works by Lassen, Kjerulf, Schumann, 
Tschaikowsky, &c. 


SEV t{K METHOD. 
KOCIAN CONCERT, VIENNA, Jas. 22. 


BOSW ORTH AND Co. 
_ LONDON, LEIPZIG, PARIS, VIENNA 


REDUCED PRICES — 
FOR THE UNREVISED EDITIONS. 


THE CATHEDRAL PSALTER 
THE CATHEDRAL PRAYER BOOK 


The Publishers, having in stock a limited number of the above 
publications, handsomely bound in Red Basil with Red Edges, but 
unrevised as regards the recent alterations in the Titles of The Prince 
and Princess of Wales and in the Accession Service, are prepared to 
dispose of the remaining copies at specially reduced prices. 

London: NovELLo AND Company, Limited. 
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HANDEL’S CORONATION ANTHEMS. 


Zadok the Priest. 

The King shall rejoice. 

Let thy hand be strengthened. 

My heart ts inditing of a good matter. 


The Coronation of King George the Second 
and Queen Caroline, in Westminster Abbey, 
in the year 1727, furnished the occasion for the 
composition of this quartet of noble choral 
works. A similar event in the annals of our 
country —soon, we hope, to come to pass— 
provides an appropriate opportunity for a few 
remarks on the history of these regal anthems. 

The first question for consideration is: What 
was Handel’s position at Court at that time? 
The answer may be partly, if not altogether 
satisfactorily found in Chamberlayne’s ‘ Magna 
Britanniz Notitia; or the Present State of 
Great Britain,’ for 1727—the Whitaker's Almanack 
of the day. In that useful volume, and under 
the heading ‘ The King’s Officers and Servants 
in ordinary above Stairs, under the Lord 
Chamberlain,’ we find— 

Composer of Musick for the Chapel Royal 
Mr. George Handel. 

At that time the office of Composer to the 
Chapel Royal was held by Dr. Greene, and as 
Handel’s name as ‘ Composer of Musick’ does 
not appear in Chamberlayne’s issue of 1726 or 
1728, it seems probable that this appointment 
was of a temporary nature for the Coronation 
tremony. The same book of reference issued 
in the following year (1728) supplies this 
oficial information under ‘ Establishment of their 
Royal Highnesses the Princess Royal, the 
Princess Amelia and the Princess Carolina’ :— 

Dancing-Master, Mr. Anthony L’abbé as £240 

Musick-Master, Mr. George Frederic Handel £200 


The names of both these Masters follow the 
ist of ‘Pages of the Back Stairs’; and Mr. 
Anthony L’abbé, the professor of dancing, not 
oly took precedence of Mr. Handel, but 
received £40 a year more for his light 
fantastic toe tuition. 

That Handel was commissioned to compose 
Coronation anthems is borne out by the 
bllowing anecdote related by Burney in his 
Commemoration of Handel, p. 34 :-— 

Handel had words sent to him, by the bishops, for the 
atthems ; at which he murmured, and took offence, as he 
thought it implied his ignorance of the Holy Scriptures: 
“Ihave read my Bible very well, and shal! choose for 
ayself."". And, indeed, his selection of the words, 


“My heart is inditing of a good matter,’’ was very 
ldicious, and inspired him with some of the finest 
thoughts that are to be found in all his works. 


Handel was probably unaware that one set of the 
lected words, ‘ Let thy hand be strengthened,’ 








had been used at the Coronation of Charles I., 
a hundred years earlier.” 

Our composer was forty-two years old when 
he wrote the Coronation anthems. He had been 
a permanent resident in England for fifteen 
years, and was a naturalised Englishman of 
a year’s standing.t As everybody knows, he 
had been in the service of George I. when that 
monarch held sway as Elector of Hanover 
before ascending the English throne, and without 
doubt, Handel was a persona grata at the Courts 
of the first two Georges of these realms. 

No time seems to have been lost between the 
demise of George I. and the assumption of the 
crown by his son and successor. The death of 
the former occurred suddenly, on June 9g, 1727, 
and the Coronation of the latter took place 
on October 11, only four months after. 
Very little information, unfortunately, is 
obtainable in regard to the music of the gorgeous 
ceremony and its performance in Westminster 
Abbey. The late Dr. Chrysander, in his 
unfinished ‘ Life’ of Handel, states that the 
rehearsal took place on September 6, 7.¢., more 
than a month before the performance! But the 
British Journal, from which he derived his 
information, is, by reason of a misprint, wrongly 
dated September, instead of October, and this 
misinformation has been copied by Rockstro! 
Chrysander, by the way, in his preface to 
the German Handel Society’s Edition of the 
Coronation anthems, gives September 11 as 
the date of the ceremony, which is exactly one 
month too soon. 

The only rehearsal information quoted by 
Chrysander is thus briefly recorded in the British 
Journal of October (misprinted September) 7, 
1727 :— 

Yesterday the fine Anthem composed by Mr. Handel, 
for their Majesties’ Coronation was rehearsed in West- 
minster Abbey. 

Here is another account, not referred to by any 
previous writer on the subject :— 

Yesterday there was a Rehearsal of the Musick that is 
to be perform'd at their Majesties’ Coronation in West- 
minster Abbey, where was present the greatest Concourse 
of People that has been known.—The Weekly Journal, or 
the British Gazeteer, October 7, 1727. 

Yet another, which has escaped the notice 
even of Chrysander, as well as every other 
biographer of Handel. It is to be found in a 
funny little quarto newspaper, bearing the 
alliterative title, Parker's Penny Post. Here is 
the extract, from the issue of Wednesday, 
October 4, 1727, in an exact reproduction :— 

Mr. Hendle has compofed the Mufick for the Abbey 
at the Coronation, and the Italian Voices, with above 

a Hundred of the beft Musicians will perform; and the 

Whole is allowed by thofe Judges in Mufick who have 

already heard it, to exceed any Thing heretofore of the 

fame Kind: It will be rehearfed this Week, but the 

Time will be kept private, left the Crowd of People 

should be an Obftruction to the Performers. 





* See a valuable article on ‘Coronation music of the past’ in 
the Atheneum of January 4, 1902, p. 25. 
+See THE Musica TIMEs, May, 1901, p. 313. 
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This is important. In the first place it ap- 
pears that Handel enlisted the services of his 
Italian opera company for the Coronation music- 
making, though it may be assumed that the 
choirs of the Chapel Royal and Westminster 
Abbey also assisted. The ‘above a hundred 
of the best musicians’ evidently refers to the 
orchestral players, and enables us to form some 
idea of the magnificence of the performance. 
Dr. Chrysander, who was evidently unaware of 
the above statement in Parhker’s Penny Post, draws 
certain conclusions from some memoranda 
by Handel in regard to the names and number 
of singers; but these probably refer to a 
subsequent concert performance. The order in 
which the four anthems were sung is doubtful ; 
but that they all formed a part of the ceremony 
is proved by a German account of the 
Coronation ceremony. 

The following extract refers to the organ used 
on the memorable occasion, the instrument 
being erected ‘above the altar’ :— 

The fine Organ made by Mr. Schrieder, which was 
setup in Westminster Abbey, and used on the Day of the 
Coronation, has been presented to the said Abbey by nis 
Majesty. It is accounted one of the best Performances 
of that Maker.—The British Journal, or the Censor, 
February 10, 172. 


This instrument was shortly afterwards enlarged 
and rebuilt, as a note in one of the Abbey 
records states :— 

The new organ, built by Mr. Schrider and Mr. Jordan, 
was opened on the rst August, 1730, by Mr. Robinson; 
the Anthem, Purcell’s ‘‘ O give thanks.”’ 


The newspapers of the day confirm the above 
information. Mr. Robinson—the John Robinson 
of double-chant-in-E-flat fame—was then 
organist of the Abbey, and the designation ‘ new 
organ’ was doubtless attributable to the added 
Swell organ, invented by Abraham Jordan. This 
reconstruction of the organ was probably the 
occasion upon which the instrument was 
removed to the screen, the position it has ever 
since occupied in Westminster Abbey. 

The official account of this Coronation (of 
George II.) states that the Children of the 
Chapel Royal wore surplices with scarlet mantles 
over them; that the Choir of Westminster were 
surpliced and walked ‘with their Musick books’; 
and that the Gentlemen of the King’s Chapel 
were clad in scarlet mantles. We also learn 
that ‘The Way from the steps of the Throne in 
Westminster Hal! to the Choir in Westminster 
Abbey, was Floor’d with Boards, and cover’d 
with Blew Cloth.’ In the procession there 
followed after the choir ‘The Organ Blower, 
Two Sackbuts, and a Double-Courtell.’* This 
official account contains some curious informa- 
tion. The ‘solemnities’ included the throwing 
about of medals on the floor of the Abbey, and 
‘The noise ceasing’ is another indication of 





Courtaul, cortaud, corthal. An ancient instrument of the bassoon 


kind. The old English sackbut, or sagbut, was a bass trumpet, with 
— like the trombone.—(Stainer and Barrett's Dictionary of Musical 
erms.) 





what would strike us nowadays as irreverence 
in so sacred a fane. 

One wishes that good, gossipy Mrs. Delaney— 
a veritable feminine Pepys—had been present in 
the Abbey. She was then twenty-seven years of 
age, very fond of music, and knew Handel well, 
She did, however, attend a portion of the 
ceremony, but, unfortunately, only that which 
took place in Westminster Hall. She tells us 
that she started out at half-past four in the 
morning, that she was squeezed nearly flat, and 
that she lost her cloak! ‘The room [West- 
minster Hall] was finely illuminated,’ she goes 
on to say, ‘there were eighteen - hundred 
candles besides those on the table, and all were 
lighted in three minutes by an invention of Mr. 
Heidegger’s.’ This gentleman candle-lighter was 
Handel’s opera manager, and further noted as 
being the ugliest man of the time. Mrs. Delaney, 
who visited at Court, records that the Queen had 
twenty-four thousand pounds’ worth of jewels 
on her coronation petticoat! Lord Harvey 
supplies more detailed information concerning 
this article of queenly attire :— 

The dress of the Queen on this occasion was as fine as 
the accumulated riches of the city and suburbs could make 
it; for besides her own jewels (which were a great number 
and very valuable), she had on her head and on her 
shoulders all the pearls she could borrow of the ladies of 
quality at one end of the town, and on her petticoat all 
the diamonds she could hire of the Jews and jewellers at 
the other. 


Handel’s autograph manuscripts of _ the 
Coronation Anthems are the property of the King, 
who has inherited them, through successive 
Sovereigns, from King George III. They, with 
the other books in the Royal Music Library, are 
preserved in a fire-proof room in the basement 
of Buckingham Palace, and are under the care 
of Sir Walter Parratt, Master of the Music to 
the King. It is exceedingly interesting to tum 
over the pages of the volume, bound in royal 
red, containing these anthems, and to touch the 
paper on which the master’s hand has written 
down the notes in ‘his rough pot-hooks and 
hangers. On the first page of Zadok’ the 
Priest there is a large circular stain, as if 
Handel had unwittingly ornamented his 
score by placing his coffee-pot or kettle 
upon it. None of the anthems are dated, 
and the age-stained pages are very free from 
alterations. In one place, Handel has written 
in bold letters, and with a broad-pointed pencil, 
the word ‘cut.’ He has followed his usual 
custom of using up some of the material of these 
anthems for other works. The last movement 
of ‘Zadok the Priest’ serves a similar purpose 
in the Occasional Oratorio (1746), and three of 
the numbers of ‘The King shall rejoice’ were 
made to do duty in the oratorio of ‘ Deborah 
(1733), as shown in the following table :— 

THE KING SHALL REJOICE. DEBORAH. 

The King shall rejoice. The great King of Kings 

Thou hast prevented him. O celebrate his sacred name 

Allelujah. Allelujah. 
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The music of the first chorus of ‘Let thy hand 
be strengthened’ was also used in ‘ Deborah,’ 
and adapted to the words ‘Let thy deeds be 
glorious.’ Rockstro, in his ‘Life of Handel,’ 
states that ‘Let thy deeds be glorious’ were 
the original words; but an examination of the 
Buckingham Palace score clearly shows that 
this is an error, and that the interlining of them, 


'as used in ‘ Deborah,’ took place after ‘ Let thy 
hand be strengthened’ had been written by 
Handel, and xot before. 

His Majesty the King has graciously given 
permission for a page of the autograph of ‘ The 
King shall rejoice’ to be reproduced in facsimile, 
as a special supplement to this article on 
Handel’s Coronation Anthems. F.G. E. 





A VISIT TO ELY CATHEDRAL. 


The glory of Ely is its Cathedral. The 
little city per se has not such interesting 
historical associations as Winchester, for 
instance, nor can it boast of a great public 
school. No distinguished man seems to have 
been born there, and its eight thousand 
inhabitants doubtless live content under the 
shadow of the lovely sanctuary which forms so 
prominent a feature in the heart of Fenland. 


It is a farcry to the year 673, when Queen 
| Etheldreda founded the Monastery of Ely—a 
| double house of monks and nuns, of which she 
was the first Abbess. Two hundred years later 
the Danes destroyed the Monastery, which was 
reconstituted in g7o for monks only. Two 
interesting historical facts relating to music are 
| recorded during the second Monastery period. 
| Edward the Confessor, who had been brought to 











PRIOR CRAUDEN’S CHAPEL, IN 





THE CATHEDRAL PRECINCTS. 


(Photograph by the Photochrom Co., Ltd.) 


Ely in infancy, and offered by his parents on the| 
altar, was educated there, and Bentham tells us 
that ‘it was a constant tradition with the Monks 
that the young Edward used to take great delight 
in learning to sing Psalms and godly Hymns, 
among the children of his own age, in the Cloister, 
on which account he always retained a favourable | 
tegard for the place, after he became King.’ | 
Canute the Dane, and King of all England, had a| 
love of minstrelsy and a taste for ecclesiasticism. 


On one occasion he went to Ely to keep the 
Feast of Purification with the monks. As he 
approached the city in his barge, he heard pious 
strains rising from the church which prompted 
the words of this song, said to have been made 
at the time :— 

Merrily sung the monks of Ely 

As Cnut the King was passing by : 

‘ Row, boatmen, nearer,’ said the King, 

‘ And let us hear these sweet monks sing.’ 





THE 
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The surrender of the Abbey to William the 
Conqueror, in 1071, prepared the way for the 
building of the present Cathedral eight years 
afterwards on the site of the former buildings. 
Abbot Simeon—brother of Walkelin of Win- 
chester, and a kinsman of the Conqueror—began 
the erection of the noble edifice with the transepts, 
which are plain, early Norman. The building 
of the nave (late Norman), tower and choir 
continued throughout the twelfth century, and 
on September 17, 1252, the whole church was 
solemnly dedicated in honour of Saints Mary, 
Peter, and Etheldreda, the ceremony taking 
place in the presence of King Henry III. and 
his son, Prince Edward, afterwards King, and 
called Longshanks. Thus for six-and-a-half 
centuries has this noble edifice given distinction 
to the Fen country which surrounds it. 

In the year 1322 a serious disaster happened to 
the Cathedral in a fall of the centre Norman tower. 
It is no wonder that Sacrist Alan de Walsing- 
ham was ‘vehemently grieved and earnestly 
sorrowful at this disastrous and lamentable 
event, and for a moment knew not which way 
to turn himself or what to do for the reparation 
of such a ruin.’ However, he soon gave proof 
that this serious catastrophe to the sanctuary 
was to become a blessing in disguise. The 
supreme constructive genius of Alan de Wal- 
singham led to the building of the octagon tower 
and Lantern—to which we shall presently refer. 

It may be convenient at this point to refer to 
the connection of Oliver Cromwell with Ely. 
In 1636 he succeeded his uncle as Tithe farmer 
to the Dean and Chapter, and lived in the city 
for a period of four years. The great Protector, 
in 1647, made a proposal to Parliament that Ely 
Cathedral should be razed to the ground, and the 
proceeds of the materials thereof be sold to make 
provision ‘for the relief of sick and maimed 
Soldiers, Widows, and Orphans.’ He further 
showed his hand in the following letter addressed 
to one of the clergy :— 

‘‘To the Reverend Mr. Hitch, at Ely: these’’ 
‘‘Ely,’”’ roth January, 1643. 

Mr. Hitch,—Lest the soldiers should in any tumultary 
or disorderly way attempt the reformation of the 
Cathedral Church, I require you to forbear altogether 
your Choir-service, so unedifying and offensive :—and 
this as you shall answer it, if any disorder should arise 
thereupon. 

I advise you to catechise, and read and expound the 
Scripture to the people ; not doubting but the Parliament, 
with the advice of the Assembly of Divines, will direct 
you farther. I desire your Sermons ‘‘ too,’’ where usually 
they have been,—but more frequent. 

Your loving friend, 
OLIVER CROMWELL. 

The Rev. Mr. Hitch heeded not this 
communication, and persisted in the choral 
service, whereupon Cromwell with his soldiers 
entered the Cathedral, and walking up to the 
choir said: ‘Iam a man under authority; and 
am commanded to dismiss this Assembly.’ Mr. 
Hitch, nothing daunted, started off with ‘ As it 
was in the beginning—!’ ‘Leave off your 
fooling, and come down, Sir,’ said Cromwell, 





which ‘ Mr. Hitch did now instantaneously give 
ear to; and he “with his whole congregation,” 
filed out of the building.’ 

The visitor to Ely Cathedral is indeed 
fortunate if he has so capable and interesting a 
cicerone as the Precentor, the Rev. J. H. Crosby, 
The present writer can bear testimony to his 
grasp of the subject, and his rare gift of 
imparting technical knowledge in simple yet 
graphic language. As we stand at the dizzy 
heights of the clerestory, the Precentor will 
point out the remarkable variety of styles which 
the Cathedral can architecturally boast—from 
Early Norman to Early Perpendicular—covering 
a period of four centuries. It is no wonder that 
he waxes enthusiastic—as does his visitor—at 
the exquisite loveliness of the six easternmost 
bays of the Choir, technically called the 
Presbytery, a specimen of the most beautiful 
English Gothic of the 13th century. ‘ Nowhere,’ 
says Professor Freeman, ‘can we better study 
the boldly clustered marble pier with its detached 
shafts, the richly floriated capitals with their 
round abaci, the yet richer corbels which bear 
up the marble vaulting shafts, the bold and 
deeply cut mouldings of every arch great and 
small. Lovelier detail was surely never wrought 
by the hand of man.’ 

Ely can boast of the only Gothic dome in 
existence. No one who beholds this most 
fascinating and wonderfully constructed feature 
of the Cathedral interior can fail to be struck 
with that lofty Lantern—‘its unique beauty 
and grace, queenly beyond words.’ Whatever 
may have been the attractions of the square 
Norman tower which fell in 1322, its substitute 
must surely compensate for the loss of that 
erection. It is interesting to examine, under the 
Precentor’s guidance, and high up in the Lantern 
itself, the eight angle supports of oak, each 
sixty-three feet long, which form the back-bone, 
so to speak, of Alan de Walsingham’s wonderful 
design. Other features of architectural beauty 
are the Galilee porch—a superb specimen 
of Early English work; and the richly-carved 
woodwork in the choir, the canopies of the stalls 
being the finest decorated work in England. 

The painted ceiling of the Nave is another 
remarkable characteristic of this Cathedral of 
many beauties. This artistic adornment is the 
work of two country squires—the late Mr. 
Le Strange, of Hunstanton, who painted the 
six Westernmost panels, and Mr. T. Gambier 
Parry (the father of Sir Hubert Parry), of 
Highnam Court, Gloucester, who completed the 
work after the death of Mr. Le Strange, and 
who also designed and painted the panels in the 
Lantern. Mr. Gambier Parry, with that genuine 
enthusiasm so characteristic of his son, worked 
from morning till night as if his livelihood 
depended on his success. He took a house in 
London, and studied illumination at the British 
Museum. At Ely he completed the work lying 
on his back in the elevated region of the Nave 
ceiling. 
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In connection with this artistic achievement, 
the following extract from a recent letter written 
by Sir Hubert Parry to the present writer will 
be read with interest :— 

It was very long ago that my father undertook the work, 
and I was quitea small boy. Mr. Le Strange, who did 
the Western half of the nave roof, was an old friend of 
my father’s and his schoolfellow at Eton; and when he 
died my father was persuaded to carry the work to a 
conclusion, partly out of feeling for his old friend. Asa 
boy, I remember how busy with studies he was; and the 
immense sheets of rough drawing paper that filled up one 
of the rooms at home, and the healthy smell of turpentine 
that filled the air, when he was experimenting in ways of 
preparing surfaces for painting on. I was at Ely with 
him for a short while when he was doing the Easternmost 
bay of the nave; and of course my boyish delight was 
chiefly in climbing about the ladders and scaffolding. 





THE ORGAN LOFT AND ITS CIRCULAR STAIRCASE 
IN THE NORTH-EAST AISLE. 
(Photograph by the Photochrom Co., Ltd.) 


We give a photograph of two of Mr. Gambier 
Parry’s panels, representing The Annunciation 
and David. It is interesting to learn, over the 
tea-cups in the pleasant house of the venerable 
Canon Dickson (Precentor of Ely from 1858 to 
1895), and from his lips, that the heads painted 
on the roof by Mr. Gambier Parry are portraits 
of bedesmen, choirmen, and others connected 
with the Cathedral. One is a representation 
of Canon Dickson’s mother, and the face 
of Isaiah is a portrait of Dean Peacock. 
And here all honour should be paid to the 
memory of the said good Dean Peacock, who 
held the office from 1839 to 1858. It was during 
his wise and beneficent regime that the great 
work of restoration, under ‘the late Sir Gilbert 
Scott, was begun in the year 1844, and which, 
at a total cost of some £70,000, has been 
carried on by his successors, Harvey Goodwin 





(afterwards Bishop of Carlisle), Charles Merivale, 
and the present dean, the Very Rev. C. W, 
Stubbs, D.D. The Dean’s stall at Ely, formerly 
the Prior’s, is on the north side of the Choir; 
the first return stall on the south side is assigned 
to the Bishop, the last Abbot, Hervé, having 
become the first Bishop. There is no Bishop's 
throne in this Cathedral. 

Some of the former Bishops of Ely, by-the. 
way, may be specially mentioned. One, Bishop 
Morton, is immortalised by Shakespeare in his 
King Richard III. (Act iti., Sc. 3), when the 
Duke of Gloster says :— 

My lord of Ely, when I was last in Holborn, 
I saw good strawberries in your garden there ; 
I do beseech you, send for some of them. 
Ely.—Marry, and will, my lord, with all my heart. 
[Exit Ely.) 

Bishop Matthew Wren, an uncle of the great 
Sir Christopher Wren, is described as ‘a fine 
hater of Puritans,’ and as ‘a Wren with the 
wings of an eagle.’ Bishop Peter Gunning 
wrote the Collect for ‘All sorts and conditions 
of men,’ and Bishop Mawson was the first 
to make the road from Cambridge practicable 
for wheeled carriages; in olden times an Ely 
Prelate would leave his lumbering six-horse 
chariot at the University town, and proceed to 
the capital of his See riverwards in an episcopal 
barge. Coming to later times we find a musical 
bishop in Dr. Turton, the composer of the well- 
known hymn-tunes ‘ Ely’ and ‘ St. Etheldreda’; 
he was the last bishop to wear a wig. 

And now in regard to the music of the 
Cathedral. First, as to the organ. In this 
respect, Canon Dickson—an amateur organ- 
builder himself and the author of a book on the 
construction of the instrument—supplies us with 
some interesting information derived from the 
Chapter records. As far back as the twelfth 
century, Nigellus, the second Bishop of Ely, gave 
a portion of the tithe of a farm ‘for the repair of 
the organs.’ In 1396, ‘a pair of organs’ was 
erected at a cost of £4 8s. 5d., perhaps equal 
in value to about £100 of our present currency. 
This instrument, which had only twelve notes 
corresponding to the vocal sounds of the 
Plain-Song, was an organ of stately proportions, 
and as twenty stones of lead were used, it 
is evident that it must have contained some 
large pipes. Here is the bill of that ancient 


instrument :— 

Expences of making an organ in Australi parte Ecclesia. 
Twenty stones of lead i me we MOS Gd 
4 white horse-hides, for 4 pairs of) ns Sd 

bellows (paribus de Belwes) ee? Ee 
Ashen hoops (circulis fraxines) for the bellows os 4d 
16 pairs de Jemewes [hinges] .. ae .. 1s rod 
I3springs .. ae Se ae se ae 3d 
1 lbof glue .. - ae as ie ese 1d 
ribioftn we - os ap v7 3d 
6 calf-skins .. ae we - ae soe 2S 
12 sheep-skins a ste a se «> 28 40 
2 lbs of quick silver Re jo. a8 
Wire, nails, cloth, hooks, and staples, ae 12d 
The carpenter 8 days, making the bellows .. 2s 8d 
Fetching the organ-builder, & his board a 408 
far 85 
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As the materials, &c., add up tos. gd. less than| 
the total cost, it is evident that one or more | 
tems were omitted when the transcript was | 
made nearly a hundred years or éven more ago, | 
and the discrepancy in the total amount, copied 
over and over again, has apparently not been 
noticed. The original document has, unfortu- 
nately, disappeared. 

In 1541 the Cathedral possessed ‘two paer of | 
organs in the quyer, and a paer of organs in | 
the Ladye Chaple.’ Gerard Smith, nephew) 
of the celebrated Bernard of that well-known | 
Jk, re-built the organ at a cost of £300; but the | 





accounts show that the sum of four shillings had 
been paid to a local man— 
before Mr. Smith came, to mend the ratt-holes. 
Gerard Smith’s contract with the Dean and 
Chapter refers to the ‘new substantial stops,’ 
and in ‘the particulars of ye work done by 
Mr. Smith in ye chair organ belonging to ye 
Church of Ely’ we find the following clauses :— 
2. The Diapason and ye Recorder Stops of wood are 
new voycd., but made of our own old materialls. 
3. A Fifteenth, being a metal stop, is made of new 
materials, ye old 15th being thrown by. 
8. A Rolling-board, Stickery, a set of keys, and three 
payr of bellows, all new.* 


, 
Cb ger cree Tene WORE 


TWO OF THE PANELS IN THE NAVE CEILING PAINTED BY THE LATE MR. T. GAMBIER PARRY. 


(Photograph by the Photochrom Co., Ltd.) 


The organ, which originally stood on the screen, 
underwent several changes at the hands of 
different builders; but in the year 1851 it was 
entirely reconstructed and enlarged by Messrs. 
Hill, and placed in the handsome Renaissance 
case, designed by Sir Gilbert Scott, which hangs 
over the choir stalls. The tone of the organ, 
especially the diapason work, is good, but the 
action is antiquated and noisy and greatly in 
need of renovation. 

And then as to the organists. They make a 
goodly array. The first man of note is 





XUM 


Dr. Christopher Tye, who held the office of 
organist and Magister Choristarum from 1541 to 
1562. He was not only a prominent organist 
and composer of the Reformation period, but, 
according to Anthony a Wood, he restored 
church music after it had been almost ruined by 
the dissolution of the monasteries. He (Wood) 
also informs us that ‘Dr. Tye was a peevish 


* This Gerard Smith information is derived from a large collection 
of organ specifications and other interesting matter relating to the 
subject, entirely in the handwriting of the late Dr. Edward J. Hopkins, 
who, on his death-bed, desired that it should pass into the possession 
of the present writer. 
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and humoursome man, especially in his later 
days, and sometimes playing on the organ in the 
Chapel of Queen Elizabeth, which contained 
much music but little to delight the ear, she 
would send the verger to tell him that he 





DR. EDMUND T. CHIPP, 


ORGANIST OF ELY CATHEDRAL FROM 1867 TO 1886. 


played out of tune, whereupon he sent 
word that hey earvs were out of tune!’ 
His salary at Ely was £10 perannum. Later 


in life he entered the church, and held two 
livings, but he seems to have been a better 
musician than a preacher. Dr. Tye published, 
in 1553, ‘ The Actes of the Apostles, translated 
into Englishe Metre, with Notes to eche 
Chapter,’ dedicated to King Edward VI. The 
first fourteen chapters only were published ; but 
from Tye’s rhyming achievement came several 
of our best-known hymn-tunes—e.g., ‘ Winchester 
Old.’ Samuel Rowley, in one of his plays, makes 
the following reference to the celebrated Tye :— 

I oft have heard my Father merrily speake 

In your hye praise, and thus his Highnesse sayeth 

England one God, one truth, one Doctor hath 

For Musicke’s Art, and that is Doctor Tye, 

Admir’d for skill in Musicke’s Harmonie. 
John Ferrabosco and James Hawkins (Senr.) 
merit mention among the older organists, the 
latter more especially in connection with the 
splendid collection of manuscript scores and 
part-books now carefully preserved in the 
Cathedral library—a collection chiefly due to 
his pains, care, and indefatigable industry during 
the period of his organistship, 1682 to 1729." 


A carefully compiled catalogue of this collection was made, at 
the instigation of the Dean and Chapter, by the Rev. Canon W. E. 





Dickson, then Precentor, and published in 1861. 


In the last century we find the names of 
Highmore Skeats, father and son of the same 
patronymic, and Robert Janes. The last named 
edited a pointed Psalter, still in use in the 
Cathedral and one of the earliest of its kind, 
Organist Janes had a very large teaching connec. 
tion in the counties of Norfolk and Suffolk, which 
is said to have brought him in a yearly income 
running into four figures. To fulfil his many 
tuition engagements, this Ely organist used to 
ride long distances on horseback ; and in order to 
illuminate his equestrian progress along the 
lonely Fenland roads at night, he attached a pair 
of lamps to his saddle like pistol holsters, 
Janes was succeeded by the late Dr. Edmund 
Thomas Chipp (1867-1886), to whose memory 
a brass tablet is affixed in the Cathedrai, 
close to the spiral stone staircase leading 
up to the organ-loft. Dr. Chipp could 
play all Mendelssohn’s organ sonatas from 
memory. On one occasion he received the 
personal commendation of the composer for 
his performance of the third Sonata. He was one 
of the earliest champions of Schumann’s music 
in this country, and one of the most distinguished 





DR. A. W. WILSON, 
ORGANIST OF ELY CATHEDRAL. 


(Photograph by T. Willis Jones, Rhyl.) 


organists of his day. Dr. Chipp was followed 
successively by Dr. Basil Harwood (now of 
Christ Church Cathedral, Oxford), Mr. ‘T. T. 
Noble (now of York Minster), and Dr. H. P. 
Allen (now of New College, Oxford). 
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The present holder of the office is Dr. 
Archibald Wayet Wilson, who was born at 
Pinchbeck, Lincolnshire, December g, 1869. 
He studied for two terms at the Guildhall 
School of Music, his teachers being the late 
Lindsay Sloper and Josiah Pittman. He 
then became a student at the Royal College of 
Music, where for four years he had the 
invaluable organ tuition of Sir Walter Parratt, 
of whom he speaks in terms of high esteem. 
At the conclusion of his Kensington pupilage 
he obtained the organ scholarship of Keble 
College, Oxford, which he held for four years, 
and took his degree in Arts as well as in Music. 
After holding for a short period the organistship 
of St. = Church, Upper St. Leonard’s, 
Dr. Wilson became organist of St. Asaph 
Cathedral in 1898, whence he went to Ely a 
year ago. The devotional rendering of the 
service in the Cathedral gives every evidence of 
his painstaking care and the earnestness with 
which he discharges his important duties; 
his skill as an organist manifested itself in the 
performance of Rheinberger’s Toccata in C as 
an outgoing voluntary. 

Finally, the best thanks are due to the 
Rev. Precentor J. H. Crosby, Canon Dickson, 
and Dr. Wilson, for their kindness in making 
this visit to Ely so pleasant, and in affording 
information for this article on ‘ one of the most 
glorious shrines in Christendom.’ 


DoTTED CROTCHET. 





BURNEY AS A GOSSIP. 


The four stately volumes which comprise 
Burney’s ‘General History of Music’ do not, 
outwardly, invite the reader to expect much 
gossip; but Burney, ‘the delight of society,’ 
wrote for more than a musical public—for a 
public so general, indeed, that he thought it 
necessary to give a preliminary definition of the 
art itself. He calls it, quaintly enough, ‘an 
innocent luxury, unnecessary, indeed, to our 
existence, but a great improvement and gratifi- 
cation of the sense of hearing’; and adds, with a 
touch of caution, ‘it consists, at present, of Melody, 
Consonance, and Dissonance.’ 

Widely as Burney had travelled, he accords to 
English music the chief place in his scheme; 
and his point of view is perfectly intelligible. 
Tracing in the records of medieval chroniclers 
its origin and growth, he descants on_ its 
early diverging streams—that of church on the 
one hand, that of the chanson on the other. 
The latter provides him with much curious 
lore. The first apostles of song in England, 
the wandering minstrels, were welcomed 
with feast and flattery in the houses of 
the great. But their successors grew so 


prosperous and so insolent that rules had to be 
drawn up for keeping them within bounds; and, 
as a natural sequence, the minstrels banded 
themselves together into Guilds. One of these 
Guilds had, by way of annual perquisite, the 





unique privilege of catching a mad bull—if they 
could. A charter granted by John of Gaunt, 
Duke of Lancaster, in 1381, provided that the 
Prior of Tutbury should let loose a bull, for the 
benefit of the minstrels of Staffordshire, on a 
certain feast day; or, if the animal were not 
forthcoming, he should pay to the Guild the 
sum of forty pence. With sundry obliquities of 
grammar, an ancient account of the ceremony 
proceeds :— 


. . Which Bull, as soon as his horns are cut off, his 
ears cropt, his tail cut by the stumple, all his body 
smeared over with sope, and his nose blown full of beaten 
pepper ; in short, being made as mad as it is possible for 
him to be. After solemn proclamation made by the 
steward that all manner of persons give way to the Bull, 
none being to come near him by forty feet, any way to 
hinder the Minstrels, but to attend to his or their own 
safeties, everyone at his peril. He is then forthwith 
turned out to them (anciently by the Prior) now by the 
Lord Devonshire, or his deputy, to be taken by them, 
and none other, within the County of Stafford, between 
the time of his being turned out to them, and the setting 
of the sun the same day; which if they cannot do, but 
the bull escapes from them untaken, and gets over the 
river into Derbyshire, he remains still my Lord 
Devonshire’s Bull; but if the said minstrels can take 
him, and hold him so long, as to cut off but some small 
matter of his hair, and bring the same to the Mercat 
Cross, in token that they have taken him, the said bull is 
then brought to the Bayliff's House in Tutbury, and 
there collared and roped, and so brought to the bull-ring 
in the high street, and there baited with dogs. 


In many cases, minstrels were attached per- 
manently to the households of nobles. In the 
Earl of Northumberland’s household book, the 
following entry occurs in the year 1512 :— 


Item, My Lorde usith ande accustomyth to gyf 
yerely, when his Lordschipp is at home, to his 
Mynstraills that be daly in his Houshold, as his Tabret, 
Lute, and Rebec, upon new yeresday in the mornynge, 
when they doo play at My Lordis chambre doure, for his 
Lordschipe and my Lady, xxs. And for playing 
at my Lordis Sone and heir Chambre doure the Lord 
Percy, iis. And for playinge at the Chambre doores of 
My Lords yonger Sonnes my younge Maisters, after viii. 
the pece for every of them. 


With similar minuteness the fees of the Royal 
minstrels were assigned. By Edward IV. the 
following provisions were made, in the ‘ Liber 
Niger Domus Regis’ :— 


Minstrelles thirteene, thereof one is Virger, which 
directeth them all festyvall dayes in their statyones of 
blowings and pypyngs to such offyces as the offyceres 
might be warned to prepare for the King’s meats and 
soupers; to be more redyere in all services and due 
tyme. . . . [among them were divided four gallons of ale 
‘nightly,’ in winter three wax candles, six ‘ pich’ candles, 
and four billets of firewood.] ... Yf any of thes two 
Minstrelles [two whose duty it was to announce the 
King’s riding out] be lete bloode in Courte, he taketh two 
loves, ii messe of greate meate, one galone ale. Also 
when it pleaseth the King to have ii Minstrelles continuinge 
at Courte, they will not in no wise that thes Minstrelles 
be so famyliere to aske rewards. 
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The musical tastes and caprices of monarchs 
furnished Burney with many anecdotes. There 
was, for instance, a musical Gallio in the person 
of Louis XII. of France, who evoked a curious 
freak of humour from Josquin des Pres. Having 
applied, countless times, for a promised benefice, 
the composer observed that the nobleman who 
voiced the King’s reply invariably concluded by 
saying, ‘ Laisse faire moi.’ In his exasperation, 
the composer seized the syllables of the empty 
assurance, and on La, si, fa, ve, mi, built the 
whole structure of a Mass. Composers in want 
of a new melodic phrase might, perhaps, follow 
out this idea with advantage, and examine their 
correspondence and their bills with a view to 
inspiration through sol-fa. 

Charles V. of Spain, on the other hand, knew 
more than was convenient to his court 
musicians. He is said to have detected instantly 
a plagiarism in a Mass presented to him as 
original work ; and further, ‘the Fryers often 
discovered him behind the door, as he sate in 
his own apartment, near the high altar, beating 
time, and singing in parts with the performers ; 
and if any one was out, they could overhear him 
call the offender names as Redheaded Blockhead, 
etc.’ It is doubtful whether so exacting a 
connoisseur would have been satisfied with the 
domestic strains provided for the English Queen 
Elizabeth. She was regaled during dinner, we 
are told, with ‘twelve trumpets and two kettle- 
drums; which together with fifes, cornets, and 
side drums, made the hall ring for half-an-hour 
together.’ She showed a certain interest in 
music by ‘pressing’ children for the royal choirs, 
as her father, Henry VIII., had done before her. 
Warrants for that purpose are still extant, one 
of them running as follows :— 

Wee therefore by the tenoure of these presents will 
and require you that ye permitt and suffer from hence- 
forthe our said servante Thomas Gyles . . . to take up 
in any cathedrall or collegiate churches, and in every 
other place or places of this our realme of England and 
Wales, suche childe and children as he . . . shall find 
and like of, and the same childe and children. . . to 
bring awaye without anye your lette, contradictions, 
staye, or interruptions to the contrarie. 

It was in Elizabeth’s reign that the first 
symptoms appeared of that Puritan hatred of 
musical freedom which culminated, nearly a 
century later, in the general demolition of 
cathedral organs and service books. As early as 
1571, ‘ The confession of the Puritans’ set forth 
that— 

Concerning singing of the Psalms, we allow of the 
people's joining with one voice in a plain tune, but not of 
tossing the Psalms from one side to the other, with 
intermingling of Organs. 

[In 1586 was published ‘ A Request of all true 
Christians to the House of Parliament,’ con- 
taining the suggestion :— 

That all cathedral churches may be put down, where 
the service of God is grieviously abused by piping with 
organs, singing, ringing and trowling of Psalms from one 
side of the choir to another, with the squeakings of 
chanting choristers, disguised (as are all the rest) in white 








surplices ; some in corner caps and silly copes, imitating 
the fashion and manner of Antichrist the Pope, that man 
of sin, and child of perdition, with his other rabble of 
miscreants and shavelings. 


Gosson’s well-known pamphlet was another 
influence in the same direction. It bore the 
comprehensive title, ‘The School of Abuse, con. 
taining a pleasant invective against poets, pipers, 
plaiers, jesters, and such like caterpillers, of a 
common welth; setting up the flagge of defiance 
to their mischievous exercise, and overthrowing 
their bulwarkes by prophane writers, natural 
reason, and common experience.’ It is clear 
that ‘pipers and plaiers’ were at a discount 
during the days of the Commonwealth. 

To that period, curiously enough, we trace the 
first association of music with acting—a union 
which was to prepare the way for Italian Opera. 
Through the good offices of influential friends, 
Sir William Davenant obtained permission in 
1656—four years before the return of Charles II. 
—to give entertainments of ‘declamation and 
music.’ To this innovation he gave the title of 
‘opera. The performances had a setting of 
scenery, and thus were the direct precursor 
of the Restoration drama. Italian Opera did 
not establish itself until 1705, some fifty years 
later. There had, of course, been plays with 
music—more or less incidental—from very early 
times. Burney quotes from Stow’s ‘ Survey of 
London’ (1598) an account of one of the annual 
performances given by the parish clerks of 
London :— 

Also the yeare 1409. . . they played a play . . . which 
lasted eight days, and was of matter from the creation o! 
the world. There were to see the same the most part 
of the nobles and gentiles in England. 

The parish clerks of London in 1409 must, 
presumably, have been selected with a view to 
their fitness for entertaining the ‘nobles and 
gentiles’ at the Bayreuth Festival of their day. 

It is very interesting to trace the tentative 
alterations in the character of musical enter- 
tainments prior to 1705. Songs, instrumental 
music of several varieties, and dancing, filled 
the programmes in varying proportions; and 
this kind of concert remained even when Italian 
Opera had become the fashionable function. 
With Italian Opera came, as a matter of course, 
Italian singers—and their quarrels. As early as 
1704, there was a public demonstration against 
a favourite singer, which necessitated a dis- 
claimer from her rival. In the Dazly Courant ot 
February 8, 1704, appeared the following letter 
to the manager of Drury Lane Theatre, which 
explains itself :— 

Sir,—I was very much surprised when I was informed 
that Ann Barwick, who was lately my servant, had 
committed a rudeness last night at the play-house, by 
throwing of oranges and hissing when Mrs. L’Epine, the 
Italian gentlewoman sang. I hope no one can think 
that it was in the least with my privity, as I assure you 
that it was not. I abhor such practices ; and I hope you 
will cause her to be prosecuted, that she may be punished 
as she deserves. Iam, Sir, Your humble servant, 

KATHERINE TOFTS 
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Not long after, the quarrelling stars were 
Cuzzoni and Faustina, whose mutual jealousy 
was a cause of much anxiety to a grande dame 
at whose house they were engaged to sing. 


She was under the greatest difficulty how to settle the 
precedence, and finding it impossible to prevail 
on one to sing while the other one was present, took 
Faustina to a remote part of the house, under the pretence 
of showing her some curious china, during which time 
the company obtained a song from Cuzzoni, who supposed 
that her rival had quitted the field. A similar expedient 
was practised in order to get Cuzzoni out of the room 
while Faustina performed. 


An interest of quite a different kind belonged 
to Visconti. Her fame as a prima donna was 
exceeded by the renown of her personal bulk. 
In a company of wits, the question of her age 
was being debated, one man—alone in his 
opinion—maintaining that it was not more than 
twenty-two. ‘You mean stone, Sir, not years,’ 
ejaculated Chesterfield — always present, of 
course, in a story of this kind. Another con- 
tributor to the gaiety of nations was Castrucci. 
He was thrown into a violent rage whenever 
he was addressed as ‘Mr. Festing’—for what 
reason it is nor clear—and the fact was not over- 
looked by the wags of the day. Hogarth used 
his countenance for his ‘Enraged Musician,’ 
and secured the right expression by the malicious 
expedient of having ‘his house beset by all the 
noisy street instruments he could collect together, 
whose clamorous performance brought him to 
the window in all the agonies of auricular torture.’ 

With much pleasant causevie of this kind, 
Burney lightens his more serious disquisitions. 
His patient subscribers, who were to have had 
the History complete in one volume in 1776, had 
to wait thirteen years and purchase four 
volumes; but it is always the hall-mark of the 
true gossip to be much longer in telling his story 
than he anticipates. Gossips in search of a 
moral may ponder the fact that Burney’s book, 
popular as it was, never reached a second 


edition. wh 
Occasional Hotes. 

MANY HAPPY RETURNS OF THE DAY TO:— 
Ebenezer Prout - - - March 1. 
Francis E. Gladstone - - re. 
Dudley Buck - - - ee: 
Pablo de Sarasate - - ww 1G: 
August Manns - - - x “32 
Alexandre Guilmant - - io ee 
Madame Melba - - - sy 6 1Q. 
Lady Hallé : - - we ae 
Adolf Brodsky - - - dn. Hae 
Hamish MacCunn - . out ae 
W.G. McNaught - - = » go. 


A Conservatorium has been founded at Diisseldorf 
under the joint directorship of Professor Julius 
Buths, Dr. Neitzel, and Herr Gottlieb Noren. 


One hundred years ago—the exact date is March 3, 
1802—the Wiener Zeitung announced the publication 
of two beautiful pianoforte classics—the Sonatas in 
A flat (with the Funeral March) and in C sharp 
minor (popularly known as the ‘ Moonlight’) of 
Beethoven—precious productions that have not only 
given untold pleasure to countless players and 
listeners, but which are as fresh to-day as when they 
were written. It may not be without interest to give 
the titles of their original editions :— 

Grande Sonate pour le Clavecin ou Forte-Piano, 
Composée et dediée a Son Altesse Monseigneur le Prince 
Charles de Lichnowsky, pay Louts VAN BEETHOVEN. 
Oceuvre 26; & Vienne chez Jean Cappi, sur le place St. 
Michel No. 4. 

Sonata quasi una Fantasia per il Clavicembalo o 
Piano-Forte, Composta e dedicata alla Damigella 
Contessa Giulietta Guicciardi da Luict VAN 
BEETHOVEN. Ofera27,No.2. In Vienna presso Giov. 
Cappi, Piazza di St. Michel No. 4. 

The year 1802 was rich in Beethoven publica- 
tions. In addition to the above pianoforte sonatas, 
it witnessed the issue of those in B flat (Op. 22)— 
‘Well engraved,’ wrote Beethoven to Hofmeister, 
his publisher, ‘but you have been a fine time about 
it!’—in E flat (Op. 27, No. 1, the companion to that 
in C sharp minor), and in D (Op. 28). There also 
appeared the Serenade in D (Op. 25), the familiar 
Rondo in G for pianoforte (Op. 51, No. 2), the String 
Quintet in C (Op. 29), and last, but not least, the 
Septet—a remarkable output of noble art-creations 
now a century old. It is well to keep these things in 
remembrance. 





The Easter anthem in the presenti number—a 
setting of the words ‘ Now dawning glows the day of 
days’—is the composition of a young American 
composer, Mr. David Stanley Smith. He was born 
in 1877 at Toledo, Ohio, and graduated with the 
degree of Bachelor of Arts at the University of Yale 
in 1g00. During his college course, and for a year 
afterwards, he studied composition under Professor 
Horatio W. Parker, of Yale. For several years he 
has played the organ in his native city, and at 
New Haven, Connecticut, where the University is 
situated. The most important of his compositions in 
the larger forms are a string quintet, an overture, 
a symphonic poem, and an ode for men’s chorus and 
orchestra. Mr. Smith is now pursuing his studies in 
this country, and later on he hopes to go to Germany. 
He has kindly obliged us with his views on anthem 
composition, of which, as already mentioned, a 
specimen will be found on p. 177. He writes: ‘In 
my anthems I have endeavoured to unite dignity and 
devotion with a freer use of harmonic variety than is 
usually found in compositions of this class. I have 
also tried to maintain a consistent form, which I 
believe is lacking in the old-style anthems, beautiful 
as they often are melodically. I have made it a 
point to follow a middle course between a dry 
conventional style and a highly-coloured complex 
manner. I hope I may not have strayed too far 
from this path.’ With such a confession of faith as 





this, Mr. David Stanley Smith’s career will be 
followed with interest. 


Certain observations made by a distinguished 
member of the Incorporated Society of Musicians, at 
the recent Conference, have caused some consternation 
in elementary school circles. It appears that these 
disciples of the letter notation do not altogether 





approve of those Bridge tones. 
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The study of afterthoughts in brain productiveness 
is exceedingly interesting. One has only to examine 
the original manuscripts of Charles Dickens's novels, 
in the Foster collection at South Kensington, in order 
to see that he reached his goal by dint of re-writing 
and much touching-up. So in the composition of 
music, perhaps even in a greater degree than in 
literature. The sketch books of Beethoven furnish 
many striking examples of the refining process 
through which those deathless melodies passed 
before he left them in their perfect form to a grateful 
posterity. An instance of the value of an after- 
thought has recently come before us during an 
examination of some of Sir Arthur Sullivan’s auto- 
graph manuscripts. ‘O hush thee, my babie’ is the 
case in point. In this well-known setting of Sir 
Walter Scott’s words, Sullivan made a wonderful 
improvement upon his original conception of the 
music, as the following example from the first sketch 
—inserted here by the kind permission of the late 
composer’s nephew and heir, Mr. Herbert Sullivan 
—will show :— 

The woods and 


the glensfrom the towers which we 
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Judging from the appearance of the autograph, the 
afterthought came during the process of composition ; 
but it is none the less interesting and instructive on 
that account. 





The fiftieth concert of the Stock Exchange 
Orchestral and Choral Society—at Queen’s Hall, 
on the 6th ult.—gave a favourable opportunity for a 
historical retrospect of the Society’s doings in the 
programme of the evening, from which we quote:— 

The Society was founded in November, 1883, its 
earliest rehearsals being held in a small room attached 
to a restaurant in London Wall. During the first season 
some twenty-five members were enrolled, and Mr. George 
Kitchin was invited to become Honorary Conductor, 
which post he retained until 1897. At the close of the 
second season an experimental concert was given at 
St. Andrew's Hall, which proved so successful that the 


-| A. Randegger, Jun.. 








committee were enabled to appeal with confidence for 
the support of members of the Stock Exchange; and on 
December 18th, 1885, the first series of Subscription 
concerts was inaugurated at Prince’s Hall. On this 
occasion the orchestra consisted of 73 performers, of 
whom 16 are still to be found in our ranks. 

The works performed included:—Symphony No. 1, 
Beethoven; Pianoforte Concerto in G minor, Mendels- 
sohn; Overture, ‘La Dame Blanche,’ Boieldieu; q 
March by the late S. W. Waley, who was for many 
years a prominent member of the Stock Exchange; and 
an Overture in F, composed especially for the Society 
by the late J. F. H. Read, our first President. : 


In October, 1886, the male-voice choir was started, 
and in December of the following year the Society 
moved to St. James’s Hall for its concerts, which 
locale was exchanged for Queen’s Hall in December, 
1894. Mr. Kitchin was succeeded in the office of 
conductor by Mr. Arthur Payne in 1897, and 
Mr. Munro Davison took over the duties of directing 
the choir. The long list of works performed during 
the fifteen years of the Society’s existence bears 
testimony to its artistic aims, and the public concert 
on the 16th ult. gave fresh proof of the painstaking 
zeal of the conductors and the performing members, 
Long may the enthusiastic amateurs of Capel Court 
flourish ! 





The Prospectus of the Philharmonic Society for 
the coming season has been issued. Seven concerts 
are to be given at Queen’s Hall, in the course of 
which the following novelties will be produced :— 


Herbert Bedford .. Vocal Scena, to be sung by Madame 
Clara Butt. 

Two Orchestral Tone-Pictures, from 
‘ Mother Carey.’ 

A new short orchestral work. 

Pianoforte Concerto in C minor 
(Op. 18), to be played by M. Basil 
Sapellnikoff. 

Violin Concerto in D minor, to be 
played by M. Jan Kubelik. 


Dr. Cowen retains his usual post as conductor. 


William H. Bell .. 


Frederic Cowen .. 
Rachmaninoff 





The following information, kindly copied from 
Anthony a Wood's original manuscript in the Bodleian 
Library by Mr. T. W. Taphouse, may serve as a 
sequel to the Biographical Sketch of Dr. Blow, in our 
last issue (p. 81) :— 

Extract from some materials towards a history of the 
lives and compositions of all English Musicians, drawn 
up according to alphabetical order by Anthony 4 Wood. 

Blow (Joh) Dr of Musick by ye Diploma of Will Archb 
of Cant as ’tis said—bred up under Christop Gibbons, 
afterwards one of the Gent of ye King’s Chap, Organist 
to the Kings Chap. Master of the Boyes there temp 
Will 3, Org to K Will & qu Mary. Severall compositions 
in the Gentleman’s journal. He was one of the chief 
composers of the first and second book of Harmonia 
Sacra Being a collection of divine Hymnes & Dialogues 
set to musick. 

He hath also several compositions in Musick’s 
Hand-maid: containing the newest Lessons, Grounds, 
Sarabands, Minuets & Jiggs set for the Virginals Harp- 
sicord & Spinet London 1689 qu second part published 
by Hen Playford. Dr Rogers tells me yt Jo Blow 
was borne in London—yt he Hen Purcell & Dr. Will 
Child are Organists to K Will & Qu Mary. See 
Playfords Auct cat p 4 at ye end Compositions in The 
34 collection of New songs 1685. See Ter cat p 426a. 
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As a further contribution to that ever-green theme 
‘God save the King,’ the following version of our 
National Anthem may be acceptable. It was prompted 
by the marriage of King George the Third with the 
Princess Sophia Charlotte of Mecklenburg-Strelitz. 
The royal wedding took place on September 8, 1761. 


A Loyat Cuorvs, for all the good People of this Land. 
The Tune, God save our noble King. 
Sung by Mr. Lowe, in Vauxhall Gardens 


i 
See Royal CHARLOTTE come ! 
Sound Trumpet! beat the Drum! 
Britons rejoice. 
Whilst Bells melodious ring, 
We'll all in Chorus sing, 
God save Third GeorcE our King, 
And bless his Choice! 


i 

With GeorGE we'll CHARLOTTE join, 
From their united Line 

May Princes spring. 
Whose glorious Acts may claim, 
The sweetest Voice of Fame; 
Thence each deserve the Name 

Of Patriot King. 


Ill. 

O may the Royal Pair! 
Whilst they in Glory share, 

In love increase. 
To them fill Bumpers round ; 
Ye Skies their Healths resound ! 
And may these Joys be crown’d 

With lasting Peace ! 





Those of our readers who are interested in the 
subject of campanology may be glad to make the 
acquaintance of the chimes placed in Freshwater 
Church (Isle of Wight) in 1895, and named after the 
great poet who lived close by at Farringford. 


THE ‘TENNYSON’ CHIMES. 
FIRST QUARTER. 
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Messrs. John Smith and Sons, of the Midland Clock 
Works, Derby, who made the clock and bells for the 
above church, and by whose permission the chimes 
are given, inform us that the vicar, the Rev. Dr. 
Merriman, put them into communication with Sir 
John Stainer on the subject of a good chime for a 
peal of six bells, including that which strikes the 
hour. After some preliminary correspondence, Sir 
John wrote Messrs. Smith and Sons as follows :— I 
think the 5 bell chimes (No. 3 of the set you sent me) 
will be charming if you can make them end on G, 
instead of on A at the close of the hour-chime. If 
you can arrange this, I think you will have a set of 
chimes, so far as I know, unique.’ This was done, as 
will be seen in the above music example. 





An amusing example of a mixed metaphor appeared 
in the Times of the 17th ult. The musical critic of 
the leading journal, in his remarks on Rubinstein’s 
Sonata in B minor for pianoforte and violin, recentl 
played by Messrs. Busoni and Ysaye, at Queen’s Hall, 
expressed the following opinion :— 

In spite of the appearance now and then of interesting 
and suggestive phrases, they are too quickly drowned in a 
sea of its author’s musical verbosity; and not even the 
genius of two such players as those who undertook the 
sonata could galvanize its dry bones into life. 


The italics are ours. 





Dr. Cowen had the honour of being entertained at 
dinner by the members of his Scottish Orchestra, in 
conjunction with the Glasgow Society of Musicians, 
on the 12th ult., in Glasgow. In responding to the 
toast of his health, the guest of the evening said that 
though ‘it was customary for an orchestra to be 
requested to meet and pipe at the desire of the 
conductor, it was not usual for a conductor to meet 
and to pipe at the invitation of his players as he had 
that evening.’ This tobacconalian reference was 
much appreciated, and good-feeling was the dominant 
and predominant note of the evening. 





Mr. Alfred Gilbert, to whose death we refer in another 
column, contributed to The R.A.M. Club Magazine 
of January, 1g01, some amusing recollections of the 
Royal Academy of Music when he became an inmate 
of the Tenterden Street Institution fifty-seven years 
ago. His sleeping apartment was known as ‘the 
five-bedded room,’ concerning which and _ the 
ablutionary arrangements, he says :— 


Picture to yourself five iron stump bedsteads, crowded 
so closely together that three of them were reached best 
by getting over the two outside ones. At the feet of 
these beds—which were covered with somewhat unsavoury 
coverlets—an old square pianoforte by Collard was placed 
for practice. Not a vestige of any other furniture was in 
the room, and the mantelpiece (a handsome carved one) 
showed, by a lump of tallow on one corner, that the two 
tall iron candlesticks allowed by the authorities were 
rarely used. 

The washing room, used also as a practice room for 
orchestral instruments, was furnished with a large lead- 
lined trough and five or six huge bowls. At this place 
all the boys were supposed to perform their ablutions, no 
other provision being made by the authorities. 


The food supply seems to have been somewhat of 
the Squeers type, judging from the following extract ; 
‘John ’—whom some of us can remember to this 
day—was the under-porter of and private caterer to 
the establishment :— 

My first breakfast made me acquainted with the fact 
that each student had to provide his own crockery, and 
that a small quantity of London milk and some thick 
slices of bread, covered with an unguent supposed to be 
butter, were the ingredients upon which we were expected 
to thrive ; therefore, John’s morning visit to enquire who 
would purchase luxuries, such as bloaters, eggs, etc., was 
welcome. The expected luxuries shortly appeared from 
out of the pockets of John’s dress coat, and were paid 
for at about double the price he had paid for them. 
For dinner we had good meat and potatoes, with plum 
pudding on Sundays. Tea, a repetition of breakfast. 
Supper, a small piece of bread and cheese, with 
water to drink. The Usher was supposed to take 
all boys who had been imperfectly educated, for 
lessons in the three R’s, from 8 to 9 every evening, 
except Wednesdays and Saturdays, which were half- 
holidays. The Superintendent read prayers in the 
concert room every morning, at 7 in summer and 
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8 in winter. On the door of each bedroom was nailed 
a practice paper, accounting for the duties and where- 
abouts of the occupants of the room, from 9 a.m. to 
9 p.m., when all were supposed to go to bed, the porter 
going through the rooms to see all lights were out a 
Io p.m., exception being made for those who were 
permitted to take theatrical or other engagements. 

At that time, the winter of 1845, we had no fires, and 
practised wrapped in rugs and bed-clothes, with our feet 
upon the pillows. The bedrooms, except the five-bedded, 
were furnished by the authorities with a half-tester iron 
bedstead, mattresses, pillows, and blankets, no other 
furniture of any kind; therefore, a few rickety things, 
which had descended from time immemorial, became for 
a few shillings the property of the new occupant, and, 
with a Broadwood square (on hire), completed the 
establishment. There were three pianofortes in the 
dining room, used simultaneously. 


The ‘used simultaneously’ is delicious. 





Whatever has Professor Prout been doing at New- 
castle? A newspaper issued in the Northumbrian 
capital contains the following information :— 

Extremely interesting and very instructive was the 
lecture delivered in the Lit. and Phil., Newcastle, 
last evening, by Prof. Ebenezer Prout, Mus. Doc., 
on ‘ Bach’s Well Tempered Slavier.’ 


Extremely interesting indeed, and very instructive, 
is this terse record. Pending the appearance of 
that increasingly necessary tome, a dictionary of 
abbreviations, we may assume that ‘Lit. and Phil.’ 
is a colloquialism meaning Literary and Philosophical. 
That may pass. But what of Bach’s ‘ Well 
Tempered Slavier?’ Let us adopt the cryptic 
method. The title of his discourse contains exactly 
two dozen letters. Multiply twenty-four by two, and 
we get forty-eight—just the number we want! The 
rest we may leave to a certain printer’s boy dwelling 
in a great, though Tyny city. 


‘ACIS AND GALATEA’ ON THE STAGE. 


The proposed stage-performance, by the Purcell 
Operatic Society, of Handel’s ‘Acis and Galatea,’ 
suggests a few glimpses into the history of such 
presentations of the familiar serenata. The work 
was first performed at Cannons, the seat of the 
Duke of Chandos, in 1720 or 1721, but in what form 
—concert or stage—is unknown. Its first public 
performance, though in a garbled form, was given 
by John Rich at the Theatre in Lincoln’s Inn Fields, 
on March 26, 1731, for the benefit of a member of 
his company named Rochetti, on which occasion 
Richard Leveridge sang the part of Polyphemus. 

It appears that the earliest presentation of the 
work ‘in a theatrical way’ is associated with 
Mr. Arne, father of Dr. Arne of ‘Rule, Britannia’ 
celebrity. Here is the advertisement thereof, from 
The Daily Journal of May 11, 1732 :— 

At the New Tueatre in the Haymarket, on Wednesday 
next, being the 17th day of May, will be perform’d (in 
English) a Pastoral Opera, call’d 

ACIS AND GALATEA 
Compos’d by Mr. HanDEL. 

With all the Grand Chorus’s, Scenes, Machines, and 
other Decorations. Being the first Time it ever was 
perform’d in a Theatrical Way. 

The part of Acis by Mr. Mountier, being the first 
Time of his appearing in Character on any Stage; 
Galatea by Miss Arne. 

Pit and Boxes to be laid together, at 5s. Gallery, 2s. 6d. 
Tickets to be had, and Places taken, at Mr. Fribourg’s, 
Maker of Rappee-Snuff, at the Play-House Door. 

N.B.—The Opera is oblig'd to be put off to Wednesday, the 
17th following, it being impossible to get ready the Decorations 


The part of Polyphemus was interpreted on this 
occasion by Mr. Waltz, Handel’s cook. In connec. 
tion with this and similar performances, Burney 
(History of Music iv., 361), says :— 

It seems as if the elder Arne, the Upholsterer, in 
King’s-street, Covent-garden, mentioned in the Spectator, 
and father of Dr. Arne and Mrs. Cibber, had been the 
principal projector and manager of these performances of 
Handel’s compositions to English words ; as it is said in 
one of the advertisements, that subscriptions for English 
operas ‘‘are only taken in by Mr. Arne, at the Crown and 
Cushion, King’s-street, Covent-gardea.’’ J. C. Smith, 
J. F. Lampe, and Harry Carey, as well as his son, 
young Arne, were adventurers in this undertaking ; and 
Miss Arne, and Miss Cecilia Young, afterwards Mrs. Arne, 
were the principal female singers. 


This Acis and Galatea performance, under the 
elder Arne, was not only unauthorized by Handel, 
but given at a house nearly opposite to the theatre of 
which he was the lessee! No wonder that the burly 
Saxon waxed wroth at such a proceeding. His 
resourcefulness showed itself in the following impor- 
tant advertisement, from The Daily Journal of 
June 10, 1732 :— 

At the Kine’s THEATRE in the Hay-Market this 
present Saturday, being the roth of June, will be 
perform'd, A Serenata, call’d 

ACIS AND GALATEA 

Formerly composed by Mr. HANDEL, but now revised 
by him, with several Additions, and to be perform’d by 
a great Number of the best Voices and Instruments. 

There will be no Action on the Stage, but the Scene 
will represent, in a Picturesque Manner, a Rural 
Prospect, with Rocks, Groves, Fountains, and Grotto’s, 
amongst which will be disposed a Chorus of Nymphs and 
Shepherds, the Habits and every other Decoration suited 
to the subject. 

Pit and Boxes to be put together, and no Persons to be 
admitted without Tickets, which will be deliver’d This 
Day, at the Office in the Hay-Market, at Half-a-Guinea 
each. Gallery, Five Shillings. 

By His Majesty’s Command. 
No person whatever to be admitted behind the Scenes. 
To begin at 7 o'clock. 


Handel does not seem to have continued this 
manner of presenting his serenata, even with ‘the 
Habits and every other Decoration suited to the 
subject,’ as in subsequent years he gave the work in 
the concert form with which we are familiar. 

Nearly a hundred years elapsed before the next 
known stage representation of ‘ Acis and Galatea ’— 
that given by Bochsa, the harpist, as a part of his 
‘ Benefit’ at the King’s Theatre, Haymarket, June 22, 
1829, on which occasion Beethoven’s Pastoral 
Symphony was performed with scenery and ballet! 
Moscheles records that the music allotted to the 
chief characters was admirably sung by Miss Paton 
and John Braham; and that Zuchelli, ‘with a gigantic 
eye in the middle of his forehead,’ was a very good 
Polyphemus. 

Eighteen months later—on February 3, 1831— 
another stage production of the work took place at the 
Theatre in Tottenham Street, Tottenham Court Road, 
then under the management of George Macfarren, the 
father of Sir George and Mr. Walter Macfarren. 
Mr. Macfarren, Senr., in dramatising the work anew, 
inserted spoken dialogue and introduced new charac- 
ters. The songs of Damon, the setting of ‘Cease to 
beauty to be suing’ (sung by Polyphemus), and 





before that time. 


Galatea’s last song were omitted, but the original 
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words to Handel’s music were retained. Thomas 
Attwood was asked by George Macfarren to com- 
ose some additional accompaniments, but upon his 
declining to do so, Cipriani Potter undertook the 
task, as the following extracts from the playbill 
will show :-— 

A New Operatic Piece, dramatized from Gay’s admired 
Serenata, entitled GALaTEa, with Handel’s celebrated 
music, newly arranged, with additional accompaniments, 
by Mr. Cipriani Potter, who has obligingly undertaken to 
conduct the orchestra on this occasion. 

Galatea, Miss Vernon, pupil of Signor Velluti (her first 
public performance); Eudora, her sister, Mrs. Humby ; 
Doris, their mother, Mrs. Garrick; Acis, Mr. Bennett, 
professor of singing at the Royal Academy of Music (his 
first appearance on the stage) ; Faunus, his father, Mr. G. 
Smith ; Damon, lover of Eudora, Mr. J. Russell ; Ulysses, 
on his voyage from the Trojan war, Mr. Spencer (from 
the Theatre Royal, Norwich), his first appearance in 
London); Lysander, Mr. G. Lejeune; Telemon, Mr. 
Munroe; Polyphemus, the Fiend of Mount Etna, Mr. E. 
Seguin, from the Royal Academy of Music (his first 
appearance on the stage). 

Soldiers, Peasants, &c., by a Chorus of twenty voices. 


Charles Lucas succeeded Potter as conductor 
after the first performance, and the piece had a run of 
about thirty nights. Macfarren’s version was revived 
at — Lane Theatre, in 1832, for Edward Seguin’s 
benefit. 

The musical critic—evidently a leisurely-minded 
and arm-chair gentleman—of the Atheneum at that 
time (not Mr. Chorley) thus spake concerning those 
Tottenham Street representations of 1831 :— 

We purpose immediately paying one or more visits to 
this house, after which we shall retire to our own fire- 
side and haul its pretensions over the coals, so as to give 
our readers the result next week. 

A week later, as the result of this coaling operation, 
the critic delivered himself thus (Atheneum, February 
12, 1831) :— 

Of Miss Vernon, pupil of Signor Velluti, we have 
nothing to say, except that her name may with great 
propriety be taken out of the large posting bills we see 
about town. If she be a star, she is too small to be 
visible, as such, with our opera-glass. 


having to be so uncivil to so pretty a girl. 
No one will deny that this is very prettily put. 


The next on our list—which does not pretend to} ' 


be exhaustive—is the performance associated with 


Macready, as manager, and Clarkson Stanfield, R.A., } 


as scenic artist, given at Drury Lane Theatre, 
February 5, 1842. No two opinions existed as 
to the excellence of the spectacular features of this 
remarkable representation, but the tinkering liberties, 
both in regard to words and music, received their just 
condemnation. For instance, an introductory scene, 
taken from Shelley’s ‘ Prometheus,’ with Cupid as the 
principal character, was added, for which Mr. Tom 
Cooke supplied new music; moreover, this gentleman 
wrote additional accompaniments to the work, and 
conducted the performance. Miss P. Horton (after- 
wards Mrs. German Reed) sang the music of Acis, 
and Henry Phillips impersonated Polyphemus. One 
of the Shepherds was a Mr. J. Reeves, subsequently 
known to fame as Mr. Sims Reeves. The musical 
critic of the Atheneum—then the redoubtable Mr. 
Chorley—may again be quoted in connection with 
this Drury Lane production :— 

The additions made to the instrumental score are gross 
and noisy. Trombones braying throughout the whole of 
Handel’s overtures, may serve, as they did this day week, 


If anything could | | 
add to our pain in being obliged to say this, it is the] 





to conceal the slovenliness of the violins, and the inex- 
actitude of the pair of oboes, which ought to move like 
one; but as concealing the main features of the composi- 
tion, they are objectionable, and in the worst taste. We 
admit of no additional accompaniments to Handel, save 
such as are added by Mozart. 

And then, in regard to the performers :— 

The Polyphemus of Mr. Phillips was fairly sung; but 
when we say, that, while listening to Damon this day 
week, he all but laid his thumb to his nose, after the 
polite fashion of the New Cut, we have indicated the 
amount of classicality in his conception of the part. 


The Macready-Stanfield version was revived at 
Drury Lane on May 5, 1843, when the great artists 
Clara Novello (Galatea) and Staudigl (Polyphemus) 
gave magnificent interpretations of their respective 
parts. The Princess’s Theatre, Oxford Street, fur- 
nished the scene of the next stage revival—August 2, 
1869—when the Drury Lane version of 1842 was 
reproduced. Blanche Cole (Galatea), Vernon Rigby 
(Acis), Montem Smith (Damon), Carl Formes (Poly- 
phemus), with Miss Summers as the interpolated Cupid, 
formed the cast. : 

So far as we can discover, the last scenic repre- 
sentation in England was that which took place in 
the Opera Theatre of the Crystal Palace, June 17, 
1871, under the direction of Mr. August Manns, 
when the cast included Blanche Cole, Vernon Rigby, 
Montem Smith, and Aynsley Cooke. The present 
writer retains vivid recollections of the huge mask 
worn by the last named in his portly and portentous 
impersonation of Polyphemus. On that occasion some 
members of the Crystal Palace choir, seated in the 
side galleries near the stage, assisted in strengthening 
the choruses. 

Finally, it may be found useful if we give a list of 
some, even if not all, of the additional accompaniments 
which have amplified Handel’s original thin score, 
with their dates and places of performance. 








Written by | Date. Place of Performance. 
Mozart 1788 | Hofbibliothek, Vienna. 
Mendelssohn 1828 | Singakademie, Berlin 
Cipriani Potter 1831 | Tottenham Street 

| Theatre, London 
Tom Cooke 1842 | Drury Lane Theatre 
George Perry .. | 1842 | 
Michael Costa.. | 1858 | Birmingham Musical 
| Festival. 








The score of Mr. Perry—who was a wholesale 
purveyor of additional accompaniments— was pre- 
pared for the Worcester Musical Festival of 1842, 
according to the manuscript in the possession of 
Messrs. Novello; but ‘Acis and Galatea’ was not 
performed on that occasion. The reader may be 
referred to an interesting article, by Mr. Nicholas 
Kilburn, setting forth the exact differences between 
Handel’s original instrumentation and the additions 
made by Mozart and Mendelssohn, which appeared 
in the Sammelbdnde der Internationalen Mustkgesellschaft 
for Oct.-Dec., 1901, vol. iii., p. 129. 








Mr. Henschel’s ‘ Stabat Mater’ was successfully per- 
formed, at Amsterdam, on January 21, by the Capella 
Choir, under the direction of Anton Averkamp, the 
town-orchestra of Utrecht playing the accompaniments 
on that occasion. We understand that Mr. Henschel 
has nearly completed the composition of a Requiem, 
which has been accepted for performance by the 
Singakademie of Breslau (his native town), though its 
production will in all probability be by the Cecilia 
Choir of Boston, Mass. 
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Church and Organ Music. 


DR. WATTS’ HYMNS: THE FIRST EDITION. 

The Rev. James Mearns, assistant editor of the Rev. 
Dr. Julian’s invaluable ‘ Dictionary of Hymnology,’ 
contributed a most interesting article to the Guardian 
of January 2g last, on that exceedingly rare book, 
the first edition of the Hymns and Spiritual Songs of 
Dr. Watts. The only known copy in England— 
it has now, alas! probably gone to America—was 
recently sold by Messrs. Sotheby for the sum of £140. 
Mr. Mearns was permitted to examine the precious 
tome, with liberty to make notes therefrom, and the 
result of his investigations is contained in the 


Guardian article above referred to. The book 
bears the following title :— 
HYMNS 
AND 


Spiritual Songs 
in Three Books 
I. Collected from the Scriptures. 
II. Compos’d on Divine Subjects. 
III. Prepar’d for the Lord’s Supper. 
With an ESSAY 
Towards the Improvement of Chri- 
stian Psalmody, by the Use of E- 
vangelical Hymns in Worship, as 
well as the Psalms of David. 





By 1. WATTS. 





And they sung a new Song, saying, Thou art worthy, &c., for 
Thou wast slain and hast redeemed us, &c.—Rev. 5 9. 
Soliti essent (7.e., Christani) convenire, carmenque 

Christo quasi Deo dicere. Plinius in Epist. 





LONDON. 
Printed by J. Humfreys, for John Lawrence, at 
the Angel in the Poultrey, 1707. 


One of the most interesting features of the book is 
that it contains the first appearance in print of that 
greatly-treasured hymn, ‘When I survey the 
wondrous Cross.’ Its first verse reads thus :— 


When I survey the wondrous Cross 
Where the young Prince of Glory cy'd 
My richest Gain I count but Loss 
And pour Contempt on all my Pride. 


The original form of its second line will not escape 
notice. Another well-known hymn made its first 
appearance at the same time:—‘ There is a land of 
pure delight.’ It is said that the words 


Sweet fields beyond the swelling flood 
Stand dressed in living green. 


came to the mind of Dr. Watts as he looked across 
Southampton Water and saw the New Forest in the 
distance. 

At the end of the volume is an essay entitled :— 

A Short Essay Toward the Improvement of Psalmody ; 
or, An Enquiry how the Psalms of David ought to be 
translated into Christian Songs, and how lawful and 
necessary it is to compose other Hymns according to 
the clearer Revelations of the Gospel, for the Use of the 
Christian Church. 


The Essay concludes with the following naive 
confession :— 

If the Hymns and Spiritual Songs which are here 
presented to the World are so unhappy as to discourage 
the Design of this Essay, I will censure and reprove 
them myself. If they are condemned as being unsuitable 
to the Capacity or Experience of plain Christians, I will 


Design ; ‘twas hard to sink every Line to the Level of a 
whole Congregation, and yet to keep it above Contempt. 
However, among so great a Number of Songs, I hope 
there will be some found that speak the very Language, 
and Desires and Sense of the meanest Souls, and wil] 
be an Assistance to their Joy and Worship. The 
Blemishes of the rest may serve to awaken some 
more pious and judicious Fancy to a more successful 
Attempt; and whoever shall have the Honour of such 
a Performance, I promise myself a large Share in 
the Pleasure. But we must despair of hearing the 
New Song of the Lamb in its Perfection and Glory, till 
Babylon the Great is fallen, and the Kingdoms of this World 
ave become the Kingdoms of the Lord and his Christ, till the 
New Heavens and the New Earth appear, till all the former 
things ave passed away, and all things ave made New. 


Isaac Watts—‘ the Father of the English Hymn,’ 
as his tombstone in Bunhill Fields records—was 
born at Southampton, July 17, 1674, and died on 
November 25, 1748. He was only five feet in height, 
and of feeble physique throughout his life; but he 
left behind him nearly five hundred hymns and 
paraphrases, many of which are amongst the most 
cherished treasures of public and private devotion, 
His versifications of the Psalms include such noble 
lines as ‘Our God, our help in ages past’ (altered, 
but not improved, by John Wesley to ‘O God, our 
help in ages past), and ‘ Jesus shall reign where’er the 
sun.’ It should not be forgotten that Dr. Watts— 
who was a bachelor—was the author of those never- 
to-be-forgotten infantile rhymes: ‘ How doth the little 
busy bee,’ and ‘ Let dogs delight to bark and bite.” 





THE DIAMOND JUBILEE OF THE ORGANIST OF 
CARLISLE CATHEDRAL. 

On Ash Wednesday, the 12th ult., Dr. Henry Edmund 
Ford, organist of Carlisle Cathedral, celebrated the 
sixtieth anniversary of his appointment to that post, 
having officiated there for the first time on February 12, 
1842. It is probably unique in the annals of our 
cathedrals for an organist to have held that office in 
one cathedral for an unbroken period of sixty years, 
and congratulations upon the event poured in upon 
Dr. Ford from old pupils and friends. It was as a 
choir boy in Rochester Cathedral that Dr. Ford 
began his musical career, and he is thus one of the group 
of cathedral organists who have had a like beginning, 
including Sir Frederick Bridge, of Westminster Abbey, 
Dr. Armes, of Durham, Dr. J. C. Bridge (Chester), 
Dr. Crow, Ripon, and Dr. Wood, Exeter. Asa boy, he 
showed great musical ability, and, on leaving the choir, 
became an articled pupil of Ralph Banks, at that time 
organist of Rochester Cathedral. 

Dr. Ford was only twenty years of age when appointed 
to Carlisle Cathedral, but his influence was soon felt in 
musical circles in the ‘Border city.’ Soon after his advent 
there he started a class, which attained toa membership of 
100, for teaching singing on Mainzer’s system, and in 1843 
he became conductor of the Carlisle Harmonic Society. In 
the Cathedral he has upheld the musical service under 
discouraging circumstances, and his masterly _per- 
formances on the fine organ—built by Father Willis, in 
1856, to a specification prepared by Dr. Ford, in con- 
juntion with the late W. T. Best—have been much 
appreciated. On the occasion of his jubilee, ten years 
ago, Dr. Ford was presented by his fellow citizens with 
a service of silver, and other articles, and it was also upon 
that occasion that the degree of Doctor of Music was 
conferred upon him by Archbishop Benson. 

Dr. Ford had an unfortunate accident two or three 
weeks ago, by which he broke a bone in his left wrist, 
but in spite of that he was enabled to play the service 
(Tallis in D minor) in the Cathedral on the occasion of 
his anniversary, although of course without the use of his 
left hand. He is still full of energy and vigour, and it is 
to be hoped that he may spend many more years of 





easily confess a Variety of Faults in them; ‘twas hard to 
restrain my Verse always within the Bounds of my 


usefulness and honour in the post which he has filled so 
ably and so long. 
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GEORGE BENJAMIN ARNOLD. | 








We regret to record the death of Dr. Arnold, 
Organist of Winchester Cathedral, which took place 
at his residence in The Close, on January 31, in 
his seventieth year. Born at Petworth, Sussex, 
December 22, 1832, he became a pupil of Dr. S. S. 
Wesley, at Winchester, and subsequently held organ 
appointments at St. Columba’s College, Rathfarnham, 
near Dublin, St. Mary’s Church, Torquay, and New 














MR. JOHN S. BUMPUS AND THE LATE DR. ARNOLD. 
From a photograph taken December 9, 1901, by Basil M. Rideaux. 


College, Oxford. In 1865, he succeeded his old 
master (Wesley) in the organistship of Winchester 
Cathedral, of which sanctuary he had thus held the 
office of chief musician for thirty-seven years. In 
addition to his daily round of organist duties, Dr. 
Arnold was a prolific composer. An account of his 
lite appeared in THE Musica Times of November 
last, in an article entitled ‘A Visit to Winchester’ 
(). 719), which had the advantage of his revision in 
proof, and to which the reader may be referred. 

The Dean of Winchester, in the course of a funeral 
sermon preached in the Cathedral, said, after referring 
to Dr. Arnold’s kind-heartedness :— 

A strict sense of duty to be discharged as in the sight 
of God, to whom he would have to render an account, 
was, it seems to me, the ruling motive of his life. No 
one was ever less of a men-pleaser or time-server. 
He had experienced, like most of us, some reverses, 
disappointments, and vexations; and in talking to me 
about them on one occasion, I remember being struck by 
tis saying: ‘I have found my consolation in the 
consciousness that I have at least tried to do my duty.’ 
He leaves behind him an example, very wholesome for 
these restless times, when men and women are ready to 








become discontented and to crave for novelty and 
excitement, of steady, persistent, patient work in one 
place for more than half a lifetime. 

The remains of Dr. Arnold were interred in 
Winchester Cemetery amid many tokens of regret 
and esteem. 





THE NEW ORGANIST OF RIPON CATHEDRAL. 


Mr. Charles H. Moody, organist of St. Michael’s 
Church, Coventry, has been appointed organist of 
Ripon Cathedral, in succession to Dr. Edwin J. Crow, 
who has held that office since the year 1873. 
Mr. Moody was born at Dennis Park, Stourbridge, 
March 22, 1874, was first a pupil of Mr. G. W. Bates, 
organist of the parish church at that time, and 
subsequently an articled pupil of Mr. Westlake 
Morgan, organist of Bangor Cathedral; but he 
received many valuable hints, especially on accom- 
paniment to the choral service, from the late Sir John 
Stainer, who, up to the time of his death, took the 
greatest interest in his young friend’s career. Fora 
short time he was co-organist at St. Michael’s College, 
Tenbury, and acting-organist of Wells Cathedral. In 
1895 he became organist of Wigan Parish Church 





MR. CHARLES H. MOODY. 
(Photograph by Messrs. Maule and Co., Coventry.) 


(an appointment once held by Sir Walter Parratt), and 
three years ago he went to St. Michael’s, Coventry— 
a church which furnished a stepping-stone to the 
Cathedral appointments of Gloucester and Canter- 
bury Cathedrals, held by Mr. A. Herbert Brewer 
and Dr. H.C. Perrin respectively, as it now has to 
Ripon. The appointment of Mr. Moody adds 
another to the large number of Cathedral organists 
who are under forty years of age. Judging from the 
record of his splendid work! at Coventry and 
elsewhere, Ripon, no less than he himself, is to be 
congratulated. 
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* CHORALIA.’ 

‘Choralia’ is, in the words of its sub-title, ‘a handy 
book for parochial precentors and choirmasters,’ by 
the Rev. James Baden Powell (Longmans). Herein 
the Precentor of St. Paul’s Church, Knightsbridge, 
speaks as a man having authority and one qualified 
to speak by reason of an experience of thirty-five 
years. Several interesting quotations might be made 
from the valuable historical information scattered 
about these pages, but an extract or two from the 
more practical portion of the book must suffice. On 
the subject of voluntary choirs, Mr. Baden Powell 
rightly says :— 

Choir work, whether in church or at practice, is not a 
pastime, but a definite duty to God, and to consider that 
because the offering is voluntary, therefore attendance 
can be voluntary, discredits the offering. 


No less weighty are his remarks on chanting :— 


It [chanting] requires care and work. Psalms cannot 
be practised too much: it is helpful to poor readers (of 
English) to make them read better; it teaches all to 
pronounce their words together. A little chanting should 
be done at every practice. 


He wisely maintains that chants ‘ with diatonic 
harmonies are preferable to those with decidedly 
chromatic harmonies, and those with the notes of the 
melody moving in close intervals to those which have 
long jumps from low to high notes.’ There is much 
truth in the shrewd remark: ‘The more epigram- 
matic a chant is, the more interesting will it be to 
sing.’ In regard to matters too often accounted of 
lesser importance, he remarks :— 

It has been said that the excellence of a choir can 
easily be discerned by the way it sings its ‘ Amens.’ 
This means that the care given to smaller details of the 
service is as great as that given to the more important 
parts. Of course, this should be so. 


With all his enthusiasm for a full choral service, 
rendered decently and in order, our author is to be 
commended for not ignoring the congregation. 
Under the heading ‘ How to accentuate the teaching 
of an anthem,’ he makes the following pregnant 
suggestion :— 

Remembering that the anthem is not a part of the 
service in which the congregation are expected to take a 
vocal part (any more than they would in the Lessons), it 
is valuable sometimes, where it can be done, to impress 
the teaching of the anthem by, so to speak, a correlative 
hymn chosen in connection with it. 


He gives as an example an anthem setting of ‘ The 
Lord is my Shepherd,’ followed by the hymn ‘ The 
King of Love my Shepherd is,’ and goes on to say— 

It is not a repetition, it is putting into the people’s 
mouths a response, and a useful response, to what 
they have just heard, pressing home the valuable 
teaching of the 23rd Psalm. Many instances such as 
this may be found and brought valuably into use. 


This opens an interesting field to composers. 
Moreover, he advocates a congregational practice, 
and a congregational choir; and he is broad-minded 
enough to refrain from throwing stones at such time- 
honoured congregational tunes as ‘ Miles’s Lane’ and 
‘Helmsley.’ Useful information is set forth on 
hymns and hymn-tunes; and among the other 
subjects practically discussed—in addition to the 
formation and organization of a parochial choir, 
and a complete directory of the usual services—are 
Processions, Special Services, and Instrumental 
Music. We have much pleasure in drawing attention 
to a book which may be read with profit and 
edification by all who are interested in Church music. 





OLD TIME CHURCH MUSIC IN SUFFOLK. 

The Eastern Counties Magazine for February—an 
interesting quarterly publication edited by the Hon, 
Mary Henniker, and issued by Messrs. Jarrold and 
Sons—contains an entertaining article on the above 
subject by Dr. Edward L. Fenn, from which we make 
two extracts. They are portions of letters written 
by a former Rector of Holton-St.-Mary, a village 
just across the Essex border, in the year 1764. He 
was evidently not favourably disposed towards church 
choirs, judging from the following indictment :— 

I have made a collection of select portions of Psalms 
and hymns, with plain and easy tunes, which will 
shortly be published. I have ordered a copy to be sent 
to you, of which I desire your acceptance. They are 
intended to encourage our congregations to sing ye old 
tunes, and to take this excellent part of Divine service 
out of ye hands of our country choirs, whose Airs and 
Impertinence and pretended Independence of ye Minister 
are become insufferable. A worthy clergyman (Dr. Owen), 
without my knowledge, acquainted ye late Archbishop 
with my Design, who said ‘‘ Something must be done to 
put our psalmody on a better footing. The Sectarists,” 
he added, ‘‘ gain a multitude of followers by their better 
singing.”’ 

In another letter, this reforming Suffolk parson 
utters a real jeremiad :— 

The Heavenly Part of our Service is performed ina 
very ill manner in almost all our country churches. The 
Congregation in general sit down unconcerned. The 
Performance is wholly given up to a few who are too 
often conceited, ignorant, obstinate Persons, who call 
themselves ye Singers. The Performers are placed ina 
Singing Seat, sometimes a raised seat like a Stage. Here 
they form themselves into a round Ring, with their 
Faces to each other and their Backs to ye congregation 
Here they murder anthems, chuse improper Psalms, 
leave off in ye middle of a sentence, sing Psalms of all 
kinds to new, jiggish Tunes. If ye Minister offers to 
direct them, ‘‘ He may mind his Text ; he may sing him- 
self, they will sing as they list or not at all.’’ They 
frequently leave their own Parish Church, and go ina 
Body to display their Talents in other Churches. I have 
known them stroll six or seven miles for this purpose, 
sometimes with a young female singer or two in their 
Train. 

It is quite evident that the troubled rector's 
designation of the music of the service as its 
‘Heavenly Part’ was very far removed from the 
region of practical attainment at Holton-St.-Mary. 





Sir Walter Parratt has been elected a Fellow of 
St. Michael’s College, Tenbury, in succession to the 
late Sir John Stainer. 





The issue of four new instalments (Nos. 6 to 9) of 
Novello’s Anthem Book furnishes an opportunity for 
calling attention to the scope and usefulness of this 
publication. Each book contains twelve anthems, 
suitable for festival and general use, and all the seasons o! 
the Church are provided for, the cost of each anther 
working out at the modest sum of one penny. 





The annual meeting of the London Church Choir 
Association was held at the Chapter House, St. Paul's 
Cathedral, on January 27, when the chair was occupied 
by Sir George Martin, President. It was decided to 
hold a Festival Service at St. Saviour’s Collegiate Church, 
Southwark, on April 17. 
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Bach's Passion Music (St. John) will be sung, with r 
orchestral accompaniment, ad 4 Anne’s, Soho, on Reviews. 
Friday evenings, the 7th, 14th, and 2ist inst., at 8p.m., 
and on Good Friday afternoon at 4 p.m., under the 
reverent direction of Mr. E. H. Thorne. MUSICAL LITERATURE. 
Manuali Hoepli: Storia della Musica. Di Alfredo 





THE CHOIR BENEVOLENT FUND. 


The Annual General Meeting of the Choir Benevolent 
Fund was held in the Chapter Room, St. Paul’s 
Cathedral, on the r1th ult., Mr. Calkin Lewis being in 
the Chair. The balance-sheet presented was of a highly 
satisfactory nature. The Secretary's Report stated that 
the Society had attained its jubilee during the past year, 
but that, owing to generally depressed financial conditions, 
it had not been thought advisable to hold any Festival. 
Arrangements had, however, been made for a Festival 
Service at Christ Church, Lancaster Gate, in July. 
The advantages of membership of this Society cannot be 
too highly commended to the Lay Clerks of Cathedrals 
throughout the country. 





ORGAN RECITALS. 


Mr. Edwin H. Lemare, St. Margaret’s, Westminster 
his last recital previous to his departure for America, 
when he played his Symphony in G minor). — Mr. 
Herbert W. Jones, Parish Church, Callander (Concerto 
inB flat, Handel).—Mr. R. Garrett Cox, Great Brickhill 
Church (Concert Rondo in B flat, Hollins) —Mr. J. 
Charles Long, St. James’s, Marylebone (Reverie, 
Stainer). —Mr. William Reed, Chalmers’ Church, Quebec, 
Canada (Schiller March, Meyerbeer).— Mr. W. G. 
Whittaker, St. Paul’s Presbyterian Church, South 
Shields (Sonata in G, Op. 28, Elgar).—Mr. Wilde, 
Wymondham Parish Church.—Mr. W. Cary Bliss, 
St. Mary, Oatlands (March on a theme by Handel, 
Guilmant)—Mr. R. H. Turner, Parish Church, Ports- 
mouth (Theme in A, Hird).—Mr. G. Bernard Gilbert, 
Public Hall, Canning Town (O Sanctissima, Chipp).— 
Mr. H. M. Higgs, St. Nicholas, Sutton (Suite, Dr. Arne 
and Festal March, Calkin).—Mr. Roger Ascham, Feather 
Market Hall, Port Elizabeth (Sonata in F, Wolsten- 
holme)—Mr. Walter Alcock, St. Anne’s, Eastbourne 
(Overture in C, Mendelssohn).—Mr. W. Louch, St. 
John’s, Longsight (Hommage a Mozart, J. B. Calkin).— 
Mr. H. Mozart Sheaves, Audlem Baptist Church 
(Postlude in D, Smart).—Mr. Alfred Bentley, St. Law- 
rence, Jewry (Toccata in A flat, Hesse).—Mr. Harold E. 
MacKinley, St. Lawrence, Jewry (Romanza, Gade).— 
Mr. C. J. Brennan, Elmwood Presbyterian Church, Belfast 
(Allegretto in A flat, Wolstenholme). 





ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 


Mr. H. L. Balfour, Holy Trinity Church, Sloane 
Street. 
De. J. 
Zealand. 
— F. C. Butcher, St. Columba’s College, Rathfarn- 
am. 
sl Stanley Chipperfield, Parish Church, Richmond, 
urrey. 

Mr. C. H. Moody, Ripon Cathedral. 

Mr. James T. Pye, Christ Church, Surbiton Hill. 

Mr. Alfred H. Robinson, organist to the Duke of 
Westminster at Eaton Hall. 

Mr. William H. Speer, Christ Church, High Wycombe. 
Mr. J. D. Turner, South United Free Church, 
Crieff, N.B. 

Mr. W. Wolstenholme, 
Chapel, Grosvenor Square. 
Mr. James Wood, Wesleyan Church, Newton Heath, 
Manchester. 

Mr. Samuel S. Page, Crathie Parish Church, Balmoral. 


C. Bradshaw, Christchurch Cathedral, New 


the King’s Weigh House 





Mr. Sidney Percy Barnby, Vicar Choral (Alto) of 
St. Paul’s Cathedral. 

Mr. T. M. Bradshaw (Alto), Old St. Pancras Church. 

Mr. W. F. Dear (Alto), Berkeley Chapel, Mayfair. 





Untersteiner. Seconda edizione intieramente riveduta 
eampliata. [Ulrico Hoepli, Milano.] 

Music is the latest born of the arts, yet its story is a 
long one, and in this small, handy volume it is, of 
course, told very briefly. The scheme is an excellent 
one, and it offers a résumé which may be amplified by 
the reading of books on special periods or concerning 
special composers; and such books, by-the-way, are 
named at the end of each chapter. An outline of 
history of any kind is what a student first needs. 

It will be impossible to discuss the volume seriatim. 
But let us just glance at one or two places. On page 245, 
the ‘sonata au clair de lune’ is mentioned as one of 
Beethoven’s most notable sonatas. The statement is true, 
but that stupid title might well have been omitted. On 
page 312 we read of Perosi that ‘he lacks neitherinspiration 
nor knowledge,’ and that there is no reason to doubt that 
‘he will give that perfect work which all, and with reason, 
expect from him.’ There are, however, many who do 
not entertain such high hope. On the same page is given 
alist of the principal English musicians of the present 
day, which needs alittle revision; and the name of the 
distinguished American composer, MacDowell, ought not 
to be among them, but in a fresh list with American 
names added to it. The admirers, and they are many, 
of Tschaikowsky, will surely take umbrage at the state- 
ment that the Russian composer’s works, with the 
exception of the noted and admired fifth and sixth 
symphonies, ‘ will not remain in the repertory, because in 
them inspiration is too variable,’ and ‘because there 
are frequent prolixities and strangenesses of rhythm and 
harmony.’ Many of the appreciations of the great com- 
posers are excellent, but before the third edition is 
issued, further revision is desirable. 


zuv Geschichte dey Italienischen Oper im 17. Jahr- 
Von Hugo Goldschmidt. 
[Leipzig : Breitkopf u. Hartel.] 


Our author in a brief preface remarks, and truly, that 
Italian opera of the seventeenth century shows in the 
most striking manner the transition from the old to the 
new art: he speaks of it as ‘ the cradle of modern music.’ 
The subject has already been studied, as he reminds his 
hearers, in two ways—operas of that period have been 
published by the Gesellschaft fiir Musikforschung 
and in the Denkmaler der Tonkunst in Oesterreich, 
and, on the other hand, theoretical, critical, and zsthetic 
works have been written by such distinguished 
men as Hermann Kretzchmar and Romain Rolland. 
Goldschmidt not only treats his subject fram an 
evolutionary point of view, showing the connection of 
17th century operas with the past and the seeds of progress 
which they contain, but he gives a wonderful collection of 
examples, and thus infuses life into his remarks; he 
speaks, for instance, of some important feature in this or 
that opera, and by merely turning to the page in the 
appendix indicated, there it stands before one’s eyes. 

Herr Goldschmidt mentions the fact that the Monodic 
school waged war against polyphony, yet could not 
destroy it; it was, after all, the old school which 
strengthened and developed, as he afterwards shows, the 
new art. 

‘ The importance of Roman art-life during the first half 
of the seventeenth century, as regards musical drama, 
has been hitherto practically ignored. The Venetian 
opera until recently was looked upon as the continua- 
tion and reformation of the Florentine prototype. 
Romain Rolland [in his ‘Histoire de l’opéra_ en 
Europe avant Lully et Scarlatti’’], therefore, rendered 
service in pointing out that the nature of Roman Opera 
was a link of special importance between the starting point 
of the new movement and the monody of the Venetian 
national period.’ Thus our author and his book is 
occupied in discussing at length this important link. 


Studien 
hundert. 
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Rolland hinted at it, but the scheme of his work prevented 
him from treating it fully. The first chapter in the 
volume begins by mentioning Emilio del Cavalieri’s 
‘Rappresentatione di anima e di corpo,’ with which 
the new style of music made its entry into Rome 
in the year 1600, and then he goes on to show 
how varied melody, choral polyphony, the lied 
form, the aria, new tonality, and a feeling for unity 
were gradually introduced and developed by such 
composers as Agazzari, Marco da Gagliano, Stefano 
Landi (whose works show important advance in form, 
instrumentation, and characterisation), Michelangelo, 
Rossi, &c. He devotes many pages to Landi’s last and 
greatest work ‘ Drama musicale il Santo Alesio,’ a deeply 
earnest sacred work, and his closing remark is as fol- 
lows :—‘ This appreciation may perhaps help to procure 
for our master that recognition which his great 
art-work deserves, but which history up to the 
present has denied him.’ No one, indeed, can read 
these pages, and the musical examples connected with 
them in the appendix, without feeling that Herr 
Goldschmidt has rescued from oblivion a work of strong 
interest. The second part of the volume is devoted to 
the musical comedy of the 17th century (Opera buffa), 
and the third to the orchestra of the Italian opera of the 
same period. We must, however, refrain from entering 
into detail; if we once began we should not know where 
or when to stop. But it has, we hope, been made clear 
that to the serious student of history such a book is of 
immense interest and value. 

Mastersingers. By Filson Young. 

(London : William Reeves.] 

‘It means what it says,’ replied Mendelssohn, when 
questioned about the ‘meaning’ of one of his quartets. 
The author of ‘ Mastersingers’ seems to be fully aware 
of the impossibility of reproducing musical emotions 
in words, for in a postscript he disclaims having 
attempted anything more than a ‘truthful record of the 
effect that certain works produce on a single 
mind.’ The works selected are the Pastoral and Pathetic 
Symphonies, Bach’s Organ Fugues, and a few other 
classics; and there are also éloges of Berlioz and other 
composers. In these essays, some of which have appeared 
previously in a different form, Mr. Young displays a 
style singularly free from the affectations into which 
esthetic critics are prone to fall, and shows a con- 
siderable gift of invective in a trenchant article on the 
conditions of musical life in England. In his estimates 
of composers he lets fall some very felicitous phrases, 
and his ‘impressions’ of the masterpieces selected 
are still more interesting for the skill with which 
the secrets of their magic are penetrated. It was a 
policy of doubtful wisdom to include appreciations of 
two living composers, and certainly it was a little 
patronising to refer to each of them as ‘this man’; 
but any doubt as to the catholicity of the author’s 
sympathies is removed by the remainder of the essays. 
The book deserved a happier title, and much more 
care in the matter of printing and binding ; but in spite 
of this handicap, it will doubtless find many appreciative 
readers. 


ANTHEMS. 
The Lord liveth. By Arthur W. Marchant. 
They that go down to the sea in ships. By Hamilton Clarke. 
[Novello and Company, Limited. ] 

The music of the Eastertide anthem by Dr. Marchant 
is appropriately jubilant in character. Good contrast to 
the vigour of the opening chorus is secured by the 
andante con expressione section, to which succeeds a brief 
passage forabasssolo. A repetition of the opening strains, 
with sundry alterations, brings the anthem to a brilliant 
conclusion. Mr. Hamilton Clarke’s anthem opens 
with a breezy introduction for the organ suggestive 
of ‘ the rude imperious surge,’ and throughout the anthem, 
which extends to sixteen octavo pages, the organ part 
is of a suggestively troubled nature. The vocal portion 
includes a soprano solo of some length. The choral part 
writing is flowing, is grateful to sing, and contains some 
very effective passages and contrasts. 


ORGAN MUSIC. 


Communion in D. By Alfred Hollins. 

Contemplation in E flat. By H. A. Wheeldon. 

Triumphal Song. By A. H. Brewer. 

Minuet in F. By Myles B. Foster. 

Fantasy-Prelude. By Charles Macpherson. 

Fantasia in E. By W. Wolstenholme. 

Berceuse in D. By Edwin H. Lemare. 

Air with Variations. Haydn (arranged by A. B. Plant). 

Gavotte in C minor. Old French (arranged by Arthur 
W. Marchant). 

Andante. From Mendelssohn's 
(arranged by Edmund T. Chipp). 

Overture to William Tell (arranged by Edwin H. Lemare). 


Italian Symphony 


[Novello and Company, Limited.] 


The first piece on our list, by Mr. Alfred Hollins, 
loses none of its interest by certain Hopkinsesque 
characteristics—melody and true organ style: would 
that we had more of it! The devotional main theme is, 
in the final section, accompanied by the downward skips 
(of the seventh) which are a feature of the technically. 
called second subject. Musicianship and tunefulness 
here go hand in hand, and the result is a welcome 
addition to organ music for the church. Mr. Wheeldon, 
in his Contemplation, evidently portrays someone ina 
more or less agitated frame of mind, and, except during 
ten bars, the pedal part is going all the time. The 
result is a restlessness that hardly accords with the title, 
but as a rhapsodical type of organ music, the piece 
leaves little to be desired. Energy is the outstanding 
feature of the first section of Mr. Brewer's Triumphal 
Song, which needs a nimble pedalist to do it justice. 
Pleasant relief is afforded by a second subject in the 
dominant key (B flat), and the piece is worthy of the 
organist of Gloucester Cathedral. Mr. Myles B. Foster 
has always something melodious to say, and his Minuet 
in F does not disappoint expectation in this respect, nor, 
indeed, in constructive musicianship. The pedal staccato 
quavers in the trio section (key of D flat) need to be 
clearly, pizzicatoly played in order to realise his 
intentions. 

The Fantasy-Prelude of Mr. Charles Macpherson is, 
like all his creative productions, thoughtful, strong, and 
unconventional. An E minor opening, slow, solemn 
and deep-toned, gives place to a con moto in nine-eight 
rhythm and in the key of G minor, fugally treated 
After considerable and clever development, the opening 
solemnities are super-accompanied by a demisemiquaver 
figure, but the end is ‘like the touch of an infinite calm.’ 
In the conception of this effective Fantasy-Prelude, one 
can imagine that the composer had in his mind the great 
cathedral of St. Paul and the magnificent organ therein 
upon which he so admirably performs. It will well repay 
the attention of recitalists. Mr. Wolstenholme, like 
Mr. Macpherson, has chosen the Fantasia form as the 
expression of his thoughts in the composition before us— 
dedicated, by-the-way, to Mr. Edwin H. Lemare. A 
bustling semiquaverish opening gives place to a plaintive 
andante expressivo in the key of E minor, but later on, in 
strong contrast, comes a lively fugue (nine-eight rhythm, 
and to be played at the speed of dotted crotchet = 116), 
starting in the pedals. The end is worthy of what has 
gone before, and the effectiveness of this Fantasia admits 
of no disputation. To say that the Berceuse in D is cast 
in the same mould as similar compositions by Mr. Edwin 
H. Lemare is not only within the bounds of truth, but 
perchance a sufficient recommendation. There is 4 
certain rhythmic restlessness in the piece; but may not 
that be in its favour in the eyes of some performers ? 

A few words must suffice for the four arrangements. 
In regard to the Variations in G of Haydn, the arranger 
gives no clue as to the work from which they are taken. 
How interesting it would have been to have printed the 
incident of the London clergyman’s dream, related by 
Haydn during his visit to London, on the occasion upon 
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these variations form a part. The old French Gavotte 
(in C minor) has a musette (in the major ped in the 
performance of which the merest tyro of a pedalist need 
have no compunction about ‘ putting his foot into it '’— 
the pedal part is one long, sustained note, the lowest Cc) 
Dr. Chipp’s capital transcription of the so-called Pilgrim’s 
March from Mendelssohn's Italian Symphony is a 
reprint, clearly set out and helpful to the eye; and the 
fact that Mr. Lemare is responsible for the arrangement 
of the evergreen William Tell overture is a sufficient 
guarantee of its excellence and practicability. 





PIANOFORTE MUSIC. 


Entr'acte II. from Ravenswood. By A. C. Mackenzie. 
Scenes from an every-day vomance. By Coleridge-Taylor. 
Summergold Gavotte. By H. W. Wareing. 


[Novello and Company, Limited.] 


The Entr’acte by Sir Alexander Mackenzie is entitled 
‘Lucy,’ and the music is of the expressive and agitated 
character which one expects from being associated with 
Sir Walter Scott’s heroine. Pianists with a sympathetic 
style will find in this piece an effective medium for the 
display of their abilities. Mr. Coleridge-Taylor’s 
‘Scenes’ were originally written for full orchestra, and 
consequently his pianoforte arrangement is orchestral in 
style. The scenes are four in number—severally, an 
Allegro, an Andante, Tempo de Valse, and Presto. Each is 
stamped with the individuality which is found in all Mr. 
Taylor’s productions. The most effective on the piano- 
forte are the first and last, but these require some 
brilliancy of execution, and the third movement, which 
is easy and melodious, will probably enjoy most favour. 
Mr. Wareing’s Gavotte starts, as gavottes should, on the 
third beat in the bar, a point frequently overlooked by 
modern writers of this old dance form. The direction 
‘tempo di Gavotta,’ however, is somewhat vague, but 
judging by the style of the music, the composer 
presumably means it to be played as a ‘ Gavotte noble,’ 
which was taken in rather slow time. The principal 
theme is melodious, and also possesses the didactic 
character associated with these dance strains. 
Uebungen. Exercises and Etudes by Pischna. Edited by 

A. Ruthardt. 

Avabesques. By Graham P. Moore. 
Valse Impromptu and Etude de Concert. 
Cooke. 


By Waddington 


[Bosworth and Co] 


The book of exercises by Pischna is of an advanced 
type, and students would do well to carefully read the 
preface. The aim of the author is to give simultaneous, 
and yet distinct, employment to each hand, and even 
to each finger. He was for many years professor at 
the Imperial Institute at Moscow; and the editor is 
professor at the Leipzig Conservatorium. 

Mr. Moore has probably taken Schumann’s Children’s 
Album as his model for the construction of these little 
sketches. They are eminently suitable for beginners, 
and are fairly graceful and melodious, though without 
any pretension to originality. 

The pieces by Mr. Waddington Cooke are musicianly, 
characteristic, and well-written for the pianoforte. The 
harmonies are interesting and varied. The Etude is likely 
to become a favourite. 


Valse Triste, in G minor, and Chant d@’Avril in G major. 
For pianoforte solo. By Stephen Esipoff. 
[Forsyth Brothers.] 


Both these pieces acquire artistic interest by the 
Composer’s clever treatment of his principal themes. 
The melancholy of the Valse is pronounced, but the 
suggestion of hope is also present, as it seems to whisper 
softly in the concluding pianissimo chords, the last of 
which is in the tonic major. The April song is impreg- 
nated with the exuberance and the confidence of 
awakened hope. Both are easy of execution. 





Autumn. Selection of themes from ‘ Much Ado about Nothing,’ 
for pianoforte. Composed by Edward German. 


[Novello and Company, Limited.] 


The first of the above pieces is from the orchestral 
suite, entitled ‘The Seasons,’ written by Mr. Edward 
German for the Norwich Festival of 1899. As arranged 
by the composer for the pianoforte, the salient points of 
the music have been carefully preserved, and the interest 
of the piece is increased by its containing reminiscences 
of the ‘Summer’ and ‘Spring’ sections of the suite. The 
transcription of ‘Autumn’ will be found easy to play, and 
the music is written in Mr. German’s best manner. The 
selection of themes from the incidental music for 
Mr. Alexander’s revival of ‘Much Ado about Nothing,’ 
furnishes six short and expressive little pieces which lovers 
of Shakespeare will find pleasure in connecting with the 
characters of the play. 


SONGS. 


Das Veilchen. Words by Goethe; music by Clarisse 
Mallard. The Catspaw. Words by Millais; music by 
Morton Latham. How shall I send my love a greeting ? 
Words by Gertrude Harraden; music by Arthur Fox. 


[Charles Woolhouse. ] 


Miss Mallard’s music is favourably known to many 
amateurs, and her setting of Goethe's little story with a 
moral sustains her reputation as a gifted and accom- 
plished musician. The voice part affords opportunities 
for effective vocalisation, and the accompaniment 
possesses musical interest. Miss Mallard has also pro- 
vided a good English translation to the German words. 
‘The Catspaw’ is not a zoological song, but is an 
illustrative setting of some poetical lines, dealing with 
the passing of a zephyr-like breeze ‘ among the pines that 
fringed the mountain’s crest.’ Mr. Morton Latham’s 
music is well laid out for the voice, and the accompaniment 
cleverly suggests the environment of the poem. Mr. 
Fox’s song deals with the doubts of a lover concerning 
whether he shall send a message to his sweetheart by the 
breeze, a bird, or a moonbeam. Ultimately he adopts 
the moonbeam, which perhaps is quite as reliable as the 
other two mediums. The chief merit of the song is its 
flowing melodiousness. It imperatively demands a tenor 
voice. 


Six Songs. By John Warrack. 


[Novello and Company, Limited.] 


These six songs merit the attention of cultured vocalists. 
They are more suitable for the drawing room than the 
concert room, but they are salon music of the best kind. 
The most successful of the settings is that of Mr. W. E. 
Henley’s little poem, ‘Bring her again, Oh Western 
wind,’ the music to this echoing the impassioned character 
of the words with truth and fidelity. Mr. Warrack has 
also allied Heine’s ‘Du bist wie eine Blume’ to expressive 
and grateful strains. The other songs are more simple 
in character. 


Love Absolute. Words by Clifton Bingham. Music by 
H. Chilver Wilson. 
Lullaby. Words by Oram Bailey. 
Battison Haynes. 
Sweet Vales of Devonia. Words by Edward Capern. 
[Novello and Company, Limited. ] 


Mr. Chilver Wilson's song will appeal to vocalists who 
incline to latitude of time in the delivery of their words. 
The first lines are given in vecitative fashion, and the 
subsequent changes of tempo are dominated by the 
suggestions of the text. The music is appropriately 
impassioned, and tonal transitions are generously 
employed. It is imperative that the accompanist and 
singer should be in perfect accord, in fact the ideal 
interpreters would be two musical minds with but a 
single thought. 

The ‘Lullaby’ by the late Mr. Battison Haynes is 
peculiarly pleasing. It is mot in six-eight time, which 


Music composed by 
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is really quite a relief. The composition is a charming 
little song which forms a faithful witness to the talent of 
the lamented musician. ‘Sweet Vales of Devonia’ is 
also placid in character, and possesses a peculiar purity 
of style which makes it very engaging. 





Killiecrankie (The Burial March of Dundee). A ballad 
for tenor solo, chorus and orchestra. The words from 
‘ Lays by the Scottish Cavaliers.’ By Professor Aytoun. 
The music composed by J. A. Moonie. 

[Novello and Company, Limited. ]} 


This short dramatic cantata is one of the latest 
productions of what we may venture to call the modern 
Scotch school, whose leading characteristics are a nervous 
strenuousness, mitigated by an occasional tenderness, 
and flavoured with a soupgon of tonal idiom that toys with 
the pentatonic scale, and so in a Scottish subject imparts 
local colour. Here are two short passages that illustrate 
the composer’s tendencies in thematic construction :— 


From Prologue. 
AE ES. EF SRS GOSS PERT SST TER 
conesmerpeieme Premecs cance/Ei ine eee 
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There is no nonsense about Mr. Moonie’s music ; there 
is vigour, intensity, and a downright quality about it that 
impels attention. The subject of the cantata is one that 
appeals to a Scotsman, although Professor Aytoun’s 
metrical treatment of the story of the famous fight in 
Killiecrankie Pass is hardly cast in the mould for musical 
purposes, consisting as it does of one hundred lines in 
unbroken eight-seven metre. But Mr. Moonie hascleverly 
avoided the rut of rhythmic monotony in dealing with the 
difficulty—in fact, it is one of the merits of hissetting that he 
contrives to secure great variety of rhythm, and at the same 
time he is punctilious as to the verbal accentuation. The 
tenor solo affords agreeable relief to the chorus, and 
allows ample scope for the display of the powers of a 
tenore vobusto. The chorus part is not easy; in fact, it is 
calculated to try the mettle of the best choirs; but it is full 
of interest, and the part-writing is melodious, especially 
in the last section, which admirably reflects the pathos of 
the situation. The orchestral part is full, and demands 
experienced playing and conducting. 


Obituary, 





ALFRED GILBERT. 


The death of ALFRED GILBERT, one of the oldest 
students of the Royal Academy of Music, on the 6th ult., 
has to be recorded with regret. He was born at 
Salisbury on October 21, 1826, and at the age of fourteen 
became a pupil of Dr. Charles Corfe—the Corfe-mixture 
organist (according to Ouseley and others) of Christ 
Church Cathedral, Oxford. In March, 1845, he entered 
the Royal Academy of Music, then a resident as well as a 
teaching Institution, and was appointed assistant organist 
of Hanover Chapel, Regent Street. He held organappoint- 
ments at St. Matthew's, Spring Gardens; Chepstow; 
Mitcham; Kentish Town; and St. Mark’s, Hamilton 
Terrace. In 1851 he gave a series of classical concerts in 
conjunction with the Misses Charlotte and Susanna 
Cole, the latter of whom he married. Mr. Gilbert, who 
was a Director of the Philharmonic Society, and a 
member of the Royal Society of Musicians, had the 
additional distinction of being elected Socio onorario della 
Reale Accademia S. Cecilia of Rome. His son, Mr. Alfred 
Gilbert, R.A., is the distinguished sculptor. We refer in 
another column (p. 165) to some incidents of Mr. Gilbert’s 
student days at the Royal Academy of Music. 








The well-known professor at the Guildhall School of 


Music, Chevalier Emit Bacu, died suddenly from heart 
disease, at his residence in Cricklewood, on the 15th ult., a 
the age of fifty-three. He was a prolific composer, his 


works including the one-act opera, ‘The Lady of 


Longford,’ produced at Covent Garden under the regime 
of the late Sir Augustus Harris, and the two-act opera 
‘Irmengarda,’ brought out at Drury Lane, in addition, 
to a Capriccio Polonaise, for pianoforte, and ‘ Carols of 
Cradleland.’ 





The death occurred, at Berlin, on the 16th ult., of Priyy 
Councillor Harry PIERSON, assistant to Count Hochberg, 
the Intendant General of the Royal Prussian Theatres 
Mr. Pierson completely re-organised the Berlin Royal 
Theatres, and for this he will always be remembered 
He died at the age of fifty, and was son of the late 
Henry Hugh Pierson, the composer. 





We regret to record the death, on the Ist ult., a 
Leipzic, of Salomon Jadassohn, professor of composition 
and instrumentation at the Conservatorium, the well. 
known composer and teacher, aged 70. Dr. Jadassohy 
was the author of several learned treatises on the theory 
of music , 


On the 5th ult., very suddenly, at Newcastle-on-Tyne 


Tuomas ALBION ALDERSON, for thirty-six years organis 
and choirmaster of St. Andrew’s Church, Newcastle, 


aged 59. 





On the 6th ult., at Lowestoft, Harry DENTON FLowen;, 
Associate of the Royal College of Music, and organis, 
since 1885, of St. Margaret’s Parish Church, Lowestoft, 
aged 39, deeply regretted. 





The death of Dr. G. B. ArNnoLp, of Winchester, i 
referred to on p. 169. 








MRS. NEWMARCH ON ‘RUSSIAN OPERA’ 


On the 1rth ult., at the monthly meeting of the Music 
Association, the President, Sir Hubert Parry, in tk 
chair, Mrs. Newmarch read a paper (Part II.) on ‘The 
development of National Opera in Russia.’ 

Referring to her first paper, Mrs. Newmarch said sk 
had already spoken of the innate musical capacities 0 
the Russian people, and of their long efforts to found: 
School of national music. Neither Alabiev, Lvov no 
Verstovsky, gifted amateurs as they were, had bee 
strong enough to effect this; it was left for Glink 
to catch up the spirit, not only of Russa 
music, but of that of the neighbouring East, and in hi 
operas, ‘A Life for the Tsar’ and ‘ Russlan ani 
Lioudmilla,’ to realise the dream of a national oper 
The most direct followers of Glinka were Borodin ani 
Rimsky-Korsakov, and, with a certain admixture ¢ 
foreign influence, Cui and Tchaikovsky. Departing 
for the time being, from the direct line of Glinka’ 
influence, Mrs. Newmarch spoke of three composers whi 
stood somewhat apart from the rest of the New Russia 
School. Dargomijsky was the contemporary of Glink 
but could hardly be called his disciple. He claimed t 
have introduced the modern music-drama into Russk 
Moussorgsky was the direct disciple of Dargomijsly 
Serov also claimed to have written the first Russia 
music-drama, but he was the representative of Wagneriat 
methods, and his works were not always in keeping wit 
the national genius. 

Dargomijsky began his musical life as an amatetl, 
whose songs were much admired during the fortis 
Under Glinka’s influence, he began to study must 
seriously. From the first he was greatly preoccupit 
with realism in music, and desired ‘the note to be 
direct representative of the word.’ Guided by thes 
principles, he gradually discarded all the old arbitra) 
divisions of the Italian opera, and became a great mast! 
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of declamatory art. In his opera ‘The Roussalka’ 
(The Watersprite) we first see the application of these 
innovating ideas. But in his more mature work, 
‘The Stone Guest’ (Don Juan) he carries them 
still farther. Here, he has rejected the older forms of 
opera entirely, and his singers express themselves in that 
melos, or mezzo vecitativo, which is neither song nor speech, 
but the connecting link between the two. Dargomijsky had 
arrived by a perfectly independent, parallel path at the 
same goal as Richard Wagner. Comparisons between 
the two must not be pushed too far. Dargomijsky’s 
achievement was small as compared with that of Wagner. 
Mrs. Newmarch, however, considered that the Russian 
composer was no mere imitator of the Bayreuth master, 
buta strong and original genius, who would have found the 
way toa reformed music-drama even if Wagner had never 
existed. There was no similarity of style between these 
composers. Dargomijsky retained his nationality intact. 
He died in 1869, and the instrumentation of ‘ The Stone 
Guest ’ was carried out, in accordance with his directions, 
by Rimsky-Korsakov. This work had been called ‘the 
Gospel of the New School.’ It embodies most of the 
dominant ideas of that School, as set forth by Cui in his 
book, ‘La Musique en Russie.’ Its influence upon the 
younger composers had been enormous, but it was not a 
popular opera in any sense of the word. 

Moussorgsky was pre-eminently a vocal, a dramatic 
composer, and in this respect his musical temperament 
has more affinity with Dargomijsky than with Glinka. 
Musical psychology was the chief problem of his 
art. In his own words, ‘To seek the most delicate 
and subtle features of the human crowd, to follow 
them into unknown regions and make them our 
own: to feed upon humanity as a healthy diet which has 
been neglected, here lies the whole problem of art.’ But 
since he made the exact copying of nature the whole 
duty of the artist, Moussorgsky logically rejected the 
formula ‘art for art’s sake’ as meaningless. Beauty of 
form ceased to attracthim. Insensibly he drifted into an 
attitude of complete negation. Of all the Russians, to 
him alone can be applied the epithet ‘ musical Nihilist.’ 

Mrs. Newmarch described in detail Moussorgsky’s 
great historical music-drama ‘ Boris Godounov,’ which 
gives a realistic picture of medizval Russian life. His 
second opera, ‘ Khovantshina,’ belonged to the period of 
Peter the Great. Musically, it was very little, if at all, 
inferior to ‘ Boris Godounov,’ which had, however, the 
advantage of being founded on Poushkin’s great drama. 
Moussorgsky was a great connoisseur of Church music, 
and is very correct in his use of ecclesiastical themes. 
He died in 1881 of a nervous complaint, accelerated by 
the immoderate use of stimulants. 

Serov was one of the first enlightened critics who 
appeared in Russia. During the forties and early fifties, 
musical criticism was at its lowest ebb. Oulibichev and 
Lenz were men of undoubted talent, but they had drifted 
into specialism, and wrote chiefly in German. All the 
other critics of the leading papers might have said, with 
Wordsworth, ‘our berthis buta sleep and a forgetting.’ 
Serov’s articles in The Contemporary created a sensation in 
the musical world. His writings, which were useful in 
their day, because they set men thinking, have now all the 
weakness of purely subjective criticism. Throughout the 
three bulky volumes which contain his collected writings, 
there is no trace of any ordered philosophy of criticism. 
He was unstable and capricious in his judgments; but 
joined to personal prestige a good literary style and ‘a wit 
that felled you like a mace.’ The most intimate friend of 
his youth was Vladimir Stassov, destined to become a 
still greater scholar and critic than himself. Serov’s 
early efforts at composition did not amount to much more 
than improvisations. At this time, joined to a vast but 
vague ambition, he had the irritating consciousness of 
poverty of inspiration. He acquired the theory of music 
with great difficulty. In 1858 hereturned from Germany 
quite ‘ Wagner mad,’ to use his own expression. ‘I 
would gladly suffer at the stake to be his apostle,’ he 
Wrote, at this time. This exalted frame of mind found 
no echo in Russia, where Balakirev was striving to solve 
the problem of a new school of music, not upon Wagnerian, 
but upon national principles. 





For forty years, Serov’s inspiration had refused to yield 
material for an opera, but indignation seemed to supply the 
necessary stimulus. In twelve months’ time he had 
written his first opera, ‘ Judith,’ which had an unparalleled 
success, rivalling even ‘A Life for the Tsar.’ ‘ Judith ' 
recalls Wagner in the ‘Lohengrin’ and ‘ Tannhauser ’ 
period, and has also some curious reminiscences of 
Meyerbeer. Besides many purely external attractions, it 
has intrinsic value as music, and was one of Tchaikovsky's 
‘first loves’ in opera. The extraordinary popular success 
of ‘Judith’ showed Serov the short-cut to fame, and 
in his second opera, ‘ Rogneda,’ he emphasizes all that 
is sensational and decorative, with a view to catch the 
public taste. In this he succeeded; ‘Rogneda’ drew 
crowded houses. His third opera, ‘The Power of Evil,’ 
was an attempt to fuse Wagner and Glinka, and to 
create a Russo-Wagnerian music-drama. The result was 
something purely artificial—a hybrid which produced 
nothing in its turn. ‘The Power of Evil’ never enjoyed 
the same popularity as his earlier operas. Mrs. Newmarch 
concluded her paper with a recent criticism of Serov by 
his old friend and opponent, Vladimir Stassov, and by 
Wagner's personal tribute to the memory of his disciple. 

Mrs.. Henry J. Wood contributed very greatly to the 
elucidation of the paper by her dramatic rendering 
of airs from ‘The Roussalka,’ ‘ Khovantshina,’ and 
* Rogneda.’ 


London Concerts. 


ALEXANDER BALUS. 


A performance of this little-known oratorio of Handel's 
was given by the Handel Society, at St. James's Hall, on 
the roth ult. The composer achieved a great success 
with his ‘ Judas’ in 1746, so his librettist, Dr. Morell, 
turned once again, though with less success, to the 
Maccabees for a subject. Alexander Balus was written 
in 1747, and produced in 1748. Some of the airs and 
choruses contain music such as Handel could write ata 
moment's notice ; but, although the work as a whole may 
be inferior to ‘Judas’ and other oratorios of the master, 
there are inspired pages in it: the ‘Calumny’ chorus, the 
delightful ‘ Hail, wedded love’ duet, and above all the air, 
‘Convey me to some peaceful shore,’ are of a simplicity 
on which only genius dare venture. The performance, 
under the direction of Mr. S. Liddle, was 
very creditable. Mr. E. G. Croager presided efficiently 
at the organ. But why was there no harpsichord 
or pianoforte? Without such aid, Handel’s music cannot 
be properly presented. 

The soloists were Miss Ethel Wood, Miss Georgina 
Dupuis, Miss Bessie Grant, and Messrs. Samuel Masters, 
W. P. Besley, T. H. Robb and H. Lane Wilson. It may 
be mentioned that this oratorio was revived two years 
ago at a meeting of the Incorporated Society 
of Musicians at Scarborough, under the direction 
of Dr. A. H. Mann, and in accordance with the wishes 
of the composer, both as regards number of instru- 
mentalists and vocalists, and faithful reproduction of 
Handel’s score. The Right Hon. Arthur J. Balfour, M.P., 
the First Lord of the Treasury, a devoted lover of 
Handel, who, by-the-way, lent an old handbook of the 
promoters of the Scarborough performance above 
mentioned, was present among the audience. 


MR. ROBERT NEWMAN’S CONCERTS, QUEEN’S HALL. 


To complete the novelty record of the Promenade 
Concerts, which successfully concluded on the rst ult., 
mention must be made of some interesting symphonic 
variations by Hans Koessler (played on January 30) 
and, on the last day of January, the Symphony No. 2 
in E minor, by Hans Huber. The concluding section 
of the latter work, designated ‘ Metamorphosen,’ 
by the composer, is a theme with variations, illustrating, 
rather too graphically perhaps, certain pictures by 
Beecklin. On the 1st ult., a distinctly poetical 
symphonic. poem, entitled ‘Among the mountains of 
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Cambria,’ by Mr. W. H. Reed, a member of Mr. | Bavarian Dances,’ which were excellently played. Signor 
Wood's orchestra, was produced ; it is a clever work, | Simonetti as violin soloist, and Mr. Harold Garstin, 
with local colour in the skilful treatment of some| who admirably interpreted the solo part in Schumann’ W 
0 


Welsh Melodies. Concertstiick for orchestra, gave pleasure to a large 
At the second symphony concert, on the rst ult., the first | audience. Mr. William Shakespeare conducted. 
performance in England was given of the ‘ Love scene’ 
from the vocal poem ‘Feuersnoth,’ composed by Herr| An interesting concert was given by Miss Louie Léwe 
Richard Strauss, an elaborately orchestrated work which, | and Miss Anna Lowe, at the Royal Institute of Painters 
like most of its kind, loses much when dissociated from | Piccadilly, on the 5th ult. The programme opened with 
its natural stage environment. an Overture by Bach from his Orchesterpartie for strings, SopRANO 
ae , oboes, and bassoons, inC major. The whole suite shows, : 
Re <eshasdbaP cians ee ee as Spitta remarks, a master hand, and it was a pity to 
The Irish Literary Society gave an attractive concert | play only the first movement, and that too without a 
at St. George's. Hall, on January 27. The first and last| harpsichord, or, at any rate, a pianoforte part. The 
parts were miscellaneous, but between them came an | rendering of the music by a small orchestra, conducted Ayo 
operetta entitled ‘The Post Bag,’ the libretto by|by Miss L. Lowe, was fairly good. Bach’s Concerto in ‘ 
Mr. A. P. Graves, the music, based to a large extent] 1) minor, with Miss A. Lowe at the pianoforte, followed, 
on Irish tunes, by Signor Esposito. It proved an| After various items, including two bright choruses {or 
amusing little piece. The story is of an Irish girl whose | female voices, by Lady Thompson, pleasingly sung bya 
lover is far away; he sends her a letter, but written in| small choir of ladies, came Handel’s motet ‘ Silete —_— 
Irish. This the postman, and afterwards the blacksmith, | Venti,’ a work written by the composer when in Italy = 
both desperately in love with the girl, translate for her, but | There was a large and appreciative audience. a 
each in a way calculated to give himself a good chance. 
The sudden return of the lover puts an end, once and 
for all, to their scheming. Signor Esposito’s music is 
bright and attractive. Miss Evangeline Florence grace- 
fully impersonated the maiden, while Messrs. Joseph 
O’ Mara and Denis O'Sullivan, as the two importunate and 
lying lovers, by their lively acting and excellent singing, 
provoked roars of laughter and produced rounds of 
applause. The accompaniments were played on two 
pianofortes by Miss Ladd and the talented composer. 














Among the large number of concerts, recitals, &c, 
given during the past month, the following deserve 
honourable mention :—Mr. Mark Hambourg (pianoforte), 
on the 8th ult., and Messrs. Ysaye and Busoni (piano. 
forte and violin), on the 15th, both at Queen's Hall, all 
artistic in their aims.——Mr. Plunket Greene and Mr. 
Leonard Borwick gave one of their attractive and 
enjoyable song and pianoforte music-makings at St 
James’s Hall on the 7th.——At Bechstein Hall, piano- 
forte recitals were given by Miss Polyxena Fletcher 

Gounod’s ‘Redemption,’ performed by the Royal|on the 4th; on the following day by Senor Sobrino, 
Choral Society, at the Royal Albert Hall, on the]assisted by his gifted wife as vocalist; on the 15th 
12th ult., attracted a large audience. The soloists} by Madame Carrefio; and onthe 18th by Miss Evelyn 
were Madame Sobrino, Miss Maggie Purvis, Mdlle.| Stuart; on the 11th, Miss Ethel Barns and Mr. Charles 
Giulia Ravogli, Mr. Ivor Foster, Mr. Daniel Price and | Phillips gave the third of their series of artistic chamber 
Mr. Ben Davies, and Sir Frederick Bridge skilfully led | concerts, and on the 14th, Mr. Charles Copland and 
his choral and orchestral forces. Miss Marian Cassinet gave a concert-recital which was 
much enjoyed, and at which Miss Ellen Bowick recited. 
: : At Steinway Hall, Mdlle. Adele Aus der Ohe gave her 

The organ recital given by the students of the Royal] second pianoforte recital on the 13th, and the Herbert 
Academy of Music, at Queen’s Hall, on the roth ult., was} Sharpe Trio commenced the fourth series of their excel- 
chiefly remarkable for the performance of the first move-| lent chamber recitals on the 11th, when the revival of 
ment of an Organ Sonata in D minor, composed and} Dr. Stanford’s pianoforte Trio in G minor formed a 
performed by Benjamin J. Dale, a student. We have | attractive feature in the programme. 
before spoken favourably of this youth’s productive 
talent, and this his latest creative achievement gives 

romise that he is on the right road, and that what he beat 
- to say is well expressed, with a commendable absence Choral and Orchestral Societies, 
of make-believe. The performances of other students— 
K. Otto Stops, Jessie Barrett Handley, Stanley Marchant, | The West Hampstead Choral and Orchestral Society 
Manet Colyer, and Alexandra M. M. Tallant (place aux gave a_ highly parece performance of Coleridge: 
dames !) gave proof of the excellent organ instruction Taylor’s ‘ Hiawatha,’ Scenes 1 and 2, at the Hampstead 


given at Tenterden Street. Mr. F. Corder conducted | Conservatoire, on the 11th ult. The solo-vocalists were 


BAss. 














Liszt's ‘ Orpheus,’ arranged for organ, harps, and strings, | Mr Frank Tebbutt (in the ‘ Wedding-Feast ’) and Mis 
and pleasant variety was afforded by a violin solo| Katie Thomas and Mr. Arthur Barlow (in the ‘ Death of 
played by Margaret S. Holloway, a recitation given by| Minnehaha’). The choir, which is steadily improving in 
Mabel Moore, and some songs. numbers and quality, sang with excellent attack and 
expression; and the orchestra, materially strengthened 
with professional assistance, chiefly in the wind instru- 
ments, played well. Mr. E. G. Croager, who conducted 
with great care, deserves much credit for his excellent 
training of both choir and orchestra. 

The Dulwich Philharmonic Society gave a concert 
Recital of Gounod’s ‘ Faust’ at the Crystal Palace, on the 














Amateur orchestras in the metropolis have shown 
considerable activity during the past month. On the 
5th ult., the Imperial Institute Amateur Orchestra gave 
its third concert of the season in the Jehangier Hall, 
Imperial Institute. The programme included Schubert's 
> mainor eyeemany, Ve GnOr 5 Renal Onerne, [AO Wee 8th ult. The solo vocalists were Madame Marie Duma 
Gounod's ‘ Mors et Vita,’ and Mr. Landon Ronald’s song Miss Fanny Emerson, Mr. Henry Beaumont, Mr. Haigh 


cycle ‘Summer Time,’ sung by Mr. Henry Boulderson, ; : 
and conducted by the composer. That excellent pianist, Jackson, and Mr. Arthur Winkworth. The choruses wert 


Miss Marguerite Elzy, played the solo part in Saint- 
Saéns’s pianoforte Concerto in G minor (Op. 22), and the ki a ful d 
orchestral players rendered a good account of themselves taning anc caretw cComeuctor. — Mr 
under Mr. Randegger’s enthusiastic sway. The St. George's Choral Society, Brockley, sang ™*. 
Gaul’s sacred cantata ‘ The Holy City,’ in St. Georges 
Church, on the roth ult. Mr. F. W. Bridges conducted, 4 ° 
At Queen's Hall, on the 13th ult., the concert of|and Mr. A. E. Davies was the organist. Coupl 
the Strolling Players’ Amateur Orchestral Society The Finsbury Choral Association gave their second Sub- 
included performances of Beethoven’s Pastoral Symphony | scription Concert at the Northern Polytechnic Institute, 
—rather lacking in refinement—and Dr. Elgar’s ‘ Three|on the 13th ult., when Mackenzie’s ‘ Dream of Jubal 








particularly well sung; Mr. Walter W. Hedgcock was at 
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and the Third Act of ‘Lohengrin,’ constituted the 
programme. Under Mr. Allen Gill’s skilful and spirited 
direction, the choir sang with full appreciation of the 
dramatic requirements of the work, and the orchestra, 
largely strengthened by professional aid, was fully 
eficient. A capable trio of vocalists was found in 
Miss Ethel Wood, Mr. Henry Beaumont, and Mr. 
Charles Tree (assisted in the Gloria of the first work by 
Miss Bessie Jones). Mr. Charles Fry once more occupied 
his place as reciter of Mr. Bennett’s beautiful verses. 

Mendelssohn's ‘St. Paul’ was performed at the Great 
Assembly Hall, Mile End Road, on the 12th ult., by Mr. 
G. Day Winter's choir and orchestra. The solo vocalists 
were Madame Clara Leighton, Miss Lisa Gibson,. Mr. 
Henry Beaumont, and Mr. Arthur Walenn. Mr. 
Duncan Callow presided at the organ, and Mr. G. Day 
Winter ably conducted. 

Success, as heretofore, attended the annual concert of 
the London Sunday School Choir, at the Royal Albert Hall, 
on the 15th ult., when the band and chorus numbered 
1,200 performers. The programme was of a miscellaneous 
kind, but the singing, more especially, reached a high 
level of excellence. Mr. William Whiteman was 
conductor-in-chief, while Mr. David M. Davis directed 
the orchestra in the performance of their selections. 
Miss Kate Cherry, Madame Alice Gomez, and Mr. Ben 
Davies were most acceptable soloists, and Mr. Horace G. 
Holmes and Mrs. Mary Layton presided at the organ and 
pianoforte respectively. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, February 10, 1902. 

Were it not for that unfortunate spirit of fugaciousness 
with which time and tide, as well as things dependent 
upon them are imbued, I should postpone this letter a 
few days in order to include in it an account of the 
production of Mr. Paderewski’s opera ‘ Manru,’ which 
our public seems disposed to look upon as the crowning 
event of the Metropolitan season. In four days that 
interesting occurrence will take place. The composer 
ishere, and busily engaged in supervising the rehearsals. 
Yesterday, he entertained the chorus and ballet with 
an impromptu pianoforte recital as the quickest and 
surest means of bringing them to a consciousness of a 
tempo which he desired, and, I believe, also gave an 
illustration of how the village- folk dance in the 
mountainous regions of Galicia. Ordinary composers 
are not put to such straits, but our operatic people 
are sadly overworked, and since all but impossible 
things are asked of them, extraordinary agencies must 
be employed to help them along. Inside of six weeks 
they have been called upon for about fifty perform- 
ances (five of opera and one concert each week in this 
city and two of opera in Philadelphia), and have brought 
forward no less than twenty different works, to say 
nothing of Rossini’s ‘Stabat Mater’ and Verdi's 
‘Requiem.’ One of the operas was new to the New 
York repertory. This was Mr. de Lara’s ‘ Messaline,’ 
which came like a shadow and has already departed, 
followed by the execrations of the city’s music reviewers. 
Not one voice was raised in its behalf. After three fitful 
performances it departed ‘unwept, unhonoured, and 
unsung.’ 
_ But this is carrying me away from my first subject, which 
is*Manru.’ Mr. Paderewski, it will be recalled, gave up 
his Spanish and Italian tours in order to be on hand for 
the interesting premiéve; but, having a proper appreciation 
of thrift, he will make good the Spring series of concerts 
here. I do not think he will be a sufferer in consequence 
from a financial point of view. Ten days before his 
first recital in New York, which will follow hard upon 
the heels of his opera’s production, every seat in 
Carnegie Hall was already sold. What the consequences 
of a sensational success of ‘Manru’ may be, [I shall 
leave to the imagination of the English people who 
know how the Paderewski cult manifests itself in London. 
The popular pianist will start out on his peripatetics on 





the 19th inst. His opera is booked for performances in 
Boston, Chicago, and Pittsburgh, and no doubt the 
enterprises will prove mutually helpful. Of the travelling 
artists, the most successful thus far have been Madame 
Nordica, who forsook opera temporarily in favour of a 
vast and comprehensive concert tour, and Kubelik, who 
has turned the heads of the Chicagoans. In four recitals, 
all given within a fortnight, the receipts amounted to 
$21,763:25. Of course, I am not to be called upon 
to say what this proves; the fact is significant, however, 
and I might add that the enterprising management 
did not overlook the circumstance that the great 
city that sitteth at the foot of Lake Michigan has a large 
and impressionable Bohemian community. Meanwhile, 
another manager is exploiting a wonderfully gifted boy, 
named Florizel Reuter, who does prodigious things upon 
the fingerboard of the violin, and whom I would be 
tempted to set down as even a more remarkable product 
than Kubelik, were it not painfully evident in his playing 
that he is a hot-house product, from whom little can be 
expected in ten years, when he shall have reached the 
age of the young Czech. 

We have had another novelty at the Philharmonic 
concerts. This time it was the work of a Finnish 
composer—Jean Sibelius’s legend for orchestra, entitled 
‘ Lemminkdinen journeys homewards.’ I observe that 
Mr. Thomas seems to have taken quite a fancy to it. 
He was the first to play it in America, and has already 
repeated it several times. It is a superb piece of 
orchestral colouring,designed to give musical delineation to 
asuccession of incidents in the Finnish epic, the ‘ Kalevala,’ 
and has a national as well as individual note that is 
apposite ; but, as in the cases ofall the other novelties 
which Mr. Paur has imported from the strenuous young 
revolutionaries of Germany, I missed in it the noble melodic 
idea which, once upon a time, was thought to be essential 
to a truly noble art-work. It was but a huge heaving of 
one short phrase above the surface of a dark and rushing 
surge of harmonies impelled by the galloping of fiddles 
engaged in creating the impression of a wild ride. 
Colour, colour, nothing but colour; sometimes colour 
harmonic, but chiefly colour orchestral. It is getting to 
be somewhat wearisome to have nothing new save what 
is taken out of the German dish, but Mr. Paur is inexor- 
able, and for the next concert we are promised an 
excerpt from Richard Strauss’s latest opera, ‘Feuers- 
noth,’ as a fillip for Mozart's 2 sana symphony. 

Mr. George W. Chadwick's labours in connection with 
the New England Conservatory of Music in Boston have 
constrained him to lay down the duties of conductor of 
the festival of the Worcester County Musical Association. 
Mr. Wallace Goodrich, who has acted as organist 
of the festivals for several years, has been chosen 
in his stead, with Mr. Franz Kneisel, principal of 
the Boston Symphony Orchestra, as associate to care 
for the instrumental performances, Mr. Goodrich has 
proved the sincerity of his devotion to the highest 
types of choral music by organizing in Boston a 
professional choir on the lines of the Musical Art Society 
of New York. Two concerts a year are to be given for 
the present—one of church music chiefly of the sixteenth 
and seventeenth centuries, and one of secular works. 
The first of these is to take place in a church, the second 
in a hall. H. E. KREHBIEL. 





MUSIC IN VIENNA. 
{ (FROM OUR SPECIAL CORRESPONDENT.) 


Vienna, February 15. 

Richard Strauss has been in Vienna again, and, as 
usual, his visit has attracted the attention of all music- 
lovers, occasioned as it was by the performance of 
several of his works. At the Imperial Opera an 
admirable representation took place of his new lyrical 
stage work, ‘ Feuersnoth’; in the concert room, 
he introduced to us his charming melodramatic music to 
Tennyson’s ‘Enoch Arden’ (recited by Herr Ernst von 
Possart, of Munich), and, in conjunction with his wife, 
Frau Strauss de Ahna, he also gave a recital of 
his songs. The success of ‘Feuersnoth’ was, in its 
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first performance undoubtedly brilliant. But it was 
superficial, as became sufficiently evident already at the 
second and third repetitions of the work, which, notwith- 
standing its occasional beauties, is not very satisfactory 
as a whole, being, moreover, hampered by a weak libretto. 
The music, indeed, is a perfect marvel of beautiful colour 
effects, but is not equally remarkable either for invention 
or originality of thought. Puossart’s masterly recitation, 
from memory, of Tennyson's poem, created a profound 
impression. Its accompanying music, played on 
the pianoforte by the composer, is the reverse from 
being too obtrusive, and shows an exceedingly delicate 
sense of artistic proportions. It illustrates the verse 
only at the most important moments, and _ then 
invariably with telling effect. An equally favourable 
impression was produced by the Lieder interpretations 
of Frau Strauss, assisted as she was by the excellent 
pianoforte accompaniment of her husband. There were 
not a few very charming songs included in the programme; 
songs, whose popularity in Germany is fully justified. 

Another distinguished visitor we had in the person of 
Siegfried Wagner, who appeared in one of the Philhar- 
monic concerts in his capacity of composer and conductor. 
I have never been able to see anything very remarkable 
in his conducting, and as regards his compositions, I 
question if they would be accorded the honour of 
performance, but for the fact of their being written 
by the son of a mighty genius. 

Quite a number of new works were presented to us by 
the Concert-Verein. These included a very musicianlike 
overture to Grillparzer’s drama ‘ Der Traum ein Leben,’ 
from the pen of Victor von Herzfeld, a professor at the 
Budapest Conservatorium ; a truly excellent Pianoforte 
Concerto in C minor, by Robert Gound, a much-esteemed 
pianist-composer resident in Vienna, who gave a 
capital interpretation of his own work; a Symphony 
in E major, by Franz Schmidt, teacher of the violoncello 
at our conservatorium, a work replete with youthful life 
and energy, effective in its colouring and finely 
elaborated, which attracted the special attention of all 
connoisseurs; and a somewhat pretentious symphonic 
poem, entitled ‘ Barbarossa,’ by the Munich conductor of 
the Kaim orchestra, S. von Hausegger, a young composer 
of high ideals and possessing a great command of 
brilliant orchestration, but deficient, as yet, in proper 
artistic self-restraint. Nor should I omit to mention the 
first production by the Verein of an overture ‘ Zrinyi,’ 
by that distinguished young Hungarian pianist, Ernst 
von Dohnanyi—a stately piéce d’occasion, which reflects 
much credit upon his technical acquirements also as a 
composer. Another interesting and very musicianlike 
new composition, viz., a string quartet, was introduced 
by the Rose Quartet Party. The composer, Rudolph 
Braun, a young Viennese artist, is afflicted with blindness, 
and his undoubtedly great talent as a composer is under 
the circumstances all the more remarkable. In view of 
all these promising youthful productions, and the fresh and 
vigorous life pervading them, one is justified in looking 
towards the future of the art with pleasure and confident 
hopefulness ! 

Amongst the solo performers claiming the public ear, 
the pianists always occupya prominent place numerically. 
At the present moment, Frederic Lamond fascinates and 
delights music-lovers by his masterly interpretations of the 
most important pianoforte works of Beethoven, spread 
over four recitals. He is a true artist, every inch of him, 
who completely sinks his own personality in the art-work 
of which he is the exponent. Dohnanyi, the younger 
and the more brilliant executant, is likewise here just 
now. He achieved his greatest triumph, perhaps, with 
the B flat major Concerto of Brahms, though he 
interprets all the masters with equal success. Amongst 
the less- known aspirants to fame may be instanced 
Herr Martinus Sieveking, who introduced himself not 
unfavourably with a Pianoforte Concerto by Rach- 
maninoff, and Fraulein Bertha Jahn, quite a young artist 
of, however, considerable promise. The same may be 
emphatically stated in regard to the yet more youthful 
violinist, Stefi Geyer, to whom I had occasion to refer 
some time since, and whose really extraordinary talent 
was again displayed before Viennese audiences recently. 


There has been no lack either of distinguished 
vocalists during the past month, foremost amongst 
whom was Johann Messchaert, whose four recitals were 
crowded by the numerous admirers of his truly great 
art. Considerable interest also is being aroused in musical 
circles just now by the appearance of two lady vocalists 
hitherto unknown to us—Tilly Koenen and Therese Behr, 
both contraltos. The former, a native of the Dutch Indies 
and educated at Amsterdam, is the possessor of a superb 
voice, to which is added a most vivacious, impetuous 
temperament and an intensely musical nature. The 
final artistic finish and ripeness of judgment, which 
she as yet lacks, are, on the other hand, the prime 
characteristics of Therese Behr’s singing, whose voice 
is not particularly remarkable, but whose technical 
acquirements are of the very highest order. Thus, 
for very different reasons, the success achieved by the 
two singers has been as instantaneous as it has been 
complete. 

MANDYCZEWskI. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

The third concert of the season was given by the 
Philharmonic Society on January 31. The pro- 
gramme was miscellaneous, and included Miss Liza 
Lehmann’s Cycle Song, ‘In a Persian Garden.’ (It used 
to be called a Song Cycle, but many things are topsy- 
turvey nowadays.) The quartet of artists who sang it 
were Mesdames Emily Squire and Marian Mackenzie, 
Messrs. James Leyland and Denham Price. The 
accompaniment was admirably played by Monsieur 
Parlovitz. Mr. W. H. Squire, who visited Belfast for 
the first time, played several violoncello solos, and 
charmed the very large audience by the beauty of his 
tone and perfection of his technique. The Society's 
Chorus sang Elgar’s ‘ Banner of St. George,’ ‘ May every 
joy,’ from ‘ Lohengrin’ and Glinka’s ‘ Life for the Czar,’ 
all accompanied by the orchestra, which also performed 
very creditably Beethoven's Overture to ‘ Fidelio’ and 
the Prelude to ‘ Lohengrin.’ 

An excellent and well-attended miscellaneous concert 
was given on the 14th ult., in aid of the Railway 
Benevolent Institution. The singers were Mr. Thomas 
Thomas, Miss Jessie Goldsack, Miss Evangeline Florence, 
and Mr. Andrew Black. Miss W. Burnett (violin), a 
military band, and the Belfast Male Choir (Dr. Price, 
conductor) lent variety to a very enjoyable concert, and 
the Ulster Hall was filled in every part by an appreciative 
audience. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On the 1st ult. the Amateur Orchestral Society gave a 
popular concert in the Town Hall. The programme was 
of a high-class description, including Gounod’s overture 
to ‘Mirella,’ and the Nocturne and Wedding March 
from Mendelssohn’s ‘Midsummer Night's Dream’ 
music. Mr. Willy Lehmann played the solo part 
in Jules de Swert’s violoncello concerto in C minor 
(Op. 38), and Miss Maggie Jaques and Mr. J. A. Cohen 
contributed songs. Mr. Halford conducted.—The 
Sixth Halford Concert was held in the Town Hall on the 
4th ult.; Mozart's ‘Jupiter’ Symphony, beautifully 
played, and a selection from Wagner, formed the 
orchestral features. Miss Fanny Davies made a welcome 
re-appearance as pianist, and gave a truly splendid 
rendering of Sgambati’s Concerto in G minor (Op. 15), 
tone and execution being alike magnificent.——The 
Seventh Concert took place on the 18th ult., when Beet- 
hoven’s Symphony in C minor, Tschaikowsky’s ‘ Francesca 
da Rimini’—a novelty—and the ‘ Carnaval Romain of 
Berlioz formed the programme. The pianist was Mr. 
Frederick Dawson, who took the solo in Cowen's Concert- 
stiick. The performance of Tschaikowsky's weird compos!- 
tion was extremely fine, full of dramatic force, yet never 
coarse. It made a great impression. Dr. Cowens 





cheerful music, so happy in spirit, was a great contrast. 
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Mr. Dawson gave the solo part in his best style, and the 
orchestral work was admirable. Mr. Halford conducted 
with care and judgment. 

The Third Harrison Concert, on the 3rd ult., was given 
up to MM. Ysaye and Busoni, who played Bach’s Violin 
Sonata in B minor, and the E flat Sonata of Saint-Saéns, 
with the utmost delicacy and charm. M. Ysaye gave 
as solo the ‘Suite Ancienne’ of Vieuxtemps, and 
M. Busoni played Beethoven’s Sonata in E (Op. 109). 
Mr. William Green sang Beethoven's ‘ Adelaide’ with 
fine effect, and Mr. Percy Pitt accompanied. On the 
6th ult., at the Grosvenor Rooms, Mr. Max Mossel held 
his third drawing-room concert. The artists were 
Madame Blanche Marchesi (who sang as fascinatingly as 
ever), M. de Pachmann, and M. Ivan Mossel (violon- 
cellist). Mr. G. H. Manton was an excellent accompanist. 
——Madame Marie Fromm and Miss Margaret Holloway 
gave a pianoforte and violin recital in the Masonic Hall, 
on the 7th ult., when the two ladies were associated 
ina fine performance of Rubinstein’s Sonata in G minor. 
Miss Holloway, who has developed both in technique 
and tone since her last visit, was heard to special 
advantage in her master’s (M. Sauret) delightful Elegie et 
Rondo, which was warmly encored. Madame Fromm’s 
contributions included three pieces by Schumann and a 
Marche Triomphale by Alkan. Mr. Montague Pollack, 
a clever young violoncellist, gave a recital in the same 
hall, on the 11th ult. His solos included three pieces 
by Dessau, and a poetic ‘Elegiac Poem’ by Granville 
Bantock, the composer playing the pianoforte part. 
Miss Marguerite Saunders was the vocalist. 

On the 8th ult., the first of a series of twelve historical 
chamber concerts was given in the Temperance Hall. 
The scheme was initiated by M. Karl Johannessen, a 
violinist lately resident here, in conjunction with Mr. F. 
W. Beard. Music from the sixteenth century to the 
present time is to be given in chronological order. 
Mr. Arnold Dolmetsch and party were the artists 
engaged, and the first concert was devoted to English 
music from Byrd, Morley, Lawes, and Simpson, 
to Purcell. The old instruments were employed, and 
Mr. Dolmetsh gave the explanatory lecture. At the 
second concert, on the 15th ult., the programme was 
made up from the works of Couperin, Marais, the two 
Scarlattis, Ariosti, Handel and Bach. In addition to 
Mrs. Elodie Dolmetsh, who gave the vocal pieces 
and played the harpischord, the executants included 
Miss Mabel Johnston (viola da gamba and violone), Mr. 
Dolmetsch and Mr. Johannessen (violins), Mr. Leo Kienle 
(viola), and Mr. Lehmann (violoncello). A feature of the 
second concert was Bach’s Concerto in D minor, for 
harpsichord and strings, the old six-stringed violone 
being played instead of the ordinary double-bass. The 
performance was most interesting. These concerts are 
attracting large audiences, and are given on Saturday 
afternoons, when people are at leisure. 

An excellent performance was given of ‘ Elijah’ at the 
popular Town Hall Concert on the 8th ult., Mr. 
J. H. Adams conducting. Mr. Turner brought his opera 
season to a close the same evening, after a successful run 
of seven weeks. 

_Areturn lately issued showed that 337 concerts had been 
given in the public parks and recreation grounds during 
the season of 1901, at a cost to the ratepayers of £312. 

A most interesting presentation was made, on the 
5th ult., to Mr. G. H. Johnstone, chairman of the 
orchestral committee of the festival. That gentleman 
for fifty years was a member of the choir of the church 
to which he belonged. Practically he created the choir 
and maintained it. In retiring, Mr. Johnstone was the 
recipient of many kind expressions, and the illuminated 
address and other presents he received will be pleasant 
Souvenirs of his long connection with the Choir of 
Wretham Road Church. 














Mr. Henry Gadsby read a paper, on the 8th ult., 
at 20, Hanover Square, before the Incorporated Society 
of Musicians (London Section), on the subject of 
‘Phrasing and Accent in Pianoforte Playing,’ illustrated 
by Beethoven’s Sonatas, Nos. 10 and 7. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


A concert of sacred music, consisting principally of 
anthems and choruses, was given at the Presbyterian 
Church Sgt cnt 31. There was an augmented choir, 
under the direction of Mr. L. W. Strange, Mr. Francis 
Colls being at the organ. The soloists were Miss 
Georgene Wickenden (Clevedon) and Mr. Walter 
Fancourt. Throughout, the performance was of a highly 
creditable character, and a large audience was present. 

Colston Hall was well filled on the 6th ult., the occasion 
being the annual Ladies’ Night of the Bristol Royal 
Orpheus Glee Society. The choir, under the direction 
of Mr. George Riseley, acquitted itself admirably in the 
glees and part-songs selected, those sung for the first time 
being James Coward’s ‘As it fell upon a day,’ R. J. S. 
Stevens’s ‘O thou that rollest above,’ Schultz’s ‘A 
loving Father holds thy hand’ (the soloist, Mr. W. Thomas, 
bass at Bristol Cathedral), C. S. Evans’s ‘ Vulcan, 
contrive me such a cup,’ ‘ Here’s a health unto his 
Majesty’ (selected in honour of the approaching 
Coronation), and Alex. Patterson’s ‘ Wedding of Shon 
Maclean.’ Thesoloist in Moore’s ‘ Oft in thestilly night,’ 
‘Ye banks and braes,’ and Kiicken’s ‘ Soldier’s love,’ was 
Mr. E. J. Way, alto of Christ Church, Lancaster Gate, 
whose charming voice aroused the audience to enthu- 
siasm. The programme contained three pieces composed 
and conducted by Mr. C. Lee Williams— Peace,’ ‘ The 
Pedlar,’ and ‘ Lost Time.’ 

Mr. George Gordon's orchestra, which plays at Sunday 
services in Redland Park Hall, gave a concert in the 
building on the 7th ult. In addition to overtures and 
selections played, there were songs contributed by Miss 
Lillian Mattock, Miss Sylvia Tippett, and Mr. F. E. 
Preston, local vocalists. 

At Colston Hall, on the 15th ult., the annual concert 
in aid of the Great Western Railway Employés’ Widows 
and Orphans’ Fund, was held. The band of the Second 
Life Guards performed operatic selections, and songs 
were contributed by Miss Maggie Purvis, Mr. William 
Lavin (an American tenor), and Mr. Alexander Tucker, 
the accompanist being Mr. Dinelli Skelding. Mr. Riseley 
was at the organ. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The chief musical event since our last letter was the 
Wagner concert, given by the Dublin Orchestral Society, 
(conductor, Signor Esposito), on January 24. The 
programme consisted of excerpts from Wagner’s works, 
with the exception of a Concerto for oboe with string 
accompaniment by Handel, the solo part of which was 
performed by Mr. D. Lalande, whose playing in this and 
also in the Shepherd’s Air from ‘ Tristan und Isolde,’ 
created a great impression. 

The Chamber Music Union continues to attract small 
and select audiences of music lovers. ‘The fifth recital 
consisted of works for violoncello and piano, played by 
Herr Bast and Signor Esposito; and the sixth, for piano 
and strings, included Schumann’s quintet, the artists 
being Mr. Charles Schilsky, Mr. P. Delaney, M. Grisard, 
Herr Bast, and Signor Esposito. 

At Miss Myra McGuckin’s concert, Miss Beatrice 
McCready, a native of this city, showed considerable 
progress since her last appearance here, and Mr. Barton 
McGuckin, in excellent voice, sang with his usual 
success. 

One of the many entertainments promoted, by the stall- 
holders of ‘ Gigas’ (a bazaar to be held in May for the 
Royal City of Dublin Hospital), took the form of a song 
recital by Mrs. Hutchinson, Miss Florence Etlinger, and 
Mr. Denis O'Sullivan, with Mr. C. W. Wilson at the 
pianoforte. Mrs. Hutchinson's many friends were glad to 
hear her in such good voice, her excellent production and 
refined taste keeping it as fresh as ever. Mr. Denis 
O’Sullivan was very successful in Italian, German, and 
English songs. Mrs. Hutchinson and Miss Florence 
Etlinger sang duets by Dvorak and Caracciolo 
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At the Mariners’ Church, Kingstown, and Christ 
Church, Leeson Park, new organs have been opened, the 
former (built by Messrs. Abbott and Smith, of Leeds) 
by Dr. Sinclair, of Hereford, the latter (the work of 
Messrs. Gray and Davison) by Mr. Henry Shellard, 
organist of the church.——The visit of Mons. Ysaye, 
on February 17 and 18, has been looked forward 
to with much interest, it being his first appearance 
here. He created a very favourable impression. 

The awards in the Composers’ Competition in the ‘ Feis 
Ceoil’ have been decided as follows (Professor Villiers 
Stanford, adjudicator) :—Cantata, Rev. Dr. Collisson ; 
Symphony (on Irish tunes), Signor Esposito; String 
Quartet, Mr. Herbert Harty; Anthem for solos and 
chorus, Mr. Frank Muspratt, of Limerick. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


The Norwich Philharmonic Society has taken a new 
departure, for its ro2znd concert, given on the 6th ult., 
took place in St. Andrew’s Hall, a room of much larger 
dimensions than has heretofore been used. A consider- 
ably increased number of playing members rendered the 
removal almost imperative, which is likely to exert much 
influence upon instrumental music in the city. The 
programme included Beethoven’s Symphony in D; 
Gade’s ‘Ossian’ Overture, the Prelude to Act 3 of 
‘Lohengrin’ and German’s ‘Nell Gwyn’ Dances. Dr. 
Frank Bates conducted, and, as the result of his most 
painstaking rehearsing, these works were played with 
more finish and precision than has usually been shown by 
the Society. Mr. F. W. B. Noverre rendered yeoman 
service at the leader’s desk. Miss Eldina Bligh gave 
a clever reading of Max Bruch’s Violin Concerto in 
G minor, and Mr. Plunket Greene delighted the 
audience with a number of songs. 

The eighteenth concert of the Norwich Orchestral 
Union, conducted by Mr. E. Harcourt, took place on 
soompi 29. A new part-song ‘The message of the 

ells,’ written and composed by the conductor, was sung 

by the chorus with orchestral accompaniment. The 
vocalists were Miss Letitia Burton, Miss Luckett, and 
Messrs. Furness, Luckett, Harrod, and Raven. The 
band successfully performed Mozart's Symphony in 
B flat, and a movement from Reissiger’s Trio in D minor, 
for pianoforte, violin, and violoncello, was played by 
Mr. W. N. P. Saunders, Mr. W. Johnson, and Mr. 
E. Harcourt. Mr. Saunders also contributed several 
pianoforte solos. 

The Great Yarmouth Orchestral Society gave their 
annual concert, on January 28, at the Town Hall, 
before a large audience, and the conductor, Mr. C. W. 
Moss, is to be congratulated on a successful perform- 
ance. The vocalists were Mr. Henry Brearley and Miss 
Katherine Greg. The great attraction was the violin 
playing of Miss Sybil Keymer, a gifted child of eight and 
a-half years of age, and a pupil of Professor Wilhelmj, 
who played with remarkable tone and expression, won- 
derful in one so young, Mendelssohn’s Violin Concerto, 
and Wieniawski’s mazurka ‘ Die Obertasse.’ 

The North Walsham Amateur Musical Society per- 
formed Mendelssohn's ‘ Elijah’ at their concert on the 
5th ult. Great praise is due to the conductor, Mr. 
A S. Wilde, for the efficient manner in which the 
choruses were rendered throughout. The principal 
vocalists were Miss Claribel Hyde, Miss Hester Kimbell, 
Mr. Bertram Pearce, and Mr. Herbert Simmons. The 
instrumental accompaniments were played by a quintet 
of strings, led by Mr. F. W. B. Noverre, with Dr. 
Bunnett at the pianoforte, and Mr. John Dixon at the} 
harmonium. 

The King's Lynn Musical Society gave their second 
concert of the season on the 5th ult., when, under the 
conductorship of Mr. A. H. Cross, an admirable ren- 
dering of Stanford’s ‘The Revenge’ was given. Mr. 
F. Dewberry, at the organ, and Messrs. Harvey and 
J. H. Pratt, at two pianofortes, were responsible for the 
accompaniments. The remainder of the programme was 
made up of operatic selections, the vocalists being 


performance of ‘ The Revenge’ was also very creditably 
given by the Hunstanton Choral Society, on the 7th ult., 
under the same conductor, with the help of a few members 
belonging to the Lynn Society. 

The Ipswich Choral Society, under the conductor- 
ship of Mr. Bunnell Burton, gave a performance, on 
January 23, of Mr. Coleridge-Taylor’s ‘ Hiawatha.’ The 
choruses throughout were remarkably well sung, while 
the accompaniments were played with a precision and 
correctness that did great credit to a band composed 
chiefly of amateurs. The soloists were Miss Agnes 
Nicholls, Mr. Herbert Grover, and Mr. Lawrence Rea. 

A violin and pianoforte recital was given, on the 
4th ult., at Lowestoft, by Mr. Coote-Suggit and Mr. 
A.M. Potts. The former artist achieved great success 
in his violin solos, and his rendering of Max Bruch’s 
Concerto in G minor showed great executive ability. 
Mr. Potts, who is an accomplished pianist, played some 
Chopin pieces in a most charming style, his execution 
and expression both being admirable. 

Mr. Palgrave Raven, of Syleham Hall, in Suffolk, has 
composed an operetta, ‘Alice in Wonderland,’ and on 
January 23 and 24, it was brought out at Fressingfield, a 
remote Suffolk village, which has the distinction of 
possessing a very good choir. The new work, in three 
acts, is decidedly original, while three or four numbers 
are specially to be commended. The chorus, which 
numbered about forty voices, discharged their duties 
admirably. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


A sense of keen regret overcomes the Edinburgh 
music-lover as the series of orchestral concerts draws to 
a close, and after the last concert this feeling is intensified 
into one of loss and vacuity. Especially has this been 
the case since Dr. Cowen assumed the conductorship, for 
not only has he approved himself a leader of the first 
force, but the Band he has gathered round him has 
been one of the best, if not the absolute best, which 
has ever performed in our city. The soloists, 
also, have been, with perhaps one exception, of 
the highest rank in their various departments of art. 
Small wonder, therefore, at our regrets! The seventh 
concert gave us the B minor (unfinished) Symphony of 
Schubert ; the ‘ Parsifal,’ Vorspiel ; and the ‘ Ruy Blas’ 
and ‘Leonora’ (No. 1) overtures. Miss Maud Powell 
was the soloist, and fairly electrified her audience by her 
magnificent rendering of Tschaikowsky’s Violin Concerto 
in D. The last-named composer was also much in 
evidence at the eighth concert, his Pianoforte Concerto in 
B flat minor being superbly played by Madame Carreno, 
and his Elegie and Waltz from the Serenade for strings 
receiving a charming rendering by the strings of the 
orchestra. Mendelssohn's ‘Italian’ Symphony, the 
‘Prometheus’ overture, and the march from ‘Tann- 
hauser’ were also included in the programme. The 
ninth concert was choral-orchestral, and the occasion 
received much eclat from the fact that Sir Hubert Parry 
appeared to conduct in person the first performance here 
of his ‘ Song of darkness and light.’ Sir Hubert proved 
himself thoroughly capable of working up the band toa 
very enthusiastic response to his beat. The chorus was 
Mr. Kirkhope’s choir, one of the three fine choral bodies 
of which Edinburgh can boast with a very justifiable 
pride. The choir appeared to great advantage in 
Sir Hubert’s cantata, and also made a profound impres- 
sion in the ‘Requiem’ of Brahms—a work with which the 
name of the choir is honourably associated here, and which 
Mr. Kirkhope conducted himself. Admirable support was 
given by the soloists, Madame Agnes Nicholls (soprano), 
and our very talented local baritone, Mr. Robert Burnett, 
both of whom sang with great distinction. 

At the last concert—again Tschaikowsky !—the great 
Russian being represented this time by his truly remark- 
able Second Suite in C (which took the place of the usual 
Symphony), and which received an equally remarkable 
rendering. The overtures to ‘Don Giovanni’ and 
‘ William Tell,’ the Air de Ballet in G from ‘ Rosamunde,’ 
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Schmidt, completed a fine performance. Dr. Cowen was 
recalled frequently, and received an ovation at the finish. 

The third of Professor Niecks’s Historical Concerts, at 
the University, consisted of examples of Italian opera 
of the eighteenth century. The composers selected from 
were Pergolesi (six numbers from ‘ La serva Padrona’), 
Nicola Logroscino (aria from ‘II Cicisbeo’), Piccini 
(two arias from ‘ La Buona Figliuola Maritata’), Cocchi, 
Galuppi, Paisiello, and Cimarosa (Finale of the first act 
of ‘Il Matrimonio Segreto’). The various numbers 
were rendered by a most capable body of local profes- 
sional vocalists, and gave great pleasure to a large 
audience. As usual, Professor Niecks’s notes to the 
programme were of great value and interest. 

A new Ladies’ Choir, under the conductorship of Mr. 

. A. Y. Stronach, gave an interesting first concert on the 
7th ult. The choir sang several pieces very sweetly, and 
were ably supported by Miss Mary Latta (contralto) and 
Mr. James Winram (violinist), The Amateur Orchestral 
Society’s second concert of the season took place on the 
12th ult. The programme contained a Ballet-Suite of 
Gluck’s,arranged by Felix Mott]; Beethoven’s E flat Piano- 
forte Concerto (the solo part excellently played by Miss M. 
Graham), and the ‘ Meistersinger’ overture. Mr. Collinson 
conducted.—Miss Lilian Foulis, a rising young local 
violinist, greatly enhanced her reputation by her violin 
recital. She steadily improves in technique and artistic 
perception, and has the enormous advantage of playing 
onasuperb ‘Stradivarius.'—Theconcerts of the People’s 
Entertainment Society and of the Sunday Society continue 
to attract large audiences; and excellent programmes of 
high-class music have been placed before the Edinburgh 
Society of Musicians by Mr James Winram and 
Mr. Tom Craig. 

Professor Niecks, in proposing the health of the Scottish 
Orchestra, at a supper given to Dr. Cowen by the 
Scottish Arts Club, paid a glowing tribute to the 
guest of the evening as a conductor and as a composer, 
and declared that he had ‘scored’ inevery sense of the word. 
The Professor pointed out, however, that Dr. Cowen's 
stick would wave in vain, and his fine sense of orchestral 
colour be useless, were it not that he had before him a 
body of orchestral players second to none, ready and 
willing, and able to convert into beautiful sound all his 
subtle and delicate conceptions. The toast was responded 
to by Mr. Maurice Sons, leader of the Scottish Orchestra. 





MR. MOONIE’S ‘KILLIECRANKIE.’ 
(By an Occasional Corvespondent.) 

The annual choral-orchestral concert of Mr. Moonie’s 
choir was given in the Music Hall on the 7th ult. The 
interest of the evening was undoubtedly centred in a first 
performance of ‘ Killiecrankie,’ a new work by Mr. Moonie. 
The libretto is from Aytoun’s ‘Lays of the Scottish 
Cavaliers,’ and abounds in dramatic passages, which 
Mr. Moonie has been peculiarly successful in wedding 
to music. The wonderfully realistic effect at the lines 
‘Down we crouched amid the bracken,’ &c.; the 
triumphant strains of the battle music; the beautiful 
orchestral interlude, and the weird music of the closing 
scene, may be instanced as specially noteworthy in 
Mr. Moonie’s treatment of the ballad. The orchestration 
is really brilliant, and materially heightens the effect 
of the choral music, which all through is full of 
melodious writing and characteristically permeated with 
a distinctly national flavour. On the conclusion of 
‘Killiecrankie,’ Mr. Moonie had to respond to enthusiastic 
recalls, and was presented with a laurel wreath by the 
members of his choir. 

The other works performed were Goring Thomas's 
‘Sun-Worshippers,’ and ‘ Hiawatha’s Departure’ (first 
time in Edinburgh), by Coleridge-Taylor. 

, Throughout the evening the choir fully maintained 
its reputation for practically flawless ensemble singing. 
Besides that technical equipment absolutely necessary 
for the successful rendering of all high-class choral music, 
there was that beauty of tone only obtainable from skilful 
training. Mr. Moonie intuitively possesses the art 
of imbuing each member of his choir with an earnest 
desire to realise to the fullest extent the musical meaning 





of every phrase, and the artistic interpretations he 
invariably secures reach a standard seldom associated 
with choral performances. The soloists, Madame Emily 
Squire, Mr. Herbert Grover, Mr. Robert Burnett—a 
rising local baritone—and an excellent orchestra, ably led 
by Mr. Dambmann, contributed greatly to the success of 
the concert. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


An important event, from a pianist’s point of view, at 
least, was the appearance at the eleventh classical 
concert, on January 28, of Madame Teresa Carrefio, who 
gave a powerful reading of Tschaikowsky’s pianoforte 
concerto in B flat minor, and a remarkable display of 
technique in Tausig’s arrangement of Schubert’s Marche 
Militaire. Two choral novelties—Parts I. and II. of 
Mr. Coleridge-Taylor’s ‘Hiawatha,’ and Dr. Cowen’s 
‘Ode to the Passions’—were given at the twelfth 
concert on the 4th ult. The singing of the Choral Union 
gave evidence of careful rehearsal and, on the whole, a 
satisfactory performance was the result. The soloists 
were Miss Agnes Nicholls and Messrs. Henry Brearley 
and Charles Tree; and the Scottish Orchestra played 
the accompaniments excellently, Mr. Bradley conducting 
with his customary skill. The programme of the 
thirteenth classical concert, on the 11th ult., included 
Dvorak'’s overture ‘In der natur,’ Tschaikowsky’s 
‘Caracteristique’ Suite (first performance in Glasgow), 
and Rubinstein’s Pianoforte Concerto (No. 4) in D minor, 
the solo part being taken by Miss Kathleen Bruckshaw, 
whose playing was marked by neatness and finish, but 
was somewhat lacking in force. The last of this season’s 
classical concerts, on 13th ult., was one of the most 
enjoyable. Gluck was represented by his overture 
‘Iphigénie en Aulide,’ Mozart by an aria from ‘Don 
Giovanni’ (sung by Miss Helen Jaxon), Dr. Elgar by his 
‘Orchestral Variations,’ and Beethoven by his ‘ Choral ’ 
symphony. The exacting choral part of the last-named 
was capitally sung by the Choral Union, while Misses 
Helen Jaxon and Edna Thornton, and Messrs. Reginald 
Brophy and David Hughes, gave the solo music with 
acceptance. Dr. Cowen conducted. 

The Scottish Orchestra made its final appearance for 
this season at the popular concert on the 15th ult. As is 
customary on this occasion, a ‘plebiscite’ programme 
was given, the management wisely omitting the 
‘Pathétique’ symphony and the overture to ‘Tannhauser’ 
from the list. The selection consisted of the prelude to 


‘Lohengrin,’ Dvorak’s ‘New World’ symphony, 
Schubert's Ballet Air in G from ‘ Rosamunde,’ 
Elgar’s ‘Military March in D,’ Tschaikowsky’s 


‘1812’ overture and the same composer’s Waltz for 
strings. In estimating the orchestral performances of 
the season, it must be admitted that the standard has 
throughout been of the highest artistic excellence. The 
personnel of the band is first-rate, and Dr. Cowen, in 
addition to his technical skill as a conductor, has the 
faculty of getting the best from his forces con amore. 

The Paisley Choral Union, under Mr. James Barr, 
performed ‘ Elijah’ on the 14th ult. The alto and tenor 
sections of the choir are weak, but the sopranos and 
basses leave little to be desired. The choruses were all 
sung with great spirit and intelligence, and a section of 
the Scottish Orchestra supplied an excellent accompani- 
ment. The soloists were Misses Helen Jaxon and Edna 
Thornton, and Messrs. Reginald Brophy and David 
Hughes. 

It is pleasing to report that an anonymous donor has 
agreed to defray the cost of improving the organ in 
Glasgow Cathedral (a fine example of Father Willis’s 
workmanship), by introducing a solo organ and renovating 
the present instrument at a cost of £1,900, and by 
substituting electric motors for the present hydraulic 
blowing power at a cost of £500. 

The choir of Ibrox United Free Church gave a 
creditable performance of Anderton's ‘The Wreck of 
the Hesperus’ and miscellaneous pieces, on the 6th ult. 
Mr. McVicar, the organist of the church, conducted, and 
contributed some pianoforte solos. 











190 THE MUSICAL TIMES.—Marcu 1, 1902. 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The third of the series of four concerts of Chamber 
Music, under the direction of Miss Ellicott and Miss 
Hirschfeld, was held in the Guildhall, Gloucester, on 
January 29, when the ensemble was extremely good. 
The soloists were Miss Hirschfeld (pianoforte), Miss Edie 
Reynolds (violin), Mr. Lionel Tertis (viola), and Mr. C. 
Ould (violoncello). The concerted pieces were a quartet 
in B minor, by Miss Ellicott, recently produced at 
Steinway Hall, and now heard in Gloucester for the first 
time, and Brahms’s quartet in G minor. The vocalist 
was Mrs. Henry. J. Wood, who sang two songs (in 
Russian) by Tschaikowsky, and three songs by Basil 
Harwood, Grieg, and Max Strange, respectively. The 
accompanist was Mr. Lionel Tertis. 

The annual Concert given by the Gloucester Instru- 
mental Society, conducted by Mr. E. G. Woodward, 
which took place at the Guildhall, Gloucester, on the 
roth ult., proved a great success. In addition to the 
orchestral pieces, Mr. Woodward had provided a great 
attraction in the engagement of the well-known violinist, 
Mr. W. Henley, and Miss Violet Perry sang very 
acceptably a number of well-selected songs. The 
orchestra played Mendelssohn’s Italian Symphony, 
Beethoven's ‘ Fidelio’ Overture, German’s Henry VIII. 
dances, Matt's Orchestral Suite, and Ernst’s Fantasie 
‘Otello,’ Mr. Henley playing the elaborate violin solo. 
Mr. Henley was most enthusiastically applauded for 
his masterly playing of the solo part in Ernst’s 
Otello Fantasia and Wieniawski'’s ‘Theme Varié.’ The 
band was led by Mr. W. F. Newton, and Madame Amy 
Woodward was the excellent accompanist. We should 
not omit to mention the success of a Romance and Bolero 
by Mr. J. W. Austin, Jun. (who was playing in the band), 
as it is really an effective composition, and was heartily 
received. In the interval, Mr. Woodward was presented 
by the Mayor of Gloucester with a silver-mounted and 
suitably inscribed baton for the success with which he 
has conducted the Society for a great number of years. 

At the concert of the Cheltenham Philharmonic 
Society, on the 11th ult., success was not only deserved 
but was gained in the renderings given to Sullivan’s 
‘Martyr of Antioch’ and Berlioz’s ‘ Symphony Fantas- 
tique.’ The choir sang their parts in Sullivan's difficult 
and exacting music-drama with considerable spirit and 
precision, showing evidence of painstaking preparation. 
The band showed high qualities in the elaborate ‘ Sym- 
phony Fantastique’ of Berlioz, and no praise is too high 
for Mr. Phillips’s enterprise in including this interesting 
work in the programme, and securing such an admirable 
rendering of it. The solo parts in ‘The Martyr of 
Antioch’ were taken by Madame Sobrino, Miss Olive 
Lakin, Mr. Gregory Hast, and Mr. Charles Copland, and 
Mr. C. J. Phillips conducted with his usual energy and skill. 

The Dursley Choral Society is an active body. Asa 
result of the winter practices, the members gave at the 
Victoria Hall, on the 5th ult., ‘Judas Maccabzeus,’ the 
band and chorus numbering seventy performers. Mr. A. 
W. Keys is the energetic and successful conductor of the 
Society. 

Two concerts deserving of mention, held too late for 
reference in last month’s notes, were given in Gloucester 
on January 23—the one by Mr. Josef Woodward, and the 
other by the Co-operative Festival Choir. This Choir 
has been splendidly trained by Mr. W. H. Morgan, who 
conducted a capital performance (orchestra of 20 per- 
formers led by Mr. F. Dawes) of Leoni’s ‘ The Gate of 
Life.’ The soloists were Miss Violet Perry, Mr. C. 
Eynon Morgan (Gloucester Cathedral Choir), and Mr. P. 
Howard Gray. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The ninth concert of the Philharmonic Society took 
place on the 4th ult., when the programme consisted 
of the third Act of ‘Lohengrin,’ and Act III. of 
‘Tannhauser.’ The vocalists were Madame Ella Russell, 
Miss Winifred Wynne (first appearance at a Philharmonic 
concert), Mr. Philip Brozel, and Mr. Andrew Black. 


Madame Russellsang the musicallotted to Elsaand Elizabeth 
with power and effect, and Miss Wynne had a flattering 
and gratifying success. Mr. Brozel and Mr. Black 
succeeded excellently in the music assigned to them. 

Dr. Cowen's programme, at the tenth concert of the 
same society, drew one of the largest audiences of 
the season, on the 18th ult. —Tschaikowsky’s Symphony in 
E minor (No. 5), Beethoven's overture to ‘ Coriolan,’ and 
Dvorak’s ‘Carneval’ overture, the ‘Siegfried Idyll,’ 
and the ‘ Huldigungs’ march (Wagner) were the chief 
features, and for each Dr. Cowen obtained distinguished 
renderings. Madame Albanesi was the vocalist. 

Mr. A. E. Rodewald may be said to have excelled himself 
in his provision for the Liverpool Orchestral Society's 
concert on the 8th ult., of which the most interesting 
item was Mr. Granville Bantock’s symphonic poem, 
‘Thalaba the Destroyer,’ then performed for the 
first time in Liverpool. The work was conducted by 
the talented composer. The subject for exposition, 
as will be readily surmised, was drawn from Southey’s 
poem, and is ‘programme’ music of an advanced kind. 
Mr. Bantock was warmly recalled at the close. For 
Liszt's version of the ‘Rakoczy'’ march there was 
obtained a really fine performance; and also in the 
programme were Berger's First Symphony in B flat 
Op. 71), and with Miss Katharine Goodson as soloist, 
Grieg’s Pianoforte Concerto in A minor (Op. 16) was 
presented. Mr. Albert Archdeacon was the vocalist. 
Included in the programme presented on the 22nd ult. by 
the same energetic Society, were the Scotch Symphony of 
Mendelssohn, Rameau-Mottl’s Three Characteristic 
Dances (for the first time in Liverpool), the Intermezzo 
from Svendsen’s Symphony in B flat, and Czsar Cui’s 
suite, ‘In modo populari '—a well-varied scheme. Mr. 
Plunket Greene was the vocalist. 

Though Mr. S. Vickers has been the moving spirit in 
the organization of many concerts in Liverpool during the 
years that have gone, those at the Philharmonic Hall, on 
the 1st ult., were the first over which he held sway 
in propria persona. Miss Ellen Beach Yaw proved 
an enormous attraction, and her extraordinary voice 
and facile method secured the warmest appreciation, 
and the band of H.M. Grenadier Guards played 
both afternoon and evening, inter alia, Tschaikowsky’s 
‘ Overture Solennelle, 1812.’ The third Schiever concert 
took place, on the 15th ult., at the College of Music. 
Chief interest centered in the performance, for the first 
time in Liverpool, of Tsckaikowsky’s Trio for pianoforte, 
violin, and violoncello (Op. 50), inscribed ‘ A la memoire 
d’un grand artist... With Mr. Schiever (violin) 
were Mr. Walter Hatton (violoncello), and that talented 
artist, Miss Leonie Michels (pianoforte). The work 
was played in quite admirable fashion. The simple 
beauty of Schumann's ‘Fairy Tales,’ written in trio 
form (for pianoforte, violin and viola), was again revealed 
by the care bestowed on it by Miss Michels, Mr. Schiever 
and Mr. Carl Courvoisier. Among the list of particularly 
attractive concerts given in Liverpool during the past 
month, none deserved more attention than the violin and 
pianoforte recital offered by Messrs. Ysaye and Busoni on 
the 6th ult., in the Philharmonic Hall, with the co-opera- 
tion of Mr. William Green as the vocalist and Mr. Percy 
Pitt as accompanist. Mr. Leonard Borwick assisted 
Miss Eveline Barry at her interesting concert, in 
the Small Concert Room, St. George's Hall, on 
January 27, to which Miss Edna Thornton, Mr. 
Ford Waltham, Madame Hopps, Misses Vida Kenion 
and Eveline Barry also contributed. Miss Mary 
Hillhouse gave an afternoon concert, at which was 
introduced a new ballad by Mr. Cyril Meir Scott, whose 
orchestral suite given at the last Richter concert provoked 
the maximum of interest. The song in question is scored 
for orchestra, and is called ‘ Helen of Kirkconnel.’ It is 
of a gloomy character, but charged, however, with 
dramatic qualities, and it was well sung by Mr. F. W. 
Austin. Mr. John Ross (violin), Miss Mary McCullagh 
(violoncello), and Miss F. Nightingale (pianoforte) also 
helped. Mr. Frank Bertrand and Mr. Beresford H. 
Smyley gave a pianoforte and vocal recital at the College 
of Music on the 20th ult. The last of the Huyton sub- 
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who took part included Mr. Bantock Pierpoint, Miss Lillie 
Wormald, Miss Mabel Wells, Mr. T. Barlow, and Miss 
Backsheen Wood. The Liscard Orchestral Society—a 
flourishing organization whose concerts are given under the 
direction of Mr. Philip Smart—presented an interesting 
programme on the 15th ult., included in which were 
Beethoven’s No. 2 Symphony, Weber's ‘ Oberon’ over- 
ture, and excerpts from the works of Wagner, Max 
Bruch, and Pascal. The vocalist was Miss Sarah 
Crook. Mr. James Lyon’s chamber concert took place 
on January 24, at Liscard, at which Miss Meadows 
sang most acceptably. The choir of Trinity Church, 
Bootle, gave, on the 12th ult., J. H. Maunder’s 
cantata ‘ Penitence, Pardon, and Peace.’ Mr. J. B. 
Fortay was at the organ. Miss Richardson's eighteenth 
annual concert took place in Hope Hall, on February 11, 
when the concert-giver was assisted by, amongst others, 
Miss Aimée Rolda, a talented pupil of Madame Marchesi. 
Miss Nelson's evening concert was given on the 5th ult., 
at which thirty artists appeared. Mr. Charles Magrath 
sang excellently at Mr. Thomas Shaw’s concert in Hope 
Hall, on the 15th ult. 

The Goossens’ Choral Union grows apace. Already 
upwards of 200 members have been enrolled, and the 
organisation promises great things for the future. 








MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

We have enjoyed a great deal of most excellent music 
during the past month, for, the second half of our season 
having fairly set in, there has been a crowding together 
of what may be considered our more occasional and 
irregular concerts and recitals. To the Schiller Hall 
Mr. Carl Fuchs brought down, February 8, the inimit- 
able Bohemian String Quartet Party, to the great delight 
of his subscribers. Two evenings later, Mr. Max Mayer 
again summoned his friends to listen to such refined 
interpretation of chamber music as he always provides, 
the programme being enlivened by two groups of 
pleasantly-rendered songs by his accomplished wife. Dr. 
Watson’s Vocal Society has repeated Gade’s cantata 
‘The Erl-King’s Daughter’ with the customary finish of 
that excellent Association. Moreover, the many suburban 
choral bodies have shown vigour in performance, as well 
as in preparation for a triumphant closing of their winter 
work. The third of the Harrison subscription meetings 
was more than usually attractive to musicians, through 
the co-operation of two such consummate artists as 
Messrs. Ysaye and Busoni, with the added charm of Mr. 
William Green's singing of that most exquisite of all 
songs, Beethoven’s ‘ Adelaide.’ 

At the Hallé Concerts we had, on the 6th ult., a 
capital performance of ‘ Elijah,’ with Mr. R. H. Wilson’s 
well-disciplined choir, when Miss Agnes Nicholls proved 
her claim to be regarded as one of our best oratorio 
sopranos. In conducting, as well as in occasionally 
checking the eccentricities of soloists, Dr. Richter showed 
a most gratifying growth of interest in Mendelssohn's great 
masterpiece. The next Thursday, Madame Carreiio 
played Tschaikowsky’s Concerto in B flat minor with 
that vigour of grip and dashing style for which she is 
celebrated, and in Richard Strauss’s symphonic extrava- 
ganza ‘ Till Eulenspiegel,’ the band showed so thorough 
a mastery of its difficulties as to create an immediate 
demand for its repetition at the next gathering. 

Mr. Lane is steadily advancing his claim on the 
Manchester public by liberality in securing soloists, as 
well as by assiduity in the discipline of his choir. The 
performance of ‘ Elijah,’ two evenings after that at the 
Hallé concerts, was particularly creditable; while to 
have an opportunity of hearing Madame Blanche 
Marchesi and Mr. Plunket Greene in the chief parts was 
especially pleasing and novel. 








Mr. F. E. Weatherley delivered his popular lecture 
‘Thirty-three years of song writing’ to the members of 
the Tonic Sol-fa Association, at 186, Aldersgate Street, 
when his entertaining reminiscences were received with 
much acceptance by an interested audience. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The Durham Musical Society gave its first concert of 
the season in the Town Hall, Durham, on January 29, 
the works chosen for the occasion being Cowen’s 
‘St. John’s Eve,’ and Gade's ‘ Erl-King’s Daughter.’ 
Both works were very creditably performed, the soloists 
being Miss Annie St. John, Miss C. Alderson, Mr. E. 
Kellett, and Mr. John Nutton. Mr. F. Eustace Leatham 
conducted. 

The ninety-eighth concert of the Newcastle Chamber 
Music Society took place, on the 4th ult., in the Assembly 
Rooms, Newcastle-on-Tyne, when the Bohemian String 
Quartet, consisting of Messrs. Hoffmann, Suk, Nedbal, 
and Wihan, played Beethoven's Quartet in C minor 
(Op. 18, No. 4) and Schubert's Quartet in A minor 
(Op. 29) ina manner which delighted all hearers. The 
vocalist was Miss Esmé Atherden, who contributed 
several songs with charming effect. 

The Seaham Harbour Musical Society gave a perform- 
ance of Gade’s ‘ Erl-King’s Daughter ’ in the Londonderry 
Institute, Seaham Harbour, on the 4th ult., with Miss 
M. M. Robinson, Miss C. Alderson and Mr. John 
Nutton in the solo parts. The programme also included 
several part-songs, which were very effectively sung. Mr. 
J. L. Smith conducted. 

Barnby’s ‘ Rebekah’ was given in St. John's Church, 
Newcastle, on the 6th ult., by-the Postal Telegraph 
Choral Society. The solos were sung by Miss Jenny 
Brown, Mr. J. Winter, and Mr. Clennell. Mr. F. Gibson 
presided at the organ, and Mr. J. E. Hutchinson 
conducted. 

A very successful pianoforte and vocal recital was given, 
on the 3rd ult., in the Grand Assembly Rooms, Newcastle, 
by Messrs. Edgar Bainton and Frederic Hosking. The 
principal features were Mr. Bainton’s playing of 
Schumann’s ‘ Etudes Symphoniques ’ and Mr. Hosking’s 
singing of the same composer's ‘ Dichter Liebe.’ Mrs. 
Hosking was an excellent accompanist. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Grantham Philharmonic Society were responsible 
for a successful performance of Coleridge-Taylor’s 
‘ Hiawatha’s Wedding-Feast,’ on the 6th ult., under the 
direction of Mr. H. P. Dickenson. Included in the same 
programme was Handel’s Coronation Anthem, ‘ Zadok 
the Priest.’ 

On the same date, the East Bradford Choral Society 
gave their fourth annual concert, which was devoted to 
the production of Gaul’s ‘Una.’ The _ soloists were 
Madame Moulds, Miss Ethel Ball, and Messrs. Harry 
and George Stubbs. Mr. J. A. Hay conducted. At the 
second concert of the Long Eaton Orchestral Society, on 
the 6th ult., Miss Ada Crossley and Mr. Frank Tebbut 
were the vocalists, and Mr. Fred Mountney, the violinist. 
The orchestra of forty performers was conducted by 
Mr. Emil Swift. 

In Nottingham, on the 6th ult., Mr. Arthur Lakin gave 
his annual vocal recital, assisted by Mr. William Henley, 
Miss Margaret Hearn, and Mr. G. F. Sands. The 
programme was attractive, and the recitalist deserves 
credit for having introduced a Loewe ballad amongst his 
other songs. ; 

On the 13th ult., the Sacred Harmonic Society gave 
‘Israel in Egypt ’—or, to speak more correctly, portions 
of it—for the ‘cuts’ were extensive. Considering the 
work which this Society has done of late, this per- 
formance can hardly be classed as one of their best. 
Mr. Henry J Wood conducted, and the principals were 
Miss Agnes Nicholls, Miss Ethel Lister, Madame Kirkby 
Lunn, and Messrs. Maxwell, Llewellyn, and Dearth. 

Classical chamber music was beautifully rendered 
by the Hess Quartet at Miss Cantelo’s concert on the 
17th ult. The novelty of the programme was Sinding’s 





Quintet. 
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MUSIC IN SHEFFIELD AND DISTRICT. concerts, string quartets by Schubert (in D minor) and 
(FROM OUR OWN CORRESPONDENT.) Dvorak (in F, Op. 96) being well played by 


The Sheffield Sunday School Union Festival, which 
takes place annually in the Albert Hall, was held on the 
roth and 11th ult. A choir of 500 voices, conducted by 
Dr. Coward, with Mr. J. W. Phillips at the organ, sang 
with admirable precision and good tone a selection of 
glees, part-songs, and anthems. This well-managed 
affair, with its attendant months of preparatory training, 
cannot fail to benefit, musically, the juveniles who take 
part in it, and the more so as the programmes are 
selected with excellent judgment. Another attempt was 
made by the Sheffield orchestra, on the 13th ult., to 
persuade an audience to attend afternoon concerts. 
Under Dr. Coward’s direction the members played 
Mendelssohn’s ‘ Italian’ Symphony in finished style, and 
were also heard to equal advantage in Wagner’s ‘ Die 
Meistersinger’ Overture, MacCunn’s orchestral ballad 
‘Ship o’ the Fiend,’ Smetana’s ‘The Bartered Bride,’ 
and Dr. Cowen’s ‘Four English Dances.’ A local 
effort, doing high-class work and possessing immense 
possibilities, the Sheffield Professional Orchestra is entitled 
to and should obtain generous public support. The 
Amateur Orchestral Societies of Heeley (Mr.W. Chapman) 
and Brincliffe (Mr. J. H. Parkes) respectively do excellent 
work in the cultivation of instrumental music and the 
training of young players, and the concerts given by 
them during the past month have been entirely successful. 
At South Street Chapel, Sheffield, Mr. W. S. Skelton’s 
work has borne excellent fruit, as was proved by the 
performance of Macfarren’s ‘May Day’ and Gade’s 
‘Erl King’s Daughter.’ Miscellaneous music has been 
well represented by a violin and pianoforte recital by 
Messrs. Ysaye and Busoni, with Mr. W. Green as 
vocalist, and by the third of Miss Foxon’s interesting 
series of Chamber concerts, at which Mr. Willy Hess’s 
String Quartet appeared. Oratorio in Church is becom- 
ing increasingly popular here. Spohr’s ‘The Last 
Judgment’ was given in St. Andrew’s Presbyterian 
Church, on the 25th ult., with Mr. H. Cooker as director, 
and Mr. S. Freeman at the organ, the soloists being 
Miss E. Rich, Mr. W. Burrows, and Mr. A. Shaw. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LEEDS. 


If the Leeds Parish Church choir is less of a pioneer 
than it was half-a-century ago, in the time of Dr. Hook 
and Dr. S. S. Wesley, this is rather on account of the 
general levelling-up occasioned by its example than of 
any falling-off from its high standard. That it observes 
tie motto ‘noblesse oblige’ was indicated by the fact 
that for the concert that forms the choir boys’ annual 
‘benefit,’ and which took place on January 23, three parts 
of Bach’s ‘Christmas’ Oratorio were given, the solos 
being taken by Messrs. Brearley and Browning, while 
the airs for female voices were sung by the boys 
collectively, and, under Mr. Alfred Benton’s careful 
direction, were wonderfully effective. On January 29, 
the subscription concerts were resumed, a fine orchestral 
programme being varied by two choral works, sung by 
the chorus of the Leeds Philharmonic Society, Brahms’s 
‘Gesang der Parzen,’ a composition of truly classic 
nobility, and too seldom heard, was beautifully sung 
under Dr. Richter’s direction, while, under the conduc- 
torship of Mr. Fricker, their trainer, the choir gave a 
good account of the eight-part motet ‘ Blessing, Honour, 
Glory’ that used to be attributed to Bach, but is 
assigned by Spitta to one G. G. Wagner. Beethoven’s 
Seventh Symphony, and the fine ‘Faust’ overture 
of Wagner (in this case Richard of that ilk), 
with Max Bruch’s first Violin Concerto (the solo part 
most artistically played by Mr. Rawdon Briggs), were 
the chief instrumental features of a highly enjoyable 
concert. On the same evening, Mr. Christensen, a local 
pianist, gave a concert, and on the 5th ult., the 


Messrs. Elliott, Wright, Haigh, and Giessing. 

The enterprising Leeds Choral Union gave a concert of 
exceptional interest on the 11th ult. Dr. Stanford’s ‘Te 
Deum,’ with Madame Medora Henson, Mrs. H. P. 
Atkinson, Mr. G. Riley, and Mr. C. Knowles as soloists, 
was ably sung, if the dramatic side of the work was 
hardly realised, and in the third act of Tannhauser, Mr, 
Philip Brozel distinguished himself by an expressive 
interpretation of the narration of the Pilgrimage. But 
the feature of the concert that was of the liveliest 
interest was a brand new Pianoforte Concerto in D minor 
by Mr. Waddington Cooke, who began his career as a 
choirboy at the Leeds Parish Church, then a scholar at the 
Royal College of Music, and lastly a pupil of Leschetizky. 
Both as composer and as pianist Mr. Cooke surprised 
even his admirers. His concerto has ideas, and they 
are used with a remarkable sense of proportion, and a 
refreshing freedom from irrelevance or redundancy. The 
orchestra is employed with excellent taste, and the 
colour, so far as could be gathered from a performance 
not perfect in every detail, is laid on with judgment, while 
the solo part, though most brilliant and well-suited to the 
technique of the instrument, is always made an integral 
part of the whole, and is as interesting as it is effective. 
In a word, the concerto is a very charming work, anda 
first hearing leaves one with a desire for a second. 
The concert was conducted by Mr. Alfred Benton, who, 
it is interesting to recall, gave Mr. Cooke his first 
pianoforte lessons. 

The third of the Leeds Free Orchestral Concerts which 
Mr. Edgar Haddock conducts took place on the 15th ult. 
The ‘Unfinished’ Symphony of Schubert showed in 
points of detail some of the weak places of the band, 
but the ‘1812’ Overture of Tschaikowsky was played 
with capital vigour, and its strident coda suited a popular 
audience, and provoked a storm of applause. Mr. F. A. 
Sant-Angelo introduced Weber’s first Pianoforte 
Concerto, a moderately interesting revival, and Miss 
Millicent McLaughlin was the vocalist. Mr. Emil Bach 
was to have appeared at one of the Leeds Musical 
Evenings, on the 18th ult. (and at a similar concert at 
Harrogate the previous evening), but his sudden death, 
two days before, made it necessary to procure a substitute 
in Miss Sant-Angelo, who played very charmingly a 
programme well suited to her graceful and poetical style. 
Recitals were given by Ysaye and Busoni at Bradford 
on the 13th ult., and at Leeds on the 14th ult., when the 
large and enthusiastic audiences showed how the fame of 
these great artists has penetrated even Yorkshire. 


OTHER YORKSHIRE TOWNS. 


The concert of the Bradford Permanent Orchestra, on 
January 24, introduced Dr. Cowen’s charming 
‘Butterfly’s Ball,’ for the first time in Yorkshire. It 
proved difficult, but received a creditable interpretation 
under the composer’s direction, and made a good 
impression. The so-called ‘Jupiter’ Symphony was 
exceedingly well played, but was not listened to as 
attentively as it deserved. Miss Agnes Nicholls’s songs 
and Mr. John Dunn’s violin playing, were very successful, 
and weil received. The prominent feature of the 
Bradford subscription concert, on the 7th ult., was the 
appearance of the famous Bohemian String Quartet, 
whose ensemble is in its way unrivalled. In quartets 
by Beethoven and Dvordk, and in movements by Grieg 
and Tschaikowsky, they showed their superb fire and 
warmth of feeling. Madame Carrefio was pianist and 
Mdlle. de St. André, vocalist. 

An exceptionally enjoyable chamber concert, one of 
the subscription series, was given at Wakefield on the 
6th ult. Miss Fanny Davies played a series of unhack- 
neyed pieces with even more than her accustomed fire, 
if that be possible, and took part with Mr. Percy Such 
in Brahms’s Violoncello Sonata in F (Op. 99). 
Mrs. Arkwright sang songs with great charm and absence 
of effort. Otley isa small town in Wharfedale, but an 
ambitious one, and it possesses an almost ideal room for 
chamber music, in which, on the 3rd ult., one of a 





‘Bohemian ' Society gave one of their excellent chamber 
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Miss Ethel Barns, and Mr. Charles Phillips, the baritone, 
with whom were associated the refined vocalist, Miss 
Elsie Mackenzie, and a pianist, Madame Lily Henkel. 

At Huddersfield there have been subscription concerts, 
on January 28 and February 11. On the former date, 
Madame Blanche Marchesi, Miss Louisa Dale, and 
Mr. Plunket Greene were the vocalists, with Mr. Leonard 
Borwick and Mr. Paul Ludwig as instrumentalists. 
Mr. Simonetti’s ‘ London Trio’ appeared on the latter 
occasion. The Brighouse Choral Society, under 
Mr. J. H. Pearson, gave a miscellaneous programme, 
on the 4th ult., including some part-songs and the fine 
chorus from Elgar’s ‘ Caractacus,’ ‘Britons alert,’ while 
Sullivan's ‘ Di Ballo’ overture and Haydn’s ‘ Farewell’ 
symphony were the more striking orchestral pieces. 
The Cleckheaton Orchestral Society gave its annual 
concert on Ash Wednesday, and played the ‘ Oberon’ 
overture with great point, under Mr. Stott’s thoroughly 
able direction. Mr. T. E. Weist Hill’s brilliant violon- 
cello solos were a striking feature of the event. 

The second of the York Musical Union concerts 
was given on the 5th ult., the Bent Quartet Party, 
including Messrs. A. Bent, E. Hopkinson, A. Hobday, 
and P. Ludwig, together with Mr. Padel as pianist, 
contributing an interesting programme. Two of the 
Scarborough chamber concerts have to be recorded :—on 
January 27, Dvorak’s ‘Dumky’ trio (Op. 90), was 
given; on the roth ult., Brahms’s Violin Sonata in A 
(Op. 100), the instrumentalists being Mr. Cass (violin), 
Miss Alderson-Smith (violoncello), and Mr. Owen 
Williams (pianoforte). A similar series was given at 
Filey by Miss Wheelhouse, a local violinist, and on the 
nth ult., Dvoradk’s ‘ Bagatellen’ (Op. 47), and Bach’s 
Concerto in D minor, for two violins, were included in 
the programme. 





Correspondence. 


THE MASTER OF THE BOYS OF THE 
CHAPEL ROYAL. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Dear Sir,—In the very interesting article on ‘ The 
Chapel Royal,’ which appears in the current issue of 
your excellent magazine, it is stated that ‘ The office of 
Master of the Children (or Master of the Song) can be 
traced as far back as Edward IV. (1473-4).’ Will you 
allow me to point out that this office can be traced some 
years earlier, namely, to 1468, when Henry Abyndon 
was granted the sum of 4o marks yearly ‘ for the instruc- 
tion, governance, and clothing of the boys of the Chapel 
ofthe King’s household.’ This provision was renewed 
on February 14th, 1471, by privy seal of King Henry VI., 
and is to be found in the recently-published Patent Rolls 
of Edward IV., including the 49th of Henry VI. 

From the house-books of Edward IV., we learn that 
the eight children of the Chapel were to be taught ‘ song 
and organs by the Master of Songe, which Master is 
appointed by the Dean.’ These eight children had daily 
‘commons in the Hall next the Yeomen of the Vestry ; 
and ‘when any of these children came to 18 years of age 
and their voices change,’ if preferment could not be had 
in the Chapel Royal, ‘the King assigneth them to a 
College of Oxford or Cambridge of his foundation, there 
o be at finding and study both sufficiently, till the King 
may otherwise advance them.’—Yours very faithfully, 

; Ws. H. Grattan FLoop. 

Enniscorthy Cathedral, 

February 14, 1902. 





que 





We hear, as we go to press, that Mr. William 
Prendergast, organist of St. Paul’s Church, York Place, 
Edinburgh, has been appointed organist of Winchester 
Cathedral, in succession to the late Dr. G. B. Arnold: 
‘nother instance of an old chorister of a cathedral 
‘ecoming its chief musician. 


XUM 
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AIX-LA-CHAPELLE.—A new opera, ‘ Enoch Arden,’ the 
libretto by K. W. Marschner, the music by Victor 
Hausmann, met with a very good reception on its first 
performance last month at the Municipal Theatre. 


AMSTERDAM.—Under the auspices of the Maatschappy 
tot Bevordering den Toonkunst, a grand musical festival 
was held recently, all the works produced being by 
composers of Dutch nationality. The society was 
founded in 1829, and the present was the first festival 
organised by it on purely national lines. M. Willem 
Mengelberg conducted, and amongst the compositions 
which obtained the greatest success were a Te Deum by 
Alphonse Diepenbrock, and an orchestral ballade ‘ Elaine 
and Lancelot,’ by B. Averkamp. 


Beritin.—Dr. Elgar’s ‘ Cockaigne’ overture was 
introduced for the first time to a Berlin audience at one 
of the recent symphony concerts of the Tonkinstler 
Orchester, under Herr Richard Strauss’s direction. 
The work was given a very spirited interpreta- 
tion, and produced an excellent effect, much praise 
being bestowed by critics upon its characteristic 
themes and their masterly polyphonic treatment. 
Berlioz’s ‘Romeo and Juliet’ symphony, which had not 
been given here for many years, was accorded a most 
brilliant performance at the concert of the Royal 
Orchestra, on January 31, under the direction of Herr 
Weingartner.—At the concert of the Singakademie, 
which took place on the same day, Handel’s ‘ Acis 
and Galatea’ delighted a numerous audience, the 
work being capitally rendered by the choir, under 
the conductorship of Professor Schumann, with Frau 
Herzog, Herr von zur Mihlen, and Mr. Ffrangcon Davies 
in the solo parts——Mr. D. F. Tovey has given several 
chamber music concerts recently, with the co-operation 
of Professor Joachim, Herren Wirth and Schrattenholz, 
and his talents both as a pianist and composer have 
been much appreciated.—Interesting visitors were the 
members of the Paris ‘ Société de Musiquede Chambre pour 
instruments de vent,’ who, both in a concert given by the 
pianist, M. Risler, and one of their own, attracted the 
attention of music-lovers by their fine technique and 
admirable ensemble playing ——At the Royal Opera, a first 
performance took place recently of the opera ‘ Heilmar,’ 
by Wilhelm Kienzl, the composer of the popular 
‘Evangelimann.’ The work was originally produced 
some eight years since at Munich, but has been revised 
by the composer, and in its present form met with a 
favourable reception.——In memory of the late Hermann 
Wolff, the greatly-esteemed Berlin concert director, 
a most impressive performance was given, on the 
oth ult., in the hall of the Philharmonie, by the 
members of the Philharmonic orchestra, conducted by 
Herren Nikisch and Rebicek, and of the Philharmonic 
choir, under the direction of Herr Siegfried Ochs. 
The pieces produced were the Funeral March from 
Beethoven’s ‘Eroica’ Symphony, the Prelude to 
‘Parsifal,’ and Brahms’s ‘Schicksalslied,’ Professor 
Reimann opening the solemnity with a prelude played 
on the organ. 

Borocna.—A very successful chamber concert was 
given last month, at the Liceo, by Signor Giuseppe 
Martucci, in co-operation with the pianist, Signor Pollini. 
The programme was devoted exclusively to Signor 
Martucci’s compositions, and included a Quintet in C, a 
Trio in E flat, and some Variations for two pianofortes. 


BREMEN.—A new fairy opera, entitled ‘ Cinderella,’ by 
the Italo-German composer, Ermunno Wolf-Ferrari, was 
brought out on January 31, at the Stadt Theater, under 
Capellmeister Jaeger’s direction, with success. 


BrussEts.—At the Théatre de la Monnaie, a successful 
revival has taken place of Méhul’s almost forgotten 
comic opera, ‘Irato.’ An interesting first performance 
was given at the Concert Populaire of the music of 
Berlioz’s opera, ‘ La Prise de Troie,’ with the chorus of 
the Théatre de la Monnaie, supplemented by members of 





other choirs, under the direction of M. Sylvain Dupuis. 
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CoLoGNE.—The celebrations in connection with the 
artistic jubilee of Dr. Franz Wiillner included the per- 
formance, at the Gurzenich Hall, of one of Wiillner’s 
most important compositions—viz., a setting for male 
choir, soli, and orchestra, of the 98th Psalm, the choir 
on this occasion being reinforced by members of the five 
male choral societies of Cologne. 

CopENHAGEN.—The new ‘People’s Theatre,’ for the 
performance of opera, has been successfully inaugurated 
with Ignaz Briill's ‘Gringoire,’ and Enna’s fairy opera 
‘ The Princess.’ 

DrESDEN.—The newly-formed Choral Society, under 
the direction of Herr Waldemar von Baussnern, rendered 
a very good account of itself, at its recent first concert, 
with the performance of Handel's ‘ Hercules.’ The 
oratorio, which was given for the first time in Dresden 
on this occasion, produced a most marked impression. 

—Fraulein Marie Wieck, half-sister of the late Clara 
Schumann, recently celebrated, in excellent health, the 
seventieth anniversary of her birth. The artist is still 
active as a pianist and teacher of the method of her 
father, the late Friedrich Wieck.——At the fifth symphony 
concert of the season of the Royal Orchestra, under Herr 
von Schuch's direction, a new ‘ symphonic fantasia,’ by 
Georg Gohler, was produced for the first time. It is an 
ambitious work, of a very advanced type, and did not 
meet with the undivided approval of the audience. 

ELBERFELD.—An excellent and much appreciated 
performance of Edgar Tinel’s oratorio ‘ Franciscus’ was 
given at the fourth subscription concert of the season of 
the Musik-Verein, under Dr. Hayn's direction. 

FLoRENCE.—The prize offered by the Royal Musical 
Institute, for a grand fantasia for two pianofortes, with 
orchestral accompaniment, has been awarded to a young 
composer, Signor Falconi di Capracotta. 

FRANKFORT-ON-MAIN.—At a recent chamber concert, 
Richard Strauss’s Violin Concerto was introduced for 
the first time, by Professor Hugo Heermann, and 
enthusiastically applauded. 

Gera.—At a recent concert of the Musikalische Verein, 
a new choral composition for mixed choir and orchestra, 
by Joseph Frischen, attracted the attention of music- 
lovers. It is a setting of Goethe’s poem ‘ Grenzen der 
Menschheit,’ a serious composition, reminiscent of the 
style of Brahms, but exhibiting much individual thought, 
dramatic power, and skilful treatment of both voices and 
instruments. 

Leipzic.—A new Symphony in B minor, by Waldemar 
von Baussnern, was produced for the first time at the 
eighth concert of the season of the Winderstein orchestra, 
and very favourably received. 





Macpesurc.— August Klughardt's new _ oratorio, 
‘Judith,’ scored a complete success on its first perform- 
ance recently by the Musik-Verein. The remarkable 
work is also shortly to be produced at Leipzig, Halle, 
Wiesbaden, and numerous other German cities. 

Metz.—The hundred-and-fiftieth anniversary of the 
existence of the Municipal Theatre was celebrated, on 
the 4th and 6th ult., by the performance respectively 
of the ‘ Antigone’ of Sophocles and of Wagner's ‘ Tristan 
und Isolde.’ Since the inclusion of the city in the 
kingdom of the Fatherland, the theatre, established 
under the régime of Louis XV., has become an important 
centre for the cultivation of German dramatic and 
musical art. 


Mitan.—The monument erected to the memory of 
Verdi in the Central Cemetery, the work of the sculptor 
Cuadrelli, was unveiled on January 27, in the presence 
of a numerous concourse of spectators. The ceremonies 
included the performance, by the municipal orchestra, of 
the deceased composer's ‘ Miserere,’ and an eloquent 
address delivered by Professor Sinigaglia. 

Monicu.— Dr. Ludwig Wiillner, the distinguished 
vocalist, gave an interesting recital, last month, of songs 
by Richard Strauss, accompanied on the pianoforte by 
the composer, and greatly appreciated by a numerous 
audience. At the Residenz Theater, where a revival has 
taken place of Gluck’s pastoral play, ‘ Die Maienkénigin,’ 
and of Schneider's ‘ Schauspieldirektor,’ with Mozart's 





music. Both these little pieces received a con amoy 
interpretation under Herr Stavenhagen’s direction, ang 
met with an enthusiastic reception. An important ney 
work for the organ, viz.,a symphonic fantasia and fugue 
(Op. 57), has just been published from the pen of Max 
Reger. 


Paris.—Highly successful first performances of works 
by Franz Liszt have taken place recently, viz., at the 
Conservatoire, on the 2nd ult., of the 13th Psalm, 
with M. Cazeneuve as the admirable interpreter of the 
solo part, and at the Lamoureux concert of January 26, 
of the ‘ Dante’ symphony.——At a subsequent concert of 
the latter institution a remarkable new symphony in 
C major, by Paul Dukas, the composer of the picturesque 
‘ Apprenti sorcier,’ attracted the attention of connoisseurs, 
The programme also included the first performance of a 
poetically-conceived composition for a female voice, with 
orchestra, entitled ‘ Edith au col de cygne,’ from the pen of 
Georges Hiie, which was received with much favour.— 
A septet for strings, by Georges Alvary, an ably-written 
work in the style of Brahms, was an interesting novelty 
at the Colonne concerts. Mdlle. Ida Ekman, a native of 
Finland, made a highly successful début at this institution 
with an air by Handel, and songs by Jean Sibelius and 
Richard Strauss.——At the instigation of the director, 
M. Albert Carré, an interesting series of lectures on the 
history of French opera is being delivered just now 
at this theatre, by such competent critics as MM 
Fierens-Gevaért, André Hallays, Vincent d’Indy, and 
de Tourcand, the discourses being illustrated by excerpts 
from the works of the different composers under notice. 


PracuE.—A highly favourable reception was accorded, 
at one of the recent concerts of the Philharmonic Society, 
to the prelude and other excerpts from a music-drama, 
‘Walther von der Vogelweide,’ by Heinrich Rietsch, 
the professor of musical science at the Prague University 

Rome.—By order of the Ministry of Public Instruction, 
a Commission is shortly to be appointed with a view to 
the reform of the existing law of copyright in the kingdom 
of Italy. 

RoveNn.—A five-act opera, ‘ Les Guelfes,’ by Benjamin 
Godard, the libretto by Louis Gallet, was brought out for 
the first time in France, at the Théatre des Arts, last 
month, when it produced a very favourable impression. 

ZuricH.—Paderewski’s opera ‘ Manru’ has been 
mounted at the Stadt Theater, with great success, and 
continues to attract numerous audiences. 











Mr. W. H. Hadow concluded his course of four 
excellent lectures at the Royal Institution on the 8th ult., 
when he took the subject of Wagner. The three previous 
discourses treated respectively of Gluck, Mozart, anc 
Weber. 

Mr. F. Gilbert Webb is announced to read a paper 
on ‘ Musical Criticism,’ before the Incorporated Society 
(London section), 20, Hanover Square, on the 8th inst. 
The following is a synopsis of the paper :—Definitions 0! 
criticism—Expectations of the artist and the public— 
Criticisms of 1756, 1805, and 1852—The conservatism 0! 
criticism—Development or retrogression—The foundation 
of true criticism— Critics; whence they come ane 
whither they go—Different styles of modern criticism— 
What criticism has accomplished—The ideal critic. 

A competition for Three Open Scholarships, of the 
approximate value of £30 each, for Violin (either sex), 
Singing (Tenor), and Organ (males only), respectively, 
is announced to take place at the London Organ School, 
early in April. Full particulars may be obtained of the 
Secretary. _ 

The Choir of Horbury Congregational Church, Notting 
Hill Gate, performed Lee Williams’s Sacred Cantata 
‘The last night at Bethany,’ on the 13th ult. The solo 
parts were sung by Miss Sylvia Bennett, Mr. T. H. Craft, 
Mr. Perfect, and Mr. H. T. Taylor. Mr. C. Thornton 
Turner, the organist and choirmaster, conducted. : 

Mr. Whitney Mockridge has just returned from his 
ninth successful tour in the United States and Canada 
He made his re-appearance in London at the Ash 
Wednesday Concert given at St. James's Hall. 
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Pricf Summary of Country and 
Colonial Hews. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as the notices are either collated from local papers 
or supplied to us by correspondents. 


ABERFELDY (N.B.).— The Choral Union performed 
Gaul’s: ‘ Ruth,’ together with a miscellaneous second 
part, in the Town Hall, on the r4th ult. The choir 
numbered over sixty voices, and the solos were taken by 
Mrs. McCulloch Robertson, Miss Annie Glass, and 
Mr. John MacPherson, the accompaniments being played 
by Miss E. K. Menzies (pianoforte) and Mr. E. Nicol 
(organ). Mr. Harry Minchin conducted. 


AsHBURNE.—The Ashburne Orchestral Society gave a 
concert on the 4th ult., the principal items being Suppe’s 
‘Morning, Noon, and Night in Vienna’ Overture, Elgar’s 
‘Salut d’Amour,’ and Mendelssohn’s G minor concerto ; 
in the solo part of the last-named, Miss Mabel Tutt 
proved an able pianist. Violin solos were played by 
Miss Grace Mellor, and Madame Louie Fidler was the 
vocalist. Mr. W. H. Tutt conducted. 


BisHoP’Ss STORTFORD.—The ‘ Messiah’ was performed 
by the Musical Union on January 29. The choir and 
orchestra were both fully efficient, and the solo vocalists 
were Miss Maggie Purvis, Miss Marie Hooton, Mr. 
Joseph Reed, and Mr. Charles Knowles. Mr. A. 
Eaglefield Hull conducted. 


BriGHTON.—The Sacred Harmonic Society, under the 
able direction of Mr. Robert Taylor, performed Verdi's 
Requiem, in the Dome, on January 28. The efforts of the 
choir were very successful, some of the choruses 
especially being given with remarkable breadth and 
impressiveness; the orchestra was no less efficient, 
displaying both refinement and power. Mesdames 
Gillespie, Edith Hands, Messrs. Anderson Nicol and 
John Sandbrook formed an excellent quartet of soloists. 
The programme also included Handel's Organ Concerto, 
No. 4, in F, ably played by Mr. Percy Taylor, and 
Gounod's ‘ Gallia,’ which was admirably performed. 


BroMLEy.—An interesting glee concert was given by 
Mr. William A. Everington and his male-voice double 
quartet party, at the Royal Bell Hotel, on the 7th ult. 
The programme included the following glees and part- 
songs :—‘ Strike the lyre’ (Cooke), ‘,Phyllis dyes her tresses 
black’ (Prendergast), ‘ The forget-me-not’ (Hatton), ‘The 
shepherd's farewell’ (Smart), ‘Go, Rose’ (Beale), ‘ Tell 
me, babbling echo’ (Paxton), ‘ Peace’ (Bridge), ‘Come, 
arouse ’ (Coward), ‘ The image of the rose ’ (Reichardt), 
‘When hands meet’ (Pinsuti), ‘I love my love in the 
morning’ (Allen), ‘Simple Simon’ (Macey), ‘ Amidst the 
myrtles’ (Battishill), ‘The Bells of St. Michael’s 
Tower ’ (Stewart), and ‘ Bold Turpin ’ (Bridge). 

CarpirF.—The Musical Society gave a performance of 
Handel’s ‘ Alexander’s Feast,’ with full orchestra and 
chorus, on the 6th ult., under the able direction of Mr. 
T. G. Aylward. The solo vocalists were Miss Una 
Bruckshaw, Mr. Henry Beaumont, and Mr. W. Llewellyn. 


CatrorD.—On the 5th ult., at St. George’s Parish 
Hall, an orchestral concert was given, conducted by 
Mr. Wilcox Lawrance. The principal items were the 
overtures ‘Zampa’ and ‘Poet and Peasant,’ and a 
selection from Sullivan’s works. Much interest was felt 
ina new Suite for orchestra in B flat, by the conductor, 
entitled ‘Reception in Fairy Land.’ The work is 
melodious and skilfully scored. 


Coventry.—A highly interesting festival performance 
took place at St. Michael's Church, on the 3rd ult., when 
a choir of 170 voices was gathered from the Musical 
Society, Co-operative Festival Choir, Free Church Choral 
Union, and the Holy Trinity Festival Choir, together 
with a full professional orchestra, under the direction of 
Mr. A. Herbert Brewer. The works performed included 
the conductor's cantata ‘Emmaus,’ and Mendelssohn’s 
‘Hymn of Praise,’ preceded by Handel's Organ Concerto 
in B flat, the solo part admirably played by Mr. Walter 
Hoyle. With such artists as Madame Sobrino and 





Mr. Ben Davies it is needless to say that the solos were 
in the highest degree satisfactory. The choir displayed 
excellent tone and quality, and sang throughout with 
steadiness and good attack, and the orchestra was fully 
equal to the demands of the music. Mr. A. Herbert 
Brewer's ability and experience as a conductor were once 
more fully demonstrated. 


DupLtrey.—The Vocal Union gave a concert in the 
Public Hall, on the 5th ult., when Stanford's ‘ Revenge’ 
and Coleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast ’ 
were the chief features of the programme. In both 
works the efforts of the choir were highly praiseworthy, 
and the orchestra played the accompaniments with much 
delicacy. The solo vocalists were Mrs. Walter Aston, 
Mr. S. J. Halliley, and Mr. F. Lightowler. Mr. W. H. 
Aston, the conductor, kept his forces well under control. 


Haniey.—The fifth of the thirteenth season of the 
Meakin Popular Concerts was given in the Victoria Hall, 
on the 3rd ult., when Mr. Edwin H. Lemare gave one 
of his delightful organ recitals, with much success 
Miss Evangeline Florence was the vocalist. 


HAvVERHILL.—The Choral Union gave a_ successful 
performance of Handel's ‘Judas Maccabzeus,’ in the 
Town Hall, on the 6th ult. The soloists were Miss 
Louisa Atkinson, Miss Alice Wallace, Mr. Otto Dene, 
and Mr. Harry Dearth. Mr. Herman Brearley presided 
at the organ, and Mr. W. H. Bullock conducted. 


HerREFoRD.—The Herefordshire Orchestral Society 
gave two excellent concerts under the direction of 
Dr. G. R. Sinclair on the 6th ult. (evening), and 7th ult. 
(afternoon), the programmes of both concerts being 
nearly identical and including Mendelssohn’s ‘Scotch 
Symphony, Schubert’s Entr’acte (No. 3) ‘ Rosamunde,’ 
Beethoven’s ‘ Leonore’ Overture (No. 3), and German’s 
‘Harvest Dance.’ The interpretation of these works by 
the orchestra, under the skilful conductorship of Dr. 
Sinclair, was deserving of high praise. Madame Alva 
was the vocalist at both concerts; at the afternoon 
concert, Miss May Mukle played the Adagio and 
Minuetto from Locatelli’s Sonata in D for Violoncello 
with much effect and skill; and in the evening 
programme, Mr. G. A. Carrodus played Bottesini's 
Fantasia on ‘ Sonnambula’ on the double bass. 


Lewes.—Mr. Horace Jackson gave an orchestral and 
vocal concert in the Town Hall, on the 5th ult., whena 
special feature of interest was the performance (said to be 
for the first time in England) of Mozart's ‘ Masonic ' 
Cantata, to which English words have been adapted 
under the title of ‘ The Praise of Friendship,’ by Mr. G. 
C. Dusart. The choir sang with much vigour and care, 
and the solos were ably given by Mr. Waldegrave 
Mitchell and Mr. R. E. Miles. The orchestra played 
‘ Judex,’ from Gounod’s ‘ Mors et Vita,’ the first move- 
ment of Schubert’s ‘ Unfinished’ Symphony, overture, 
‘Yelva,’ Reissiger and Luigini’s ‘ Egyptian’ Ballet 
Suite, and the chorus sang the ‘ Vintagers’ ’ chorus from 
‘Loreley.’ Madame Edith Walling (vocalist) and Mr. 
Quinlan (violinist) also contributed to the programme. 


Lincotn.—St. Swithin’s Choral Society gave a concert 
in the Corn Exchange, under the conductorship of Mr. 
John Pullein, on January 28, when Elgar's ‘ Banner of 
St. George’ was performed, the accompaniments being 
played on a pianoforte, harmonium, two trumpets, and 
drums. The second half was a miscellaneous selection, 
to which the choir contributed Pearsall’s Christmas 
carol ‘ In dulci jubilo’ ; Roland Rogers's part-song ‘ The 
river floweth strong, my love,’ and Eaton Faning’s ‘ Song 
of the Vikings.’ Madame Annie Norledge and Mr. 
Charles Woodward were the soloists——The Musical 
Society’s Orchestral Class provided a large share of the 
very successful concert held in the Drill Hall, on the 
5th ult., the programme including Schubert’s entr’acte 
from ‘Rosamunde,’ Gounod’s overture to ‘ Mirella,’ 
German's ‘ Henry VIII. Dances,’ and Hérold’s overture 
to ‘Zampa.’ A very fine performance was given of the 
Andante and Allegro movements from Mozart's Concerto 
in E flat, for horn and orchestra, Mr. Adolph Borsdorf 
playing the horn solo with faultless accuracy and superb 
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effect. The solo part in Mendelssohn’s Concerto was 
played with great distinction by Mr. John Dunn. Miss 
Greta Williams was the vocalist. Dr. G. J. Bennett 
conducted with great care and skill, and Mr. N. S. Trevitt 
was an efficient accompanist. 


LLaNELLy.—The Tabernacle Choral Society performed 
Sullivan's ‘Prodigal Son’ on the 4th ult. The solo 
vocalists were Miss S. M. Lewis, Miss Rachel Thomas, 
Mr. Maldwyn Humphreys, and Mr. L. R. Bowen; Miss 
Blodwen Davies and Mr. Luther Owen presided at the 
organ and pianoforte respectively, and there was a good 
orchestra. Mr. C. Meudwy Davies conducted. 


Loutu.—A concert was given by the Louth Choral 
Society, in the Town Hall, on January 23. The 
programme included Bridge’s Choral Ballad ‘ The Flag 
of England,’ Mendelssohn's ‘ Hear my prayer,’ and the 
Bridal Chorus from Cowen’s ‘Rose Maiden.’ The 
principal soloist was Miss Maggie Davies. Mr. Charles 
Woodward (vocalist), and Mr. H. O. Moss (violoncellist), 
also took part in the miscellaneous selection which 
followed. The band (led by Miss Edith M. Porter), 
and chorus numbered eighty performers. Mr. Owen M. 
Price conducted. 


PiymMoutH.—The Philharmonic Society gave a concert 
recital of Wagner’s ‘ Flying Dutchman,’ in the Guildhall, 
on January 29. Thechoir was augmented by a contingent 
of 60 vocalists from Saltash and Liskeard, making a total 
of 200 voices, and the choruses were given with good tone, 
vigour, and excellent attack; the orchestra (led by 
Mr. John Pardew) was fully equal to the demands made 
upon it. Excellent representatives of the principal parts 
were found in Madame Sobrino (Senta), Miss Edna 
Thornton (Mary), Mr. Joseph O'Mara (Erik), Mr. Arthur 
Walenn (Daland), Mr. Albert Collings (Steersman), and 
Mr. Andrew Black in the title part. Mr. Arthur C. 
Faull, who conducted, is to be congratulated on a very 
successful performance. 


ReEaDING.—The fifth season of Miss Eveline Fife’s 
chamber concerts took place in January and February, 
at the Small Town Hall. At the first two concerts 
(January 27 and the 3rd ult.), String Quartets by Borodine, 
Tschaikowsky, and Haydn were played with admirable 
finish by Herr C. K. Elderhorst, Miss Eveline Fife, 
Mr. Alfred Hobday, and Mr. W. E. Whitehouse, the 
same artists also giving the Brahms Pianoforte Quintet, 
with Miss Katharine Eggar as pianist. At the third and 
last concert (roth ult.), the Misses Eveline and Stella Fife 
and Miss Eggar contributed instrumental solos and trios, 
and an interesting item was Stanford’s ‘Princess’ Cycle 
of Vocal Quartets, sung by Mrs. Stepney Rawson, Miss 
Grace Day-Winter, Mr. Stepney Rawson, and Mr. H. G. 
Rawson. The solo vocalists at the three concerts were 
Miss Mabel Bond, Miss Gleeson White, and Mr. Denham 
Price.——The annual Choir Festival at Oxford Road 
Wesleyan Chapel was held on the 4th ult., when the 
choir, specially augmented for the occasion, gave a 
performance of Dr. Henry Coward’s cantata ‘The 
King’s Error’ and Mendelssohn's ‘Hear my prayer.’ 
The soloists were Master George Forsythe, Mr. Walter 
J. Davies, and Mr. F. Davis. In the unavoidable 
absence, through indisposition, of Mr. George Phillips, 
Mr. E. T. Marsh, the conductor, undertook the tenor 
part. The choir showed evidence of careful training 
and acquitted themselves well. Dr. W. Boggiss was 
an able accompanist. 


RypE.—We are glad to record that at a recent meeting 
of the Town Council, the Mayor (Mr. M. Maybrick) 
moved that a musical society be established with the 
title of ‘The Borough of Ryde Musical Society,’ to be 
carried on under the auspices and with the co-operation 
of the Ryde Town Council. The proposition was 
adopted. 


TIMPERLEY.—The Vocal Society gave a concert in the 
Stockport Road Schoolroom, on January 27, when the 
programme comprised among other items the following 
Part-songs :—Faning’s ‘ The Song of the Vikings,’ ‘ Day- 
break,’ and ‘ The Miller’s Wooing,’ Pinsuti’s ‘The sea 





hath its pearls,’ A. W. Jackson’s ‘ Lord Ullin’s Daughter’ 
and Facer’s ‘ The Voyagers,’ besides some excerpts from 
Sullivan’s operas, and the Bridal chorus from Cowen’'s 
‘Rose Maiden.’ Mr. H. Mozart Sheaves was the 
conductor. 


Toronto.—A remarkably fine performance of ‘The 
Messiah ’ was given by the Toronto Festival Chorus and 
Orchestra in Massey Hall, on January 16, under the 
direction of Mr. F. H. Torrington, who has rendered 
yeoman service to the cause of music in Canada for 
many years. The choir sang with great precision and 
power, especially in the ‘ Hallelujah’ Chorus, which was 
given with great fervour. Aninnovation was made by the 
conductor appealing to the audience to join in the chorus, 
an invitation which many accepted. The solo vocalists 
were Miss Eileen Millett (a pupil of Mr. Torrington’s, 
who made a great success in the soprano part), Miss 
Lillian Kirby, Mr. J. M. Sherlock, and Mr. Ruthven 
Macdonald. Mr. Torrington conducted with his accus- 
tomed care and skill. 


TUNBRIDGE WELLS.—The Orchestral Society gave a 
concert in the Great Hall, on the 13th ult., under the 
direction of Mr. Frederick Hunnibell. The orchestra, 
numbering forty, played among other pieces Four 
Characteristic Waltzes (Coleridge-Taylor), the First 
Movements of Schubert's ‘ Unfinished’ Symphony and 
of Schumann’s Concerto in A minor (pianoforte, Mrs. 
Adeney), and the Fantasia Appassionata (Op. 35), 
Vieuxtemps (solo violin, Miss H. C. Ferguson). Mr. 
Hunnibell’s choir sang the part-songs ‘ The lover's plaint’ 
(F. Corder), ‘ When icicles hang by the wall’ (W. W. 
Brooks), and Dr. Callcott’s Glee ‘O snatch me swift’ 
Miss Leonora Sparks and Mr. F. Ascough were the 
solo vocalists. 


VENTNOR.—The Musical Society performed Men- 
delssohn’s ‘St. Paul’ in the Town Hall on January 29. 
The choir, numbering over 80 voices, sang with spirit and 
good attack, and there was a small but capable orchestra. 
The solo vocalists were Miss Edith Patching, Mr. 
Alexander Webster, and Mr. David Brozell. Mr. Evan 
Jones, the conductor, deserves commendation for the care 
devoted to the preparation of the work.——The Choral 
Society gave a performance of Benedict’s ‘St. Peter’ and 
Sterndale Bennett's ‘May Queen’ in the Town Hall on 
the 6th ult., under the direction of Mr.. Lemare. 
Miss Kate Cherry, Miss Jennie Atkinson, Mr. Henry 
Plevy, and Mr. Arthur Barlow were responsible for the 
solo music. The choruses were sung with admirable 
expression, and the orchestra, though not large, was 
efficient. Mr. Guy Michell presided at the organ, and 
Mr. Edwin H. Lemare rendered most valuable assistance 
at the pianoforte. Mr. Lemare (senior) conducted with 
much care and ability. 


West Norwoop.—Mr. Otto Dene gave a successful 
concert, at the Public Hall, on the 5th ult. The 
programme included Liza Lehmann’s Song Cycle ‘Ina 
Persian Garden,’ in which the concert-giver was assisted 
by Madame Alice Lorenez, Miss Lilian Harvey, and 
Mr. Edmund B. Cooper. Madame Upton-Dene played 
Chopin’s Polonaise in A flat (Op. 53), and a study by 
Henselt, and Mr. Adrian Harley recited. 


Wincanton.—The choir of the Parish Church gave a 
performance of Dr. H. J. Edwards’s cantata ‘The 
Epiphany,’ on January 24. Mr. E. H. Melling con- 
ducted, and Mr. H. W. Chuter (organist of Sherborne 
Abbey) was at the organ; the latter, at the conclusion 
of the cantata, gave a short organ recital. 


WINCHESTER.—Mr. John Lowther gave a concert at 
St. John’s Rooms, on January 30, when the most important 
features of the programme were Mozart's Trio in G major 
and Hummel’s Trio in E flat, which were played 
by Miss Helen Huntingford, Mr. Charles Fletcher, and 
Mr. Leo Ladbroke. Mr. Lowther played a Prelude by 
Rachmaninoff, Allegro Vivace, Scarlatti, and Schumann s 
‘Warum.’ Madame Robiolio and Mr. B. Mayne were 
the vocalists, the former singing ‘ Memories,’ composed 
by the concert-giver. 
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ter’ J nswers to Correspondents. 


Ww. W. G.—(1) In addition to the books which you 
S the [already possess, the following will furnish you with food 
for reflection :—The Philosophy of Music, by Dr. W. 
Pole; Purity in Music, by Thibaut; Music in its 
‘The Relation to the Intellect and Emotions, by Sir John 
S and Stainer; and Schumann's collected writings. (2) The 
r the best life of Beethoven in the English language is the 
dered atticle on that composer by Sir George Grove, in ‘Grove’s 
a for Dictionary of Music and Musicians.’ 
1 and R. S.—The following may meet your requirements :— 
h was \1) ‘Songs from Shakespeare, the earliest known settings, 
dy the edited by J. Frederick Bridge. (2) Settings of words by 
\orus, Sir Walter Scott: ‘O hush thee, my babie,’ by A. C. 


alists Mackenzie (for tenor) and C. A. Macirone (for contralto) ; 
pods ‘Wert thou like me in life’s low vale?’ by S. S. Wesley 
Miss § (or soprano) and ‘ Lochinvar,’ by A. C. Mackenzie (for 
— tenor). 


A GRATEFUL READER.—(1) Beethoven's songs, sixty- 
three in number, for contralto voice, and (2) the slow 


ave a movement of Mendelssohn's Violin Concerto, arranged 
rt the for violin and harmonium (ad lib.), are published and 
estra, may be obtained from Messrs. Novello. (3) You will 
Four find some excellent advice upon the use of the pianoforte 
First pedals in Franklin Taylor’s ‘ Technique and Expression 
y and in Pianoforte Playing ’ (p. 73). 


Mrs. G. E. C.—The following choral works, for two tenor 
35), and two bass voices, may serve your purpose :—A Song 
of Trafalgar, by G. F. Cobb; Salamis, by F. Gernsheim ; 
Longbeards’ Saga, by C. H. Lloyd; Hohenlinden, by 
Percy Pitt; The Luck of Edenhall, by Schumann; 
Horatius, by J. H. Mee; and To the Sons of Art, by 
the Mendelssohn. 

G. S.—Chopin’s Mazurka in B flat minor (Op. 24, 


5 
SR & 
Seenigameenin’ 


Men- No. 4):—The first note (B flat) in bar 21 is not tied to 
y 29. the previous one, but is to be struck; in bar gr the 
tand litle F flat is an indication that the shake is to begin on 
astra. that note and at the same time as the bass note, G flat. 

Mr. See Dannreuther’s Primers on Musical Ornamentation, 
Evan asafe and invaluable guide in such matters. 


care E. S.—The following books treat of the composer 
horal Massenet—‘ Massenet, etude critique,’ by E. de Soleniére, 
' and aid ‘La musique frangaise moderne,’ a volume which 


I] on sives, in addition, sketches of four other composers, César 
nare. Franck, E. Lalo, E. Reyer, Camille Saint-Saéns, with five 
lenry portraits. Each volume costs five shillings net. 

r the A. H.—For technical exercises for the violin, ‘on the 


rable same lines as the three books by H. Schardrick,’ see 
was ‘The Complete Technics of Violin Playing’ (Op. 93), 
, and Books 1, 2, and 3; ‘ Technical Studies in Single Notes’ 
tance (Op. 94), Books 1, 2, and 3; and ‘ Technical Studies in 
with Double Stopping '—all by R. Hofmann. 
CounTRY OrGANIsT.— Try the following Primers— 
sssful Randegger’s Singing (solo voices) and Stainer’s Choral 
The Society Vocalisation. We cannot give an opinion on the 
‘Ina methods, theories, or treatises of this or that teacher of 
sisted singing, or ‘expert in voice production’; but beware 
and of quacks. 
layed E. W.—Yes, the same speed. The changed character 
y by of the music, and its cantabile e ben tenuto rendering, will 
give you the desired feeling for a slower tempo without 
the necessity of slackening the pace (Weber’s Polacca 
ave a Brillante). 
AN OLD SusscriBER.—(r) Sterndale Bennett's Rondeau 


pec for pianoforte ‘ Pas triste, pas gai’ (Op. 34), quite justifies 
le ts title in regard to its charm and form. (2) Allegretto 


fensiero means rather quickly and in a pensive manner. 


W. M. D. ta T.—We regret that we cannot trace the 
rt at author of the words of Knyvett’s glee ‘ The Bells of St. 


rtant Michael’s Tower.’ Perhaps some of our readers can 
najor throw light upon their origin. 
ayed G.—Stainer’s ‘ Crucifixion ' is not scored for orchestra, 


and J as the composer intended it should be sung with organ 
le by accompaniment only. 

AMATEUR.—Bach, Beethoven, Schubert, Schumann, 
d and Brahms are the only great composers who did not 
Ose visit England. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimITEb. 
DAMS, THOMAS—“ The Lord Omnipotent 


reigneth."’ Anthem. For Easter. (No. 731. Novello’s Octavo 
Anthems.) 3d. 
ENNETT, WILLIAM STERNDALE, and 
OTTO GOLDSCHMIDT—Three Hymns by Bishop HEeER 
and SaraAu F. Apams. 1. ‘‘God, who madest earth and heaven." 
2. ‘‘Nearer, my God, to Thee.’’ 3. ‘‘ Holy, holy, holy! Lord God 
Almighty.’’ From the Chorale Book for England. 3d. 
REWER, A. HERBERT—(in E flat). Te Deum 
laudamus. (No. 588. Novello’s Parish Choir Book). 4d. 
“ Hark! jolly shepherds.” Part-Song. For .rT.B.B. 
(No. 355. The Orpheus.) 3d. 
UCK, Rev. W. H. M.—“ Soldiers of the Captain.” 
Hymn. Revised edition. 2d. 
URT, HARRY JOHN—* The Yeoman’s March.” 


For the Pianoforte. 2s. 


ARSE, A. von AHN—* The Lay of the Brown 

Rosary.’’ A Dramatic Cantata in Four Scenes. For Soli, 

Chorus, Orchestra, and Recitation. The words adapted from the 
poem of ELIZABETH BARRETT BROWNING. 28. 6d. 


ENTON, RICHARD—“ God save the King.” A 
National Anthem. The words written by THoMAS JENNER. 2d. 


IGHT HYMNS WITH TUNES. Suitable for 


use at Services in Celebration of the Coronation of His 
Majesty King Edward VII. 14d. Words only, 3s. per 100. For 
Contents, see page 206. : 


FENWICK, F. B.—Hymn of Empire. 1d. 





Prec, J.—Nocturne, in A. Arranged for the 
Organ by Jessie D. McLETcHIE. 2s. 
OSTER, MYLES B.—*Now know I that the 
Lord.” An Anthem. For the King’s Coronation. (No. 718. 
Novello’s Octavo Anthems.) 4d. 
OODHART, ARTHUR M.—*“The Spanish 
Armada.”’ A Ballad by Jonn O'’Keere. Set to music for 
Chorus and Orchestra. 6d. 
OUNOD, CH.—“ Domine Salvum fac.” From 
the Communion Service (‘‘Messe Solennelle’’). (No. 594. 
Novello's Parish Choir Book.) 14d. 
“ Domine Salvum fac.” From the “ Messe 
Solennelle."” (No. 34. ‘‘Cantiones Sacrz."’) 2d. 
ROOCOCK, EDWARD W.—(in G). Benedicite, 
omnia Opera. 3d. 
ALL, Rev. E. VINE—* The King shall rejoice.” 
Coronation Anthem. (No. 733. Novello’s Octavo Anthems). 4d. 
AMILTON, LORD FREDERIC—(in B flat). 
Magnificat and Nunc dimittis. (No. 591. Novello’s Parish 
Choir Book.) 4d. 
HARRIS, CUTHBERT —“ Alleluia! the Lord 
liveth." Easter Anthem. (No. 729. Novello’s Octavo 
Anthems.) 3d. 
“ The King shall rejoice.” Coronation Anthem. 
(No. 734. Novello’s Octavo Anthems.) 4d. 


ATTERSLEY, F. KILVINGTON—(in E flat). 
Magnificat and Nunc dimittis. (No. 592. Novello’s Parish 
Choir Book.) 4d. 
OLLINS, ALFRED—“O death, where is thy 
sting ?'’ Easter Anthem. (No. 730. Novello’s Octavo 
Anthems.) 4d. 
OLLOWAY, FRANK—* Lord, keep us safe this 
night.'’ Vesper Hymn. 1d. 
KiNG, WILLIAM—(in A). The Litany. Edited 
by Joun B. Lott. (No. 583. Novello’s Parish Choir Book.) 3d. 
LOYD, C. H.—(in A). Magnificat and Nunc 
dimittis. (No. 593. Novello’s Parish Choir Book.) 4d. 
ACPHERSON, CHARLES —The music for an 
Order for Special Services, authorized by the Most Reverend 
The ArcHBISHOP OF CAPETOWN, for use in his Diocese and, with the 
consent of his Suffragans, throughout the Province of South Africa 
on the day of the Coronation of His Majesty King Edward VII. 6d. 
Words, with Special Prayers, &c., 10s. per 100. 
ENDELSSOHN -BARTHOLDY, F.—* Royal 
Danaé."" Chorus (T.T.B.B.), from ‘‘Antigone."’ 4d. 
MOONIE, J. A.—* Killiecrankie” (The Burial 
March of Dundee"’). A Ballad. For Tenor Solo, Chorus, 
and Orchestra. 1st Violin, 1s. 6d.; 2nd Violin, 1s. 6d.; Viola, ts. 6d. ; 
Violoncello, 1s. 6d. ; Basso, rs. 
M OSELEY, CAROLINE CARR—* Gently touch 


the warbling lyre." Part-Song for a. (or T.) T.u.b. 2d. 
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DURING THE LAST MONTH—continued. 
7 EEDHAM, ALICIA ADELAIDE—* The British 


Bt 1 King.’’ Song. The words written by HaroLp BEGBIE. No. 2, 
in G. For Mezzo-Soprano. 2s. 
‘CONNOR, L. M.—* St. Luke’s Summer.” Song. 


For Soprano or Tenor, 2s. 


USELEY, Sir F. A. GORE—“ How goodly are 
Thy tents.” (“Mor hyfryd yw dy Bebyll di”). (Rhif 47. 
Anthemau Bao 2c. 


RENDERGAST, WILLIAM—(in G). 


laudamus. 4d. 


CHOOL MUSIC REVIEW. No.117. Contains 


the following. Music in both Notations: ‘‘ Daddy Longlegs’ 
Warning.’ Song and Chorus. By J. Freperick BripGe. 14d. 


eo SONGS.—Edited by W. G. McNauaut. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. A. Bs 
Faint not, fear not, God is near thee. Two- 

part Song : fenry SMART 3d. — 
, 676. Children’ s Coronation Song (‘‘ Come, raise 
we now our voices ’’) . G. W. Torrance 14d. 1d. 


VEG Y, JB; LUARD — Magnificat and Nunc 


Te Deum 


No. 665. 


dimittis. Gregorian Tones. (No. 587. Novello’s Parish Choir 
Book.) 3d. 

MITH, DAVID STANLEY—“Now dawning 

glows the day of days.’’ Anthem. For Easter. (No. 709. The 


Musical Times.) 14d. 

~WINBANK, JONATHAN—The Lord’s 
» Staff Notation and Tonic Sol-fa. On Card. 14d. 
Vesper Hymn. Staff Notation and Tonic 


Prayer. 





Sol-fa. On Card. 1d. 
ONIC SOL-FA SERIES. Edited by W. G. 
McNAUGHT :— 
No. 1245. The Miserere Chorus (/] Tyvovatore) 
GIUSEPPE VERDI 2d. 
», 1246. Unto the Paschal Victim bring. Anthem for 
Easter Joun E. West 14d. 


BRIDGE, FREDERICK—* The Spider and the 


Fly.’’ A Cantata for Junior Schools and Classes. 6d. 
“The forging of the Anchor.” Dramatic 





Scene. For Solo, Chorus, and Orchestra. 1s. 
COWEN, FREDERIC H.—*“OQOde to the 


Passions.’’ Set to music for Chorus and Orchestra. 1s. 

EIGHT HYMNS WITH TUNES. Suitable for 
use at Services in Celebration of the Coronation of His 
Majesty King Edward VII. 14d 

MOONIE, J. A.—“ Killiecrankie” (The Burial 
March of Dundee). A Ballad. For Tenor Solo, Chorus, and 
Orchestra. 8d. 

OUSELEY, Sir F. A. GORE—“ How goodly are 
Thy tents.’ (‘Mor hyfryd yw dy Bebyll di”). (Rhif 47. 
Anthemau Novello.) 1c. 

JAREING, HERBERT W.—Coronation March. 
For the Pianoforte. 

Ditto. For the Organ. 

Compositions for the Organ.) 1s. 6d. 

\ OOD, HENRY J.—“ And suddenly there came.’ 

Anthem. For Whitsuntide. For Bass Solo and Chorus. 

(No. 732. Novello’s Octavo Anthems.) 3d. 


\ RIGHT, Rev. F. W., anp J. CLARE BILLING 


—Two Hymn Tunes. 1d. 
REDUCED PRICE. 

CRONK, CUTHBERT H.—The Works of Anton 

Rubinstein. A Study. 2d. 


HANDEL.—* The king shall neuen 


2s. 





(No. 297. Original 


6d. 





MR. GORDON HELLER (Baritone) 


A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MISS 
BEATRIC EF PALLISTER 


Pupil of Henry Blower, Esq.). 
Terms, Broxholme Lane, Doncaster. 


MISS ADELAIDE LAMBE 


(CONTRALTO). Principal, Peterboro’ Triennial Festival, Queen's 
Hall, and Crystal Palace Concerts, &c 
Please note change of address: Holmwood, Roxborou gh Park, Harrow. 








} 
} 


CONTENTS. 





Par 

Handel’s Coronation Anthems (with Facsimile)... asa on = 

A Visit to Ely Cathedral (Illustrated) 1. ose ose ose sae 155 

Burney as a Gossip (with Special Portrait) ... a TOM 

Occasional Notes... : eae es ns (7 

‘ Acis and Galatea’ on the Stage soe ane oe ai, eee 

Church and Organ Music (with Portraits)... ae ta we 168 

Reviews ss : a one ee we es oe 

Obituary es ae ome poe nea ee 

Mrs. Newmarch on Sales Opera $i par an Pe | 

London Concerts... ae oe one ae en 

Choral and Orchestral Sutietiee.. ie ase ae oO 

Music in America ... say a cee aes aa ae soe. 0G 

a Vienna ... — eet ‘es ras Pas iis we 185 

Belfast... pee si See ee bie oe a0 ae 

os Birmingham eat esi ns dis Si = aoe 

par PEIGLOMe ree teseh” Pecccy cap Nexon Sees e test eeaTE 

y Dublin... Pe ae oa ae oes as ee |, 

es East Anglia wie ae aes das ‘ne i — 

ap Edinburgh te sis ae ae aes sect (ceils 

* Glasgow ... < sbi ae fo ee | 

- Gloucester and District eas ees ies seas 190 

os Liverpool and District... is inxs a ine ee 190 

Re Manchester — wae ie aon ee QI 

Northumberland and Dethem is ee oe eG 

a Nottingham and District ‘emp es aes bid sie: U6 

aa Sheffield and District ... is as gs ws ess 

Yorkshire .. aes eae te aus ae ae wee 192 

Correspondence ae Ay. es eek ma eae a Vanes 

Foreign Notes es ere as oa 

Brief Summary of Country “and Colonial News ACC os! 

Answers to Correspondents ae ese ene ix ee 

Music published during the last Month ons « WW 
Anthem for Easter—‘ Now dawning glows the day of days.’- - 

David Stanley Smith 176 


Coronation Hymn.—‘O Mightiest of the mighty. —Edward Elgar. 
—(Special Supplement). 
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THREE Extra Supplements ave given 
present number :— 

1. Facsimile of a page of Handel’s autograph 
scove of ‘The King shall rejoice’ (Coronation 
Anthem), veproduced by the gracious permission 
of His Majesty the King. 

2. A Portrait of Dr. Burney. By Sir Joshua 
Reynolds, engraved by Bartolozzi. 

3. ‘O Mightiest of the mighty.’ Coronation 
Hymn. Composed by Edward Elgar. 


THE MUSICAL ‘TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS 


s. d 








£ R 
Two Lines .. 030 
Three Lines Oo 3 6 
For every additional Line 0 010 
Half a Column 200 
AColumn ... 4.00 
A Page 710 0 


Special Pages Cover, &e. ) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 

To ensure insertion in proper position Advertist- 
ments fov the next issue should veach the Offet 
NOT LATER THAN THE TWENTIETH 

of this Month. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. : 
Address, Ullswater Lodge, West Norwood, S.E. 
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M&. \{R. T. C. FAIRBAIRN, Tenor Moody- Manners 


Opera. Maxton House, Park Street, Grimsby. 


M* W. DEVER, Principal Baritone Moody- 


Manners Opera. Sea View, Booterstown, Dublin. 








ME CHARLES MAGRATH, A.R.C.M., Primo- 


Basso Moody nners Opera. 65, Barcombe Av., Streath’m Hill. 


\fISS NELLIE SUTCLIFFE, L.R.A.M., Pianist, 
i will play at Concerts, At Homes, &c., for expense fees. 
Address, 30, Wilson Street, Clapham Junction. 


WO or THREE LEADING BOYS (Trebles) 

WANTED, for St. Clement Danes, Strand. Must be fair 
readers. Write, stating age and salary expected. Mr. F. J. March- 
ment, Wingfield, Hamlet Road, Upper Norwood, S.E 


ALL. SAIN TS’, Norwood. — ALTO ~and BASS 
REQUIRED. £15 per annum each. Apply, letter only, 
W. W. Hedgcock, 24, Central Hill, Norwood, S.E. 


ENOR WANTED, good reader, for a Hammer- 
smith Church. £12 or £15, according to ability; alsoa BASS. 
Write to Phillips, a1, Graham Street, Eaton Square, S.W. 


ENOR and BASS WANTED, for Unity Church, 
Newnham Road, Wood Green. Salaries, {10 and £8 respec- 
tively. VACANCIES also for Voluntary TENORS and BASSES and 
for Lady TRE = and ALTOS. Write to F.C. Tilney, Unaleigh, 
Winchmore Hill, N 


ASS WANTED, St. Mary’ s, Vincent “Square, 


Westminster. £10. Two Sunday services, and Friday rehearsal. 
Apply to C. C. Byers, 121, Brigstock Road, Thornton Heath. 


Vores TRAINED (ALTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. Ww. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Al 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments. Latest successes at Christ 
Church, Marylebone, and Old St. Pancras. 
Now ready. Price 1s. each. Post-fre 
HE TENOR VOICE AND ITS TRAINING. 
By E. Davipson PatMer, Mus. Bac., Oxon. Revealing the 
Secret af Voice-Production. THE BOY'S VOICE AT THE 
BREAKING PERIOD. By E. Davipson Pacer, Mus. Bac., Oxcn. 
Showing how Nature develops her best Voices. May be obtained 
fom the AuTHoR, 28, Digby Road, Finsbury Park, N.; or, from 
Joseph Williams, Ltd., 32, Great Portland Street, W. 


W JANTED,an ORGANIST and CHOIRMASTER 

for the Parish Church of St. Mary’s, Woolwich (vacant by 
death of the Organist, who held it for about 35 years). Salary, 
{yo to £60; or the two offices might be separated. Apply, with 
copies of testimonials, to Churchwardens, St. Mary’s, the Rectory, 
Woolwich, by March ro. 


LL SAINTS’ CHURCH, Colchester.— 
ORGANIST and CHOIRMASTER WANTED. £40 to £50, 
according to qualifications, Apply, Rector. 


R. WM. BLAKELEY, | Mus. Bac., A.R.C.O., 
having resigned his Appointment in Glasgow, is open for an 
ENGAGEMENT as ORGANIST and CHOIRMASTER. Last 
two appointments, over twenty years, Edinburgh and Glasgow. 
Langside, Glasgow. 


VERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
andupwards. 27, Fenchurch Street, London. Established 1872. 
-.NGAGEMENT REQUIRED, as COMPANION 
and ACCOMPANIST to Professional Lady (daily or resident). 
Good sight-reader; experienced. References given. W. H., 62, 
Dover Road, Northfleet, Kent. 
\ ANTED, High-class PPANO TUNER. A per- 
manency for a good man. Knowledge of American Organs 
necessary. Apply, Dale, Forty and Co., High Street, Cardiff. 


TUNER (thoroughly efficient) WANTED, by a 
Firm in the North. Apply, with photo and references, to 
J.P. |. P.M., Novello & Co., Ltd., 1, Berners Street, W. 


TUNER requires ENGAGEMENT — permanent 
ee, and Country. B. D., Novello & Co., Ltd.,1, Berners 















































Street 


VOUNG TUNER and REPAIRER (good), with 
general knowledge of trade, desires SITUATION with high- 
class firm. B.C.O., Novello & Co., Ltd., 1, Be rners Street, W. 
UNER wants an APPOINTMENT. Considerable 
experience out-door work. Good knowledge of Am. Organs, &c. 
F.S., Novello & Co., Ltd., 1, Berners Street, W. 


OUNG LADY (aged 18) requires SITUATION, 


in first-class Music Shop. Good pianist and sight reader. 
\pply, H., 4, Queen Street, Oxford. 


SALE SMAN or BRANCH MANAGER requires 
\ BERTH. 15 years’ thorough experience Pianoforte and Music 
Warehouse, First- class testimonials. Age 31. Music, Novello &Co, 
Lid., 1, Berners Street, London, W. 








SEVCiK VIOLIN METHOD. 
Upon which MM. Kusettixk and Kocr&n have been trained 
PROFESSOR HERMAN KOENIG 


(Of Prague, Pupil of Herr Sevéix) 


AND 
MISS ELOISE DAGMAR (Pianist and Vocalist), 
Will give Private and Class LESSONS in VIOLIN and PIANO- 
FORTE at the Brinsmead Rooms, Wigmore Street, W. (by kind 
permission of Messrs. Brinsmead). 
For terms, a, ; apply to Professor H. Koenig, 5, Chalcot Crescent, 
Regent’s Park, 


OR aace tice ORGAN, by WALKER 

AND Sons, London, 1876. At present in the Church of 

St. George Martyr, Oxford. Great organ, 6 stops (all throughout) ; 

swell, 4 stops; pedal, 1 stop; four couplers. Good condition. For 

further particulars, apply to Messrs. C. Taphouse and Sons, 3, Magdalen 
Street, Oxford. 


RGAN for SALE.—Three manuals and pedals. 


17stops. Hydraulic engine. £175. 343, Coldharbour Lane 
(close to Brixton Station). 


RGAN. One manual, 6 stops, straight pedals. 
CCC. Decorated front. Price, £25. Apply, Wren, 25, Albert 
Road, Ilford, E. 


OR SALE, One-Manual CHAMBER ORGAN. 

7 stops and pedals and two composition pedals. Foot blower. 

Polished mahogany case and gilt front pipes. In thorough good order. 

Small church or private house. A. F. B., 196, Camden Road, 
London, N.W. 


RGAN for SALE. Two manuals, pedals, and 


bourdons. 12 stops. Compass, CC to G. B. Williams, 
2, St. Jude's Villas, Meeting House Lane, Peckham, S.E. 


DP nda (PLEYEL) for SALE, in thoroughly 
good repair. £7 7s. A. E.C., 106, Wellesley Road, _ Croydon. 


~INE ITALIAN VIOLONCELLO (Full size) for 
SALE. By J. GaGiiano, with certified guarantee. Yellow 
amber oil cool: & in perfect condition. A most remarkable instru- 
ment by this maker. Exquisite tone; suit first-class Artist. Apply, 
I. J., care of J. Foot and Son, 171, New Bond Street. 


INE OLD VIOLIN by HornsteErner. Property 
of late Professor Henry Gibson. Cash £10, worth more. Apply, 
S. Rowe, 18, Wigmore Street. 


Voth, by Antonio GRAGNANI, for SALE. In 
perfect preservation, with certified guarantee. A magnificent 
instrument; suitable for a first-class Soloist. Also, fine Capper, 
PRESSENDA, SERASTIAN K.Lotz, and others. Part of a private 
collection. — _Apply, is Lj. +) Care of J. Foot and Son, 171, New Bond St. 

















TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 
92, GREAT PORTLAND STREET, Lonpon, W., 
Undertake the Revising, Engraving, and Publishing of Authors’ 


Musical Works in the very Best Style and at the lowest ch arges. 
The Finest Paper used and the Best Workmanship in the trade. 





Estimates free on receipt of MSS. Composers’ works included in list 


without extra charge. 
PrivaTE Rooms FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 


VM USIC plainly and neatly COPIED, Fourpence 
per page; Transposed, Fivepence per page, inclusive of paper. 
Address, Newton Robinson, 16, Pierces Square, V Wrexham, N. Wales. 





“MATEUR COMPOSERS can have copies ‘of 


their Compositions lithographed, for private circulation or 


otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872. 
PRIZES ARE GIVEN BY THE 
‘*MUSIC AND POETRY, ART AND LANGUAGES SOCIET\ 
For Soncs, Hymns, Poems, DrawinGs, GERMAN AND FRENCH 
TRANSLATIONS, &C. 
A thorough course in Harmony begins with the Marcu number, 
giving Awards to Students for best Exercises. 
Send for Specimen Copy of the New Monthly iy W.H. WInTER, the 
Secretary, 164, Marylebone Road, London, N.V 





MACEARREN’S OPERA, “ ROBIN HOOD.” 


Second-hand Copy WANTED. State price. Sherwood 


Care of J. Curwen and Sons, Ltd., 24, Berners Street, W. 


*IR HERBERT OAKELEY’S ANTHEM, recently 


» published, ‘‘ Though there be da arkness,” &c. (Hope, Fear, and 

Confidence), will be, for the first time sung in Londo ym, at St. "Saviour's, 

Southwark, on Sunday evening, the 2nd ins 

H E iS RISEN. ALLELUIA ! New Easter 
Anthem. By Tuos. Smitu. Composer of ‘*O worship the 

Lord,” 36th Ed.; ‘t Thou crownest the year,"’ 41st Ed., &c. 3d. Te 





be had only from the Composer, Music Warehouse, Bury-St.-Edmunds. 
’ } 


— 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUPSCRIPTION, INCLUDING POSTAGE, 2S. 
THE SCHOOL MUSIC REVIEW ror MARCH 
CONTAINS :— 
GENERAL NOTES. 
Tue HARMONIZATION OF MELODIES IN Four Vocat Parts. By 
CuTHBERT Harris—(continued), 
Music AND SINGING: THEIR PLACE IN EDUCATION. 
THEORY QUESTIONS. 
ScHooL SIGHT-SINGING READER—STAFF NOTATION. 
A GERMAN Hymn (From ‘THE Day ScHoot Hymn Book, 
Tunes"). 
ScHooL Music IN THE UNITED STATES. 
WELSH EISTEDDFOD AT EXETER HALL. 
ANSWERS TO THEORY QUESTIONS. 
PENRITH BoarpD SCHOOL CONCERT. 
ScHOOL CONCERTS. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


Tue MARCH NUMBER CONTAINS THE FOLLOWING MUSIC :— 


FEET."’ Air (Soprano) from ‘‘ The 
By HANDEL. 


WITH 





‘How BEAUTIFUL ARE THE 
Messiah’ (Transposed Edition). 

Dance. Composed by Cuas. Braun. 

Tue Junior ScHoot Music Course. 

Also, Extra SUPPLEMENT, containing ‘‘A SHEPHERD LuULLary.” 
For s.s.a. (Accompaniment ad lib.). By T. D. Epwarps. 
(No. 571 of Novello’s School Songs. Price 14d.) 


The Musie and Exercises can always be obtained separately. Price 14d. 


London: Nov ELLO AND Company, iC imited._ 


Just Published. 


THE KING SHALL 
REJOICE 


SHORT CORONATION ANTHEM 


Written especially for the GLoucesterR Diocesan CHoRAL UNION 
(June, 1902). 


AD LIB. PARTS FOR TWO CORNETS, TWO TROMBONES, 
AND TYMPANI 


BY 


C. LEE WILLIAMS. 


Price Twopence. 











_London : NOVELLO AnD Company, Limited. 


Just Published. 


THE REPROACHES 


SET TO MUSIC IN THE KEY OF E FLAT BY THE 


Rev. J. B. DYKES. 








Price Threepence. 





London: NovELLo AnD Company, Limited. 


NEW WORKS BY 
ALBERT HAM, M, Mus. Doc., Dustin. 


In meneeneee Press. 


A MANUAL 


ON 
THE BOY’S VOICE AND ITS CULTURE. 
Price One Shilling. 








In the Press. 


AN ANTHEM 
COMPOSED FOR THE KING'S CORONATION 
LET THE PEOPLE PRAISE THEE, LORD. 


Dedicated to HIS EXCELLENCY THE EARL OF MINTO 
G.C.M.G., Governor-General of Canada. 
Price Fourpence. 





London: NovELLo anp Company, Limited. 


NOVELLO’S 
ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin ang 
Pianoforte is used they will sound complete. 


No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. 2. 
SUITE OF FIVE PIECES 


By HENRY PURCELL. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 3. 
THREE DANCES 
From the Music to ‘‘ Henry VIII." 
By EDWARD GERMAN. 
Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 
Price 2s. 6d. Separate String Parts, 6d. each. 


Price 5s. 


No. 5. 
SIX PIECES rrom tHe WATER MUSIC 
By G. F. HANDEL. 
Price 3s. 6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Separate String Parts, 6d. each. 
No. 7. 
BENEDICTUS 
y A. C. MACKENZIE. 
Separate String Parts, 6d. each. 
No. 8. 
JUDEX From “MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d. each. 
No. 9. 
WEDDING MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. Io. 
WAR MARCH (* Atuatie ”’) 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each 
No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. 13. 
GAVOTTE ANCIENNE 


By GEORGE ELVEY. 
Separate String Parts, 6d. each. 


Price 2s. 


Price 3s. 


Price 2s. 


Nos. 14—17. 


FOUR ENGLISH DANCES 
By F. H. COWEN. 
Price 2s. 6d. each. Separate String Parts, 6d. each. 


Nos. 18—21. 
FOUR CHARACTERISTIC WALTZES 


By S. COLERIDGE-TAYLOR. 
Price 2s. each. Separate String Parts, 6d. each. 


No. 22. 


ANDANTINO 


From the as ‘The Consecration of Sound.” 
H 


Price 3s. Sesemule String Parts, 6d. each. 





Lonpon: NOVELLO AND COMPANY, LimitEp. 
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NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ax 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1]1]99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.’ 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition.’ 

Mt — a 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending 

M aia — 5/3/98: ‘*‘ Deserves considerable popularity.”’ 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise.’’ 

Birmingham Post, 5/3/98: 

Liverpool Courier, 2/8/98 : 

Manchester Courier, 9/3/98: 
‘quires and places where they sing. 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 

Western Morning News, 25/3/98: ‘‘A good composition. 
and original.’ 

Chester Chronicle, 16/4/98: ‘‘A beautiful work, 
exceedingly effective.” 

Lichfield Mercury, 4/2/98 : 
really beautiful music. 

Jo murnal of the Incorporated Society of Musicians, 1/2/98: 
written work. We can strongly recommend it.’ 


“The music is of a high artistic value."’ 
‘*A work of great merit in every respect.”’ 
“It will doubtless be used in many 


m» 
Striking 
very tuneful, and 
‘Extremely effective, containing some 


‘A well 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 


*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J. H. MAuNDER, Hill Top, 
Belmont Park, London, S.E. 


Band Parts may be hired ov purchased from Messvs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 


London: NOVELLO AND COMPANY, Limited. 
A GRAND EASTER ANTHEM. 
(Or QUARTET, ad. lib.) 


THE FIRST EASTER MORN 
JOSEPH H. ADAMS. 


Old Notation and Tonic combined, price 3d. 
THE OrPHEUS PUBLISHERS, Moorgate Arcade, London, E.C. 








‘All that an Easter Anthem should be.""—Church Times. 
‘An attractive and effective composition.” —Musical Times. 
‘*A most devoticnal composition.""—Newcastle Chronicle. 


‘HRIST IS RISEN. Easter Anthem, composed 
By E. A. SYDENHAM. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


By the same ComMPosER: 


KING EDWARD. Processional Hymn. 


London: NovELLo anp Company, Limited. 


CHRIST SHALL GIVE THEE 
11th 1,000. LIGHT 


ComposeD By EDWYN A. CLARE. 


Also the following favourite Anthems by the same Composer. 
Easy, attractive, and effective :— 


Price 1d. 


PRICE 3D. 


THANKS BE TO Gop. gth 1,000. Expressive and imitative acc 40 
HEIS RISEN. 16th 1,000. WHY SEEK YE. 13th 1,000 each 3d. 
HALLELUJAH! Now IS CHRIST RISEN. roth 1,000 3d. 
Now is CHRIST RISEN. roth1,000. 3d. Be peer phic nD. ythr, 000 2d. 
MaGniricat AND Nunc Dimittis in D. 13th 1 : 4d. 
(Sung at a Choral Festival in New S. Wales. aN ie ourite Service.) 
PRAISE THE LorD, OJERUSALEM. 25th 1,000 7 ee 
(Quite easy, yet very attractive. Suitable for ‘‘ Peace" Services.) 


HE LORD REIGNETH. 7th1,000. (Sol-fa, 2d.) aan tes ee > 
London: NovELLo AND Company, Limited, 1, Berners Street, W. 


at DEUM LAUDAMUS in A, by Joun Far- 
QUHARSON, 


Price 3d. Sample Copies, 116, Market Street, St. 





Andrew's 


London: NovELLo AND Company, Limited. 





An Archdeacon writes: ‘‘ Your music is simply grand. You seem 
to have been endowed with an inspiration for Sacred Melody. Please 
send 40 ‘ Blow up the Trumpet,’ 40 ‘ Now is Christ risen,’ 40 ‘To Him 
be Glory,’ 40 ‘No. 1 Coronation Anthem,’ and 4o ‘ No. 2 Coronation 
Anthem’; also, specimen copies of all your music excepting Christmas 
Anthems, which I have.” 

An Organist writes: ‘‘ Send 36 ‘No. 1 Coronation Anthem,’ and 
33 ‘I am the Resurrection,’ and ‘ Voluntary Book, No. 5,’ as soon as 
ready. Your Anthems are the delight of Organist, Choir, and Con- 
gregation.” 

The Composer will send to Choirmasters (state what Church), and the 
Music Trade, Free Specimen Copies of his New and highly attrac- 
tive Easter and Coronation Anthems, Anniversary Selection, &c. 
Address—CALEB SIMPER, ‘‘ KILBIRNIE,’’ BARNSTAPLE. 


NEARLY 3,000,000 COPIES SOLD OF 


CALEB SIMPER’S 


FAMOUS ANTHEMS AND SERVICES, &c. 


Besides Hundreds of Thousands of his other Music. 


NEW EASTER AND CORONATION ANTHEMS. 


*For NoW IS CHRIST RISEN. New. 6th 1,000 oe 
A very effective and extremely brilliant Anthem. 
*I AM THE RESURRECTION AND THE LIFE. New. gth1,000 ... 3d. 
New Century Easter Anthem, with lively Choruses and telling 
Bass Solos. 


4d. 


*No. 1. CORONATION ANTHEM. ‘Grant the King a long life " 


No. 2. CORONATION ANTHEM. ‘‘ Happy are the people”’ 3d. 
“CORONATION ANNIVERSARY SELECTION, No. 8 we eos 2d. 
*BLow UP THE TRUMPET. 11th1,000 ... na A 
This Grand Easter Anthem is one of the finest of the Series. 
*HE LIVETH UNTO GoD. Ioth1,000 . is 3d. 
*THANKS BE TO Gop. 13th 1,000. For Parish Choirs 4d. 
*IF YE THEN PE RISEN. 7th 1,000 = an aa a ae ae 
*O LET YOUR SONGS BE OF Him. 12th 1,000... pa “a ae Se 
*I AM ALIVE FOR EVERMORE. 13th 1,000 4d. 
*To Him ee Gory. 13th 1,000 , 3d. 
*CHRIST OUR Pisanene 17th 1,000 iua eat Sai saws, le 
*THIS IS THE LorD’s DOING. 7th 1,000 ass ns ns on a 
KinG oF Kincs. Very popular. 49th 1,000 4d. 
O SING UNTO THE LorD. 8th1,000 ... ase ce) ae 
‘Tam HE THAT LIVETH. Sung at Choral Festivals. 29th 1,000 «= 4d. 
*AWAKE THOU THAT SLEFPEST. 23rd 1,000 ... a pee a" 
CHRIST IS RISEN. 15th Edition ¥ 4d 
THE LorpD IS MY STRENGTH. 16th 1, 000 3d 
IF WE BELIEVE THAT JESUS DIED. 20th 1,000 ‘an ale 
HALLELUJAH! NOW IS CHRIST RISEN. 25th 1,000. os as ee 
BEHOLD, THERE WAS A GREAT EARTHQUAKE. 2Ist. 1, 000 3d 
Why SEEK YE? 29th Edition ... aa fe “aa ae 
HE IS RISEN. Exceedingly popular. 103rd Edition 3d. 


VERY POPULAR VOLUNTARY BOOKS. 
Each contains Seventeen Pieces on Two Staves. 

Book I. (12th Edition); Boox II. (8th Edition). Each ts. 6d. net. 
Book III. (6th Edition), 1s. 6d. Boox IV. (5th Edition). Book V. 
New. 1s. 6d. Ready ina few days. 

THE ROLLING SEASONS 
FAVOURITE SACRED CANTATA 
Contains attractive Solos, Duets, Trios, and Choruses. 
13th 1,000. 1s. 6d. net. Sol-fa, 1s. net. 
Occupies about 3 5 minutes in performance. Band Parts printed. 
Suxe ~ NuMEROUS CHORAL FESTIVALS. 


FAMOUS CHURCH SERVICES. 


Hoty ComMuNION SERVICE IN E FLAT. 20th 1,000 4d. 
Hoty CoMMUNION SERVICE IN F. 16th Edition 6d. 
*Hoty CoMMUNION SERVICE IN G. 9th 1,000 aus «Me 
*NEw COMMUNION SERVICE IN D. 2nd 1,000 * . 4d 
The Service in D and E flat may also be sung in Unison. 
*NEw THANKSGIVING TE Deum IN D. 5th 1,000 ne 4d. 
Famous TE Deum In F. 46th Edition 3d. 
CELEBRATED TE DEUM ING. 24th Edition 4d 
PopuLtaR TE DeuM IN E FLaT. 13th Edition 3d 
SEVEN VERY PoPuLAR CHANT TE Deums ‘s 2d. 
Nos. 1, 4, and 6—Quadruple. Others—Varied Chants. | 
Nos. 2 and 4— kilbirnie Series, Chants and Kyries. Each 2d. 
FAvouRITE BENEDICITE IN A FLAT (Sung Worcester Cathedral). 
17th 1,000 2d. 
*BENEDICITE IN B FLAT (Shortened Form). 6th 1,000 cou: 
Popular BENEDICITIES IN E FLAT AND F. 5th 1,000 each 2d. 
New BenepicitTies, No. 5 and No. 6. gth 1,000 ... each 2d. 


Both highly recommended and extremely effective. 
JUBILATE IN E Fiat. 7th Edition ea sas “a <a 
BENEDICTUS IN F. 5th1,000 ... os ose pe | 


Kyries. 8 Settings, complete. 11th Edition . a“ ‘ee 
Famous MAGNIFICAT AND NUNC DIMITTIS IN F. 103rd Edition 4d. 
CELEBRATED MAGNIFICAT AND N. DIM. IN E FLAT. 38th Edition 4d. 
PopuLaR MAGNIFICAT AND NUNC DIMITTIS IN G. 14th Edition 4d. 
RECENT MAGNIFICATAND NUNC DIMITTISIN BFLAT. 4th 1,000 4d. 
*FAVOURITE MAGNiFICAT AND NUNCDIMITTISIN D 23rdEdition 4d. 
*UNISON MAGNIFICAT AND Nune pimitTIs, No. 6. 14th Edition 4d. 
*From the ‘‘ Nativity."", MAGNIFICAT AND N. vim. INC. 7th1,000 4d. 
*NEw EVENING SERVICE, No. 8. 4th Edition ins << 4 


Those marked * ave also done in Sol-fa. 


London: WEEKES AND Co., 14, Hanover Strect, Regent Street, W. 
Chicago, U.S.A.: CLayton F. SumMy Co., 220, Wabash Avenue. 
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MUSIC POR LENT. 


THE STORY OF THE CROSS THE CROSS OF CHRIST 
Pe Weer see enone CANTATA FOR LENT AND PASSION-TIDE 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 





WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, RY 


THE REV. E. MONRO W. MAURICE ADAMS 
SET TO MUSIC BY THE MUSIC COMPOSED BY 
J. STAINER THOMAS ADAMS 
MYLES B. FOSTER (Organist and Director of the Music at St. Alban’s, Holborn). 





ARTHUR SOMERVELL f Price One Shilling. 


AND Tonic Sol-fa oe nag og ie Sixpence. 
. Sree eset bee tthe. Words only, 7s. 6d. per 100. 
J. VARLEY ROBERTS. 
Also, separately from the above, 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. N E ARE R MY GOD TO T H E E 
pl £ ) ) 


Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


- -HAN ES a GROE “ee GETHSEMANE 


CANON WILLIAMS (CAERFYRDDIN) A CHURCH CANTATA 
¥ GERDDORIAETH GAN ; ia 
SYR JOHN STAINER THE WORDS WRITTEN AND COMPILED LY 
JOSEPH BENNETT 
Threepence. Tonic Sol-fa, 14d. THE MUSIC COMPOSED RY 
Welsh words only, 1s. 6d. per 100. he : 


L arge Type Edition, 2s. 6d. per 100. | Cc. LEE WILLIAMS. 








Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa, One Penny. 








THE CRUCIFIXION Prige Two Shillings 


Paper boards, Two Shillings and Sixpence. 


A MEDITATION Words only, 7s. 6d. per 100. 


String Parts, 10s. 6d. Wind Parts and Full Score, MS. 











ON THE 
Sacred Passion of the Holy Redeemer IS IT NOTHING TO YOU 
THE WORDS SELECTED AND WRITTEN RY THE AN EASY CANTATA 
REV. W. J. SPARROW-SIMPSON, M.A. For use during the Season of Lent, and on Good Friday, specially 
SET TO MUSIC PY adapted for Country Choirs 


J. STAINER. ope 
REV. E. V. HALL, M.A. 





Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 


Tonic Sol-fa, Ninepence. Price Eightpence. Tonic Sol-fa, Threepence. 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. Words, with Music to the Hymns, price Tw opence. 





Words, comp lete, 10s. Per 100; Words of Hymns, 5s. per 100. 


cairns PASSION MUSIC 
TH E LA S T N IG HT AT FROM nin ORATORIO “ST. PETER” 


BETHANY | SIR JULIUS BENEDICT. 
A SHORT CHURCH CANTATA 
JOSEPH BENNETT. | ; 
THE MUSIC COMPOSED BY | P A R A P H R A S E 
C. LEE WILLIAMS. wales iat 
ANIMA CHRISTI 


Vocal Score, One Shilling and Sixpence. 





FOR GOOD FRIDAY. 








Price 2s.; paper boards, 2s. 6d. B : 2 TreTT ce nwo ae 
Tonic Sol- fa, One Shilling. RS GF FE: Rae ee 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. SET TO MUSIC BY 


Words only, 7s. 6d. - per 100. W. ist STOCKS. 


SAVIOUR OF THE WORLD Price Three-Halfpence. 
A SACRED CANTATA "LEAD, KINDLY LIGHT 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY s P 
FREDERIC E. WEATHERLY, M.A. HYMN BY 
THE MUSIC COMPOSED BY JOHN HENRY NEWMAN 
ARTH UR E. DYER, THE TUNE COMPOSED BY 
Mus. Doc., Oxon. Cx Te PU RDAY. 


Price Two Shillings and Sixpence. : Price One Penny. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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NOV ELLO S ANTHEMS FOR LEN r. 
+All ye who weep ... Ch. Gounod 3d. | Let us come boldly ...C. H. Lloyd rad. 
And mpd was left alone .. J.Stainer 6d. | Like as the hart .. _T. Adams 3d. 
*Art thou weary CCH. Lloyd 6d. | *Like as the hart sas . V. Novello 14d. 
*As pants the hart... - Spohr 14d. | *Lord, for Thy tender mercies’ sake ... «. R. Farrant 14d. 
Behold two blind men oe J. Stainer 3d. Lord, for Thy tender mercies’ sake ... .G. R. Vicars 14d. 
Be merciful unto me .. H. Purcell 6d. Lord, how are they increased . .. Kent ad. 
Be merciful unto me és E. A. Sydenham 3d. Lord, how long wilt Thou forget me. Mendelssohn 14d. 
Be not Thou far from me, O God .. F. W. Hird 14d.| Lord, I call upon Thee  Ouseley, W est, ‘and Culley... each 14d. 
Blessed are they that mourn A. W. Batson 3d. Lord, on our offences Mendelssohn 14d. 
Blessed Jesu, Fount of Mercy .. Anton Dvorak 6d. Lord, teach us to number our days (A.a-1.7.B.B,) C.H. Lloyd 3d. 
*Bow down Thine ear... Attwood 14d.| Lord, Thou hast searched .. A. Whiting 3d. 
*Bow down Thine ear, O Lord W. Beale 14d.| Make mea clean heart ... .. J. Barnby 3d. 
*Bow Thine ear, O Lord.. .. _ W. Byrd 3d. Make me a clean heart ... "A. W. Batson 3d. 
*By Babylon's wave ..Ch. Gounod 6d. | Mine eyes look unto Thee, O Lord God H. Baker 3d. 
By the waters of Babylon. . W. Boyce 4d. | My God, I love Thee : G. J. Bennett 3d. 
By the waters of Babylon 4 . H.Clarke 4d. My God, look upon me ... J. L. Hopkins 3d. 
*By the waters of Babylon S. Coleridge-Taylor 3d. | *My God, look — me ... J. Reynolds 14d. 
Call to remembrance poe .. J. Battishill 6d. My soul is weary J. C. Beckwith 4d. 
*Call to remembrance ... R. Farrant 14d. | *O bountiful Jesu... .. J. Stainer 14d. 
*Cast thy burden upon the Lord Mendelssohn 14d.| O come near to the Cross ...Ch. Gounod 8d. 
*Come, and let us return (Two-part Anthem) G. A. Macfarren 2d. O day of penitence i ..Ch. Gounod 6d. 
*Come, and let us return ep ene ee .Goss 3d. O God, Thou hast cast us out . H. Purcell 4d. 
*Come, and let us return ses we ae wee Wi Jackson 3d. | O God, Whose nature as A. Gray 14d. 
Come, let us worship i e Palestrina 14d.| O have mercy «- H. Leslie 14d. 
*Come now, and let us reason together R. Briant 14d.} O Jesu! Victim blest J. B. Powell 3d. 
Come now, let us reason together H.W. W areing 4d. | *O Lamb of God .. J. Barnby 3d. 
*Come unto Him ; , Ch. Gounod 2d. O Lamb of God . G. E. Lake 14d. 
Come unto Me J. S. Bach 3d. | *O Lord, correct me J. Coward 14d. 
Come unto Me H. R Couldrey 3d. O Lord, give ear ... ‘WwW. po Cummings 2d. 
Come unto Me G. J. Elvey 3d. O Lord, God of my salvation (1. TR. B. B.) Ford 4d. 
Come unto Me H.Hiles 2d. | O Lord God, Thou strength Goss 14d. 
Come unto Me M. Kingston 134d O Lord, look down et my Battishill 3d. 
Come unto Me .. JS. Smith 14d. | *O Lord my God «. (©. Malan 14d. 
‘Comfort, O Lord . : ase .. W. Crotch 14d.}|*O Lord my God ... os S.S. Wesley 14d. 
Comfort the soul of Thy servant (A. TTB. os J. E. West 4d. O Lord, rebuke me not . «. H. Lahee 14d. 
Create in me a clean heart ase fe Percy J.Fry 3d O most merciful... aes J. W. Elliott 14d. 
Daughters of Jerusalem... «. G. J. Elvey 1$d.| O saving Victim . A. C. Cruickshank 3d. 
Daughters of Jerusalem... .. H.J. King 3d. O saving Victim oe Ch. ,Gounod 4d. 
*Enter not into judgment .. T, Attwood 14d. | *O saving Victim - Koenig 14d. 
Flee from evil a W.J. Clarke 3d. O saving Victim Rossini 3d. 
For our offences Mendelssohn 14d. | *O saving Victim J. Stainer 2d. 
From the deep Spohr 6d. O saving Victim B. Tours 14d. 
Give ear, O Lord .. “C. Oberthiir 14d. | *O Saviour of the world . J. Goss 14d. 
‘Give ear, O Lord. T. M. Pattison 2d. O Saviour of the world (A. TTB. B) BS V. Roberts 2d. 
Give ear, O Shepherd of Israel .. A. Whiting 3d. Out of the deep a F. E. Gladstone 3d. 
Give ear unto my prayer ... J. Arcadelt r4d.}| Out of the deep G.C. Martin 6d. 
God's Peace is peace eternal ‘ . Grieg 3d. Out of the deep . ’ Mozart 14d. 
*God so loved the world .. + Goss 14d.| Out of the deep J. Naylor 4d. 
*God so loved the world ... "M. Kingston 14d Out of the deep . “H. Ww ‘alford Davies 4d. 
*God so loved the world ... a: V. Roberts 3d. | *O ye that love the Lord... S. Coleridge-Taylor 14d. 
‘God so loved the world ... J. Stainer 14d.| O ye that love the Lord... F. A. W. Docker 4d. 
Grant, we beseech Thee J. Booth 14d.| O ye that love the Lord... J..W. Elliott 14d. 
Grant, we beseech Thee .. M.Elvey ad. O ye that love the Lord ... G.J.Elvey 4d. 
Grant, we beseech Thee J. V. Roberts 3d. | O ye that love the Lord .. H. W. W areing 3d. 
Have mercy upon me, O God .. S .Goss 4d. Ponder my words, O Lord A. D.Culley 14d. 
Have mercy upon me ... a ae Ae ae. Oe arnby 3d. | *Remember not, Lord ‘ H. Purcell 14d. 
Have mercy uponme ... a wl eas .. K.J. Pye 3d. | *Remember now thy Creator .. C. Steggall 4d. 
Have mercy upon me J. Shaw 3d. Remember, O Lord T. A. Walmisley 4d. 
Have mercy upon me White 14d. | *Rend your heart ... . B. Caikin 14d. 
*Hearme when I call .. ;. King Hall 14d.| Rend your heart ... J Clippingdale 3d. 
Hear me when I call (a.T. T.B. ) T. Distin 2d. Rend your heart (Turn ye even to Me) . E. Godfrey 4d. 
*Hear my prayer ... ais ea J. Kent 3d. Save me, O God ... A od na S. Jekyll 14d. 
*Hear my prayer ... Mendelssohn 4d. | *Seek ye the Lord .. . C. Bradley 14d. 
Hear my prayer ... C. Stroud 4d. Seek ye the Lord ... .. H. Kinsey 3d. 
Hear my prayer ... “ . Winter 14d. *Seek ye the Lord .. J. V. Roberts 3d. 
Hear,O Lord _... J. Goss 2d. Show me Thy ways ; J. V. Roberts 3d. 
Hear, O Thou Shepherd | J: Clarke. Whitfeld 4d. Spare us, Lord, most holy E. A. Sydenham 14d. 
Hear, O Thou Shepherd A. Walmisley 4d. | *Teach me, O Lord fe me Bo ood 14d. 
*Hear the voice and prayer i L. Hopkins 14d. *Teach me, O Lord was 3. Rogers 14d. 
Hear us, O Saviour . M. Hauptmann 14d., Teach me Thy way . W. HL Glide 14d. 
Ye in tears that soweth ... as *, Hiller 14d Teach me Thy way, O Lord Spohr 14d. 
Hide not Thy Face K.J. Pye 2d. | *The Lord is nigh .. 5 _ Ww: HH. Cummings tad. 
How long wilt Thon «; Oliv er King 2d. | *The path of the just J. V. Roberts 14d. 
*Hymn of | Peace .. . H. Callcott 14d. *There is a green hill far away Ch. Gounod 4d. 
*Icame not to call the righteous. C. Vincent 3d. *There is a green hill far away Lord H. Somerset 14d. 
Ifany man sin pane < H. Hiles 14d. | *The Reproaches anal - - Redemption’ ') Ch. Gounod 3d. 
‘Incline Thine ear . . Himmel 14d.| The Reproaches ... ... J. B. Dykes 3d. 
in Thee, O Lord . 'S. Coleridge-Taylor 3d. | *The sacrifice of God H. W. Wareing 14d. 
‘In Thee, O Lord ; . Tours 3d. | The sacrifices of God... see oe ast H. Blair 14d. 
In Thee, O Lord . iv: Weldon 3d. | *The Story of the Cross Stainer, Somervell, Foster, and 
‘Is it nothing to you 7 2 (s. A.T.B. ‘~ “MB. Foster 3d. Roberts each 3d. 
‘Is it nothing to you? ih S.A. ) M. B. Foster 3d. | Think, good Jesu.. oe Mozart 6d. 
I will arise ... as . _C. Wood 14d.| Think not that they are blest alone -.. F. Brandeis 2d. 
I will cry unto God C. Steggall 3d. | *Through peace to light ... 7 J. H. Roberts 3d. 
*I will look unto the Lord (Tw o-part Anthem) €: Q Macfarren 2d. Thus saith the Lord ‘ G. M. Garrett 6d. 
‘I wrestle and pray ~ . J.C. Bach 4d. | Try me, O God (a.1.T.B. ) A. D. Culley 2d. 
Jesus of Nazareth (Turbarum voces) . _ W. Byrd 4d. Try me,OGod ... C. Wood 14d. 
‘Jesu, Blessed Word of God. “Ch. Gounod 14d.| Turbarum voces (Jesus of Nazareth)... - .  W.Byrd 4d. 
esu, Lord of life and glory G.A.Naumann 14d.| Turn Thee again, O Lore es ... T. Attwood 14d. 
esu, Saviour, I am Thine .. B.Steane 14d. *Turn Thy face from my sins .. T. Attwood 14d. 
‘Jesu, Word of God Gounod, ‘Hoy te, “Mozart, and White each tid. Turn Thy face from my sins . C. Steggall 4d. 
‘Judge me, O God i Mendelssohn 4d. | *Turn Thy face from my sins ... A. Sullivan 14d. 
udge me, O God . BAG Ouseley 14d., Turn ye even to Me — ial heart) A. E. Godfrey 4d. 
ead, kindly Light . R. Dunstan 3d. Unto Thee have I cried.. .G.J. Elvey 3d. 
Lead, kindly Light C.L. Naylor 4d. Wash me throughly "S2S: Wesley 3d. 
*Lead, kindly Light Pughe-Evans 3d. | Watch ye and pray G.R. Vicars 2d. 
*Lead, kindly Light os ase eS wesw Stainer gd. | *Weary ofearth ... Ferris Tozer 14d. 
‘Lead'me, Lord ae ace S.S. Wesley 14d.; Whom the Lord lov eth . C. Macpherson 3d. 
Let my complaint (A\A.T.T-B.B.). E.H. Thorne 3d. | Why art thou so vexed . C. Macpherson 2d. 
Let the words of my mouth J. Barnby 14d.) Word of God Incarnate... Ch. Gounod 3d 
Let the words of my mouth H. Blair 14d. Ye who from His ways have turned .. Mendelssohn 3d. 


Let the words of my mouth “A. D. Culley 


XUM 


3d. 





Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
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HE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bac. Octavo, paper cover, 2s. 6d.; t H A B a N E D I C I 1 E 
paper boards, 3s. SET TO MUSIC BY THE FOLLOWING 
HE PASSION OF OUR LORD. (According to MODERN COMPOSERS. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's — | 
—— 1s. 6d. Book of Words, with Music to the} pC, BAIRSTOW (on the plan of the Paragraph Psalter — A 
, Od. GEORGE J. BENNETT (in E flat) we TA, 
HE PASSION OF OUR LORD. (According to partite i eure = : a Sa C8 N 
S } 12S. or box is, ei ° ND in ine eve eve ose ae 3d 
on ake peg — DOF, PAPE SONNE, Ss PES, Fare EE dats. Sekt, iid) ae ee” ae ce 
Le HUGH BLAIR(inG) ... es oe aa 
HE PASSION OF CHRIST. G. F. HANDEL.|J. F. BRIDGE, James Turte, “and Dr. HAvEs . ae is Abo 
Octavo, 3s.; paper boards, 3s. 6d. ; cloth, gilt, 5s. ce al Oe ser ase” Cae *Alle 
LW. corres. . Om Ue Kc 
HE PASSION OF OUR LORD. (The Seven|J. W. ELLIOTT (inG).. 0.0. ue ose tee ee gh a 
Words of Our Saviour on the Cross.) J. Haypn. Octavo 2s.;| M. B. ELLIOTT (inG)... eee wee eee ore eee ve Ad, *Asi 
paper boards, 2s. 6d.; cloth, gilt, 4s. R. B. ELLIOTT (in G) .. Roam rare Gon Asi 
: ALFRED J. EYRE (in E flat) “(With a Quadruple Chant for As} 
HE PASSION OF OUR LORD. (The Seven the Te Deum) . : are ape asa ee) eee As v 
Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, 1s. } ALFRED J. EYRE (No. 2, in Oe a a ifd, Att 
MYLES B. FOSTER (in F, Chant Form) ... ey | At tl 
HE PASSION OF OUR LORD. (“ Der Tod | PERCY H. FROST (in D) _... rr as shee Seay *Awa 
Jesu.”) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, | HENRY GADSBY (in G, Chant Form) ie Gn) See sAwa 
gilt, 4s. C.R.GALE(inD).. ei ark: Want Aan — 
HE PASSION OF OUR LORD. HeErnricu F,. E. GLADSTONE (Chant Form) . és ee — = ea 
SAP ae F. E. por ind cer gaan oe ae abe nae ow id Awa 
Pree a ae ADE MGODEREY (mG). cis aie use eee en *Be g 
ASSION MUSIC (from the Oratorio “ St. Peter”). “3 E. GODFREY (No.2,inG) ve ne nee nee ane 3d, *Beh 
20S ae ee ee Se A. J. HERVEY (in A flat). From the Canticles (second set) 14d. *Behc 
By Sir Jurius BENEDICT. Vocal Score, ts. 6d. A HUGHES (in E flat) - ei < os ee sBles 
y > ARRNE _ j. | FREDERICK ILIFFE (No. 1, in E flat <e oes as > i ess 
(eatin hee a ae. Ul le 
os ese esas a C. HARFORD LLOYD... .. 2d. na 
UT OF DARKNESS (De Profundis). (Psalm | G.C. MARTIN (No. 1, in F; No. 2, in E flat; "No. 3s in 6) each 4d. *Brea 
exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. | T: Re MATTHEWS (in E flat) se » afd, *Brea 
Gounop. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d.; | C. E. MILLER (second setting) oe 2d. *Chri: 
Full Score, 15s. ; String Parts, 4s. 6d. ; ; Wind Parts, 7s. Vocal Parts, 3s. | EDGAR PETTMAN (No.1, in C; No. 2, set to Double Chants) ad. Chris 
= EDGAR PETTMAN (in E A at) ae 14d, Chri: 
ION’S WAYS DO LANGUISH. Soprano Solo] J. VARLEY ROBERTS (in B flat)... eee a Chri 
and Chorus, from “‘ Gallia’’ (Motet). Cu. Gounop. Octavo,1s.| BOYTON SMITH (in A flat) ... io ee ree ae ws ad, Chris 
2 = 3 , | CHAS. W.SMITH (inC). s.a.t.1.z., also simplified for s.a.7.5. 6d. a 
HE MISERERE, &c., as used in St. Paul’s|J. STAINER and B. Braxtanp.. wea TG ‘Chris 
Cathedral Lenten Services. Arranged by J. STAINER. Octavo, 3d. | J. STAINER, R. DE Lacy, A. GiBes, and F, CHAMPNEYS ree *Chris 
" —— J. STAINER, W. Winn, and F. WALKER . a) cre ae ‘Chris 
N ISERERE MEI, DEUS. The Music composed J. STAINER (in D). From the Canticles (second set) ‘aie 14d, *Chris 
4 by J. Barney. Octavo, 3d. C. HYLTON en ART hana the vila of the wheats Psalter 3d. Chris 
— J. BARNBY __. *Chris 
MISERERE MEI, DEUS. Set to the well-known | JOHN FOSTER... > a oe ‘Chris 
i Ancient Chant, as arranged and harmonised by Vincent | MONTEM SMITH (two settings wee ae 6 oe PIA. Come 
NovELLO ; from the Appendix to the Accompanying Harmonies to the | J, TURLE (two settings) Far b 
Brief Directory of Plain-song, by the Rev. THomas HELMoRE, M.A.|¢, A. WICKES (two settings) ... & ; me ee me _ i 
Price 2d. —_—--— JOM RE. WEST GnG) © ce esse *From 
NV ISERERE MEI, DEUS. (Chant setting.) The| JOHN E. WEST (in C) ea Cy a ee ee Gisa 
+ Music composed by EDGAR PETTMAN. Price 14d. W. G. WOOD (in D) ue oe see ae sve one we Hdd. *God | 
Orchestral Parts of the wovks marked * can be had. G. F. WRIGLEY (in G) ae ate a3 as feel sae ERO God, 
*Great 
*Halle 
Halle 
MU i 
*He is 
* 4 , Sp sh 
am | 
ANT - ) *lam t 
HYMNS FOR EASTER. EASTER HYMN. iam 
a PRIMA — *If we 
J. BARNBY. Curist THE LorD IS RISEN TO-DAY 14d. OL] CHOR US, AND ORCHESTRA — 
» BARNDY, | CHRIS’ : S'RISEN 10s one oe OPRANO AND TENOR *SOLI, eng et 
J. LIONEL rere = THE Cross... aa s (OR ORGAN) ‘ise 4 
(Words per 100.) "If yet 
W. T. BEST. Jesus CHRIST IS RISEN... pa ioe Le By GEORGE }. BENNETT. 3 le 
B. CALKIN. LIGHT'S GLITT’RING MORN BEDECKS. co Eee *T will, 
4s J. GAUNTLETT. Unto tHe Pascuat Victim .. |. 14d. Composed for the Festival of the Sons of the Clergy, St. Paul’s x = 
Cathedral, 1895. ul 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY... =< Aas pau inal I will 
MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, MIGHT. Price One Shilling. *T will 
(Arranged by J. Sta1nER) (Words, 2/6 per 100) ese Gos 1S. Orchestral Parts, MS. — = I will 
V. NOVELLO. JeEsus CHRIST IS RISEN TO-DAY ove ue . I will 
CAROLS FOR EASTER. “Twill 
NinE HyMNS WITH TUNES FROM ‘‘ THE nag 8 sae Gs I will : 
Christ the Lord is risen to-day sw ass, Gh Jo Blvey. Rev. T. HELMORE. a FOR EASTER-TIDE. Words, 14d. *L will 
Far be sorrow, tears, and sighing ... - C, Stegeall Melody, 6d. ... wee . Vocal score 15. R will ; 
Welcome, happy morning! age to age sha say = Sullivan. aes ‘ will : 
Come, ye faithful, raise the strain ... A. Sullivan. J. T. FIELD. Four Easter Cagors... ee por 
At the Lamb's hi; gh feast we sing ... — w. German. The Crown is on the Victor's brow. et Gi 
The day of Resurrection a aes Ne H. Smart. Christ is risen ! Lord, 
Jesus Christ is risen to-day ... a ... Ch. Gounod. Welcome, happy morning. Lord (¢ 
O Blessed Trinity ae e ... Old Melody. Easter flowers are blooming bright. *Lord, 
Soon the fiery sun ascending ... German. 
J. STAINER. Tuis 1s THE Day (Words, 2s. 6d. per 100.) ... 1d. | E.G. MONK. SING THE BATTLE SHARP AND GLorious. Carol 14d. 
Lonpon: NOVELLO AND COMPANY, LimitTep. 








4d. 
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I's 
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EASTER ANTHEMS. 
JUST PUBLISHED. 
NTO THE PASCHAL VICTIM BRING. 
By Joun E. West. Price, 14d.; Sol-fa, 14d. 
LLELUIA! THE LORD LELIVEFH. By HE LORD OMNIPOTENT REIGNETH. By 
CuTHBERT Harris. Price 3d.; Sol-fa 14d. Tuomas Apams. Price 3d.; Sol-fa, 14d. 
TOW DAWNING GLOWS THE DAY OF DAYS. | DEATH WHERE IS THY STING By 
By Davip Stanvey Smitu. Price 14d.; Sol-fa, r4d. | ALFRED Hotttns. Price 4d.; Sol-fa, 2d. 
Above all praise and all majesty Mendelssohn 14d. *Lo, the winter is past B. Farebrother 3d. 
*Alleluia! now is Christ risen ... . T. Adams 3d. Lo, the winter is past ... H. Gadsby 3d. 
*Alleluia! the Lord liveth Cuthbert Harris 3d. Magnify His Name G.C. Martin 4d. 
*All men, all things ie Mendelssohn 4d. | My beloved spake H. Purcell 6d. 
As Christ was raised . G.A. Macfarren 2d. My heart is fixed, O God" W. A. C. Cruickshank 4d. 
*As it began to dawn M. B. Foster 14d.' My heart was glad . .Carnall 4d. 
As it began to dawn aes q .. C. Vincent 3d. Not unto-us, O Lord os H. Gadsby 6d. 
*As Moses lifted up the serpent F. Gostelow 3d. | *Not unto us, O Lord ; Fee Walmisley 14d 
As we have borne . Barnby 14d.| Not unto us, O Lord J. E. West 4d. 
At the Lamb’s high feast .V. Hall 3d. | *Now dawning glows the day of fdays.. David Stanley ‘Smith 4d. 
At the Sepulchre ... ee ; H. Ww. W areing 4d. | *Now is Christ risen se .G. B. Allen 14d. 
*Awake, awake, with holy rapture sing John E. West 3d. | *Now is Christ risen = J. E. West rid 
*Awake, thou that sleepest es :. J. Stainer 6d. | *Now late on the Sabbath day . sas Ss S. Coleridge-Taylor 3d. 
*Awake up, my glory J. Barnby 14d. | *Now on the first day of the nian .. H.Lahee 14d. 
Awake up, my glory . B. Haynes 14d.; Oclap your hands a . M. Greene 4d. 
Awake up, my glory F. [liffe 2d. | *O clap your hands J. Stainer 6d. 
Awake up, my glory M. Wise 3d. | Oclap your hands (s.s. A. ‘) E.H. Thorne 6d. 
*Be glad, O ye righteous .. H. Smart 4d. O clap yourthands T. T. Trimnell 3d. 
*Behold, the Angel of the Lord.. B. Tours 14d. | *O come, let us sing M. B. Foster 3d. 
*Behold the Lamb—All glory to the Lamb | Spohr 14d. | *O death, where is thy sting Alfred Hoilins 4d. 
*Blessed be the God and Father : ise SS: Wesley 4d. | *O give thanks . {: Goss 3d. 
*Blessed be Thou ... aaa ms .. Kent 4d. O give thanks ‘ "See Vesley 4d. 
Blessing and glory Boyce 14d.| O give thanks to the Lord . King 3d. 
*Blessing, glory _... B. Tours 4d. | *O voice of the Beloved ... » Henry John King 3d 
*Break forth into joy .. J. Barnby 14d. | *On the first day of the week E. M. Lott 14d. 
*Break forth into Joy T.R. Prentice 6d. | *Open to me the gates F. Adlam 4d. 
*Break forth into joy ee ... B.Steane 3d. | *Praise His awful Name .. aaa «Spohr 2d. 
*Christ being raised from the dead ..G. J. Elvey 14d.| Praise Jehovah ... Mendelssohn 4d. 
Christ being raised from the dead ... S. Webbe 14d. Praise the Lord, ye serv ants B. Steane 3d. 
Christ both died _ rose E. W. Naylor 3d. | *Rejoice in the Lord J. B. Calkin 3d. 
Christ is risen 2 G. B. J. Aitken 3d. | *Rejoice in the Lord «. G. J. Elvey 4d. 
Christ is risen J.M.Crament 3d. Rejoice in the Lord G.C. Martin 6d. 
*Christ is risen G.J.Elvey 14d. | Rejoice, O ye people Mendelssohn 14d. 
Christ is risen C. W. Jordan 4d. | *Sing praises unto the Lord W. A. C. Cruickshank rid. 
*Christ is risen E. H. Thorne 14d. | *Sing praises unto the Lord Be Ch. Gounod 6d. 
*Christ is risen J. V. Roberts 3d. Sing to the Lord . Mendelssohn 8d. 
*Christ our Passover wed .Goss 14d. Ten thousand times ten thousand Ferris Tozer 4d. 
*Christ our Passover E.V. Hall 3d. | Thanks be to God ee be W. Gritton 3d. 
Christ our Passover G.A. Macfarren 2d. | Thanks be to God ~~ er King 3d. 
*Christ our Passover .. B. Tours r4d., The Day of Resurrection w. ELV. Hall 3d. 
*Christ the Lord is risen to-day... . E.V. Hall 3d. | *The end of the Sabbath... A. Carnall 14d. 
Come, ye faithful . E. V. Hall 3d. | *The first day of the week .. B.Steane 3d. 
Far be sorrow, tears and sighing .. E.V. Hall 3d. | The Lord hath brought us _... 'E. H. Thorne 3d. 
For it became Him re ... Oliver King 14d. *The Lord hath done great things «. _H. Smart 4d. 
For us the Christ .. ‘ ..Ch. Gounod 3d.  *The Lord is King... a . J. Pittman 14d. 
*From Thy love as a Father ..Ch. Gounod 14d. | *The Lord is King.. PT. T. Trimnell 4d. 
Give thanks unto God ... Spohr 4d. | The Lord is my strength Ss. oe 3d. 
*God hath appointed a day B. Tours 14d. *The Lord is my strength WwW fonk 14d. 
God, Who is rich in ane G.M. Garrett 1d. | *The Lord is my strength . V. Novello 14d. 
*Great is the Lord.. , Hayes 4d. | *The Lord is my a .. _H. Smart 14d. 
*Hallelujah!... Handel 2d. *The Lord is risen. G. M. Garrett 4d. 
Hallelujah! Christ i is risen .. B.Steane 3d. | *The Lord liveth ... A. W. Marchant 3d. 
*Hearken unto Me.. M. B. Foster 14d. | *The Lord omnipotent reigneth Thomas Adams 3d. 
*He is risen ... .. H. Gadsby 14d, *The strain upraise ... A. Sullivan my 
*He shall swallow up Death in V Victory F. R. Greenish 3d. | *The strife is o'er, the battle done B. Luard Selby 14d. 
Tam He that liveth : .. T.Adams 4d. | *The strife is o'er ... B. Steane 14d. 
*Iam the Resurrection ... ‘ Roland Rogers qd. | *They have taken sie my Lord J. Stainer 14d. 
I declare to you the Gospel W.A.C. Cruickshank 4d. | *This is the day S.C.Cooke 3d. 
*If we believe that Jesus died J. Goss 14d. | *This is the day E. V. Hall 4d 
If we believe that Jesus died G. “A. Macfarren ad. | *This is the day E. H. Lemare 4d. 
If ye then be risen with Christ... M.B. Foster 3d. | Thisistheday .. oo G. A. Macfarren 2d. 
If ye then be risen with Christ... an Naylor 3d. Thisistheday ... A. W. Marchant 3d. 
*If ye then be risen with Christ... H. M. Higgs 14d. *Thisistheday .. «. J. Sewell ad. 
*I heard a great voice oF .G.F.Cobb 3d. | This is the day 3 J. Turle 3d 
*I will alway give thanks be B. Calkin 4d. ‘Tis the spring of souls to- ~day (Cantata) E. H. Lemare is. 
*I will alway give thanks “|: Clarke- Whitfeld 3d. | *Unto the Paschal victim bring.. ad John E. West rad. 
I will extol Thee .. * M. Hudson 4d. | When Christ, Who is our life, shall appear J. V. Roberts 2d. 
*I will go unto the Altar of God C. Harris 3d. When my soul fainted within me ..J. F. Bridge 14d. 
I will greatly rejoice... W. A.C. Cruickshank 4d. | *When the Sabbath was past M. B. Foster 14d. 
I will love Thee, O Lord ...M. Kingston 4d. | *Who is like unto Thee?... ‘ ... A. Sullivan 6d. 
*I will magnify Thee .J. B. Calkin 4d. Who shall roll us away the stone G. W. Torrance 14d 
I will magnify Thee ... B. L. Selby 14d. | *Why rage fiercely the heathen ? Mendelssohn 6d. 
*I will mention ia ’ A. Sullivan 6d. | *Why seek ye the living?... A. Alexander 3d. 
I will sing of Thy pow er .. M.Greene 4d. Why seek ye the living? (Two- art). M. B. Foster 3d. 
*I will sing of Thy power .. A. Sullivan r4d,! Why seek ye the living ?... ae E. ie ——— 14d. 
py Christ is risen to-day ... Oliver King 4d. | *Why seek ye the living?.. . Peel 4d. 
et God arise a ni . M.Greene 6d. Worthy the Lamb— Hallelujah ! ‘ ‘Guan 3d. 
Lord, before Thy footstool bending ... : Spohr 3d. *Worthyisthe Lamb _ ... ze F. Barnett 14d. 
Lord Christ! when Thou hadst overcome . Haydn 14d.|*Worthyisthe Lamb... q.. Handel 2d. 
*Lord, Thy arm hath been uplifted a ..Spohr 2d. 


Anthems marked thus * 


Lonpon: NOVELLO AND COMPANY, LimiTeEp. 





to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
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. ‘irst line. Author. Composer. 

No. 1. All the se of Britain gather .. +s Rev. W.H. Draper .. Se a .. Sir George C. Martin. 
», 2. God of all created things ar co AG. aBenson: ... _ an ne ae Sir C. H. H. Parry. 
,, 3. How blest the land : oe dev. W. EH. Draper .. es ae ors .. Alfred Hollins, 
», 4. Lord of Lords, and King of Kings .. Rev. W. St. Hill Bourne .. os ae -. John E. West. 
,, 5. Mighty Lord God, Great Ruler over all Rev. H. C. Douglass ‘ve ax sis .. <A.H. Brewer. 
,», 6. O Mightiest of the Mighty fs ..’ Rev. S. Childs-Clarke , .. Edward Elgar. 
1, 7. Raise the song, ye loy al voices .. .. The Right Rev. The Bishop of Durham.. .. J. H. Maunder. 
,, 8. She wears to-day no earthly crown .. The Rev. Canon Rawnsley , : .» Myles B. Foster, 

All the above Hymns and Tunes have been expressly written for this occasion a. 
PricE THREE-HALFPENCE. ‘TONIC SOL-FA, THREE-HALFPENCE. 
Words only, Three Shillings per roo. 
IN THE PRESS. ’ 
Ti T 6 7 T 7 
TEN NATIONAL HYMNS AND TUNES 
FOR CHILDREN'S USE 
AT 
~ y T We ~~ 
CORONATION FESTIVALS. 
7 First line. Author. Composer. 

No. 1. To Thee our God we fly .. a .. W. Walsham How .. ee ee -» H. Walford Davies. 
», 2. Hark, boys! the hymn is rising .. F.C. Carey Longmore . a Be J. Stainer. 
», 3. Raise the song, ye loyal voices .. .. The Right Rev. The Bishop of Durham Ae .. J. H. Maunder. 
», 4. All ye sons of Britain gather .. oe Rev. W. H. Draper .. io Sin George C. Martin. 
»» 5 Our voices clear as summer joy .. The Right Rev. The Bishop ¢ of Caledonia ee J. E. West. 
», 6. Lord of heaven, and earth, and ocean J. Crosse ae A ae J. Barnby. 
», 7. The Lord by Whom earth's princesrule A. Midlane_.. ee ee ae . B. Tours. 
», 8. God of our Fatherland .. o -« Bishop i. H. Bickersteth .. s = H. Davan Wetton. 
», 9. Lord of life eternal i ae «» A. C. Benson: .. : RC me as C. Harford Lloyd. 


CORONATION FESTIVAL MUSIC. 


JUST PUBLISHED. 


EIGHT HYMNS WITH TUNES 


SUITABLE FCR USE AT 


SERVICES IN CELEBRATION OF THE CORONATION OF 
HIS MAJESTY KING EDWARD VII. 














No. 10. God save the King. 


Epitep By W. L. R. McCLUER (Organist of St. Paul’s, Canonbury). 





PricE TWOPENCE ; Tonic SOL-FA, TWOPENCE. 
Words only, Three Shillings per roo. 





JUST PUBLISHED. 


THE MUSIC 


FOR AN 


ORDER FOR SPECIAL SERVICES 


AUTHORIZED BY THE 
Most REVEREND THE ARCHBISHOP OF CAPETOWN 


For use in his Diocese and, with the consent of his Suffragans, throughout the Province of South Africa, 
on the Day of 


THE CORONATION OF HIS MAJESTY KING EDWARD VII. 
COMPOSED BY 


CHARLES MACPHERSON 


(Sub-Organist of St. Paul's Cathedral). 





Price SIxPpENCE. Words, with Special Prayers, &c., 10s. per 100. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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CORONATION FESTIVAL MUSIC. 


ANTHEMS. 





JUST PUBLISHED. 


NOW KNOW I THAT THE LORD. By 
THE KING SHALL REJOICE. By 
THE KING SHALL REJOICE. By 


(In the Press.) 


THIS IS THE DAY. By 


Qu. 
. 


Tonic Sol-fa, 2 
Tonic Sol-fa, 2 
Tonic Sol-fa, 2d. 


My Les B. Foster. 
CUTHBERT HArRIs. 
E. Vine HALL. 


Price 4d. 
Price 4d. 
Price 4d. 
BRUCE STEANE. 


jon 
: 


s. d. 


¢Artwoop, T.—I was glad. (Sung at the Coronation, 1838) 0 
Boyce, W.—Give the king Thy judgments it a 
BripvGE, J. F.—Blessed be the ‘Lord thy God 
CHILD, Ww.—O Lord, grant the king a [ong life... ta 
CLARKE, JEREMIAH.—Praise the Lord, O Jerusalem eae 
CorFE, JoSEPH.—The king shall rejoice .. 

Crort, WiLL1AM.—O Lord, grant the king a long life 

*ELVEY, GEORGE.—I was glad when they said .. Sa 
*FosteER, MyLes B.—Now know I that the Lord 

¢*—— My heart is inditing.. 

FRIEDLANDER, A. W.—Hear, O God, hear my cry 

*Goss, J.—The king shall rejoice ; 

GREENE, Dr.-—The king shall rejoice 

—oOo God, grant the king a long life ads ‘ee 
+}HANDEL, G. F.—My heart is inditing... ass tie me 
+—— Let Thy hand be strengthened ne me me ie 6 

#*—— The king shall rejoice ) (o 
*—— Hallelujah Chorus - (Sung at the Coronation, 1838) 2 


4#—— Zadok the Priest 
COME, 


Ne OoooOoOrHOOOF 


*ATTWOOD, T. . “ ie °o 
*ELVEY, GEORGE (Polio, Is. 6d.) ° 
DowLAND, J. ... . pa oe ws ove wa - 
Hatton, J. L. 0 
Monk, E. G. fe) 


DOMINE, 

BaRNETT, J. A.. mn 
Gounon, C. (with English words, Tad. ye me ann ae 
<é I 

I 


Mozart (arranged by V. Novello) 
tNovELLo, V.—(First Mass in C) 


SERVI ICES— TE 


Barney, J., in E... Sa os wee 
‘Biarr, H., in D ... a co 





Boyce, in A. (Sung at the Coronation in 1838).. ia = @ 
BripGE, J. F.,inG .. os rs ae pon 9 
CoLERIDGE-TAYLOR, S., in F. ° 
iCusins, W. G., in B flat I 
tELGAR, E., in F (with the Bene ledictus) I 
GarreTT, G. M., in D.. oe ° 
GarrETT, G. M., in E... ° 
‘GARRETT, G. M., inF ... ce) 
+Goss, J. (Thanksgiving Te Deum) .. ° 
+tHANDEL (Chandos Te Deum) ' I 
tHANDEL (Dettingen Te Deum) I 
Haypn, in C a I 
HENSCHEL, Ge “as I 
HopkKINs, E. Py it ‘eas oe @ 
Hopkins, E. J., in F ee ce 
JUBIL: 

Bair, H.,in D. es ne ies pee ade ae 
HOPKINS, Ey, pias: axe ine a 4 nig @ 
JorDAN, C. WARWICK, inc .. ° 


M. \GNIFIC: AT AN 


Atsop, J. R., in E 
Bary, ae 


in E flat ... 
: 4 A in Bi 
ENNET inB flat (Magnifica at t only) 
BLAIR, H! , in B 3 ‘flat oe 





BREWER, e" H.,in € . 
BrIpGE, EC yin C 
BrinceE, J. F., in G 


CaLkIN, J. Bo in G 


Cone, G. F., in G... . Ae ails fits 
CorzorneE, LANGDON, in B (String Parts, 38-3 Wind Parts, 2s.) 
CoLERIDGE-TAYLOR, S., in F. H ae ae ae 
Cooke, B.,inC . 
Exvey, S.,in A . 


*FANING, EATON, in Cc 
Foster, M. B., in A 
Gapsey, Henry, inC ... 
Gapspy, Henry, in F ... 
GarretTT, G. M., in F ... 
*GarreTT, G. M., in D... 
*GaRRETT, G. M., in E flat oe ae ia ‘sia one 
Haynes, Battison,inG ... ae ae ne on ir 
Hopkins, E. J., in D 
LemareE, E.H.,inA ... 0 
Lioyp, C. H., in E flat ° 
Lioyp, C. H., in F . oa és ees oan eee w. (O 
+Mann, A. H., * E tea ass ae fe ie oe an 
0 
° 
0 


SCOSOCKOOCOOSG OHH OOo 000800 


+MartIN, G. C., nA 
+MarTIN, G.¢., js B flat (for Military Band) 
tMartin, G. C., in C 


* Published ‘us in 1 Tonie Sol- fa. 


Loxnpon: NOVELLO 


4 *Ha, E. Vine.—The king shall rejoice . 
9 | *HARRIS, CuTHBERT.—The king shall rejoice 





6 Hirp, F. W.—Behold, O God, our Defender 

14 Hopkins, E. J.—The king shall rejoice ... 

3 *MAcCKENZIE, A. C.—Lord of Life ... 

o | *Martin, G. C.—Kings shall be thy nursing @ fathers 

6 t—— Mé rgnify His Name 4 

3 Nares, Dr.—O Lord, grant the king a long life 

4 PurcEeLit, H.—O Lord, grant the king a long life 

4 { Praise the Lord, O Jerusalem a 

6 | +Srarner, J.—Lord, Thou art God ‘ 
14 | *—— Let every soul be subject unto the higher P jowers 
9 *STEANE, BrucE.—This is the day ‘ pe Pe 
fa) Stewart, R.—The king shall rejoice 4 

8 Suttivan, A.—O Lord, save Thy people } 

6 — Vouchsafe, O Lord 

6 WaALMISsLey, T. F _—Behold, O God, our De fe wee 

a 


canine Host (VENI cenanaiiabeien dl 


PALESTRINA 
SmitTH, SAMUEL 
TALLIS... 
WILtIiaAs, C. LEE 


| Monk, E. G. 
| 
| 


SALVUM FAC. 


PEREZ, SIXTO 
E 





o 
ts) WEPBE (te. r .) (arranged by V. Novello) 
DEUM LAUD: gal 

4| i*Jorpan, C. Warwick, inC . 

6 


Lemare, E. H., in , flat 
+*MartTIN, G. ce in J 


6 Martin, G. C., in ¢ (with Benedictus) 

4 MENDELSSOHN, in A 

6 ¢*PuRCELL, in D 

° ROMBERG, A., in D 

3| *Smart, H., in F... 

4| *Srarner, J.,in A we 

4 *STAINER, 1” in B flat 

6| *Sraryer, J., in E flat ... 

° STANFORD, C. V., in A... 

o| *STANFOoRD, C. V.,in B flat... as ns aa a as 
te) SuLLIvAN (with the Domine Salvum Fac), Thanksgiving 
6 Te Deum as are ne oes * 
6| Westey, S. S., in E 

6' tWest, J. E.,inG 

ATE DEO. 

6{ +Martin, G. C., in acvenaae Trombones, and Drums) 

3] PURCELL, inD .. re ° 

4 

D NUNC DIMITTIS. 

4| +Martty, G. C., in G (for Cornets and balaeaaniee 

8} Ditto (for Orchestra)... : ia ses : 

6 MENDELSSOHN, in A 

4 Prout, E.,inF. 

6 +RoveERTs, j. V.,in C (for 2 Cornets and 2 Trombones) . 

o | +*Setry, B. Luarp, No. f, in / 

6| ¢Sersy, B. Luarp. —Second ‘Service in A or Soprano Solo, 
6 Chorus, and Orchestra) ws pS 

6| +Smart, H., in B flat 

o *Smart, H.inF . 

° Smart, H., in c. 

4 +STAINER, iE in E usa 

4|  STAINER, J.,in E flat ... 

4 +*Srarner, J., in A aaa 

6 +Srarner, J., in B flat ... 

6 +STANnForD, C. V., in A... 

6 t*STanrorD, C. V., in B flat 

6 +tSTEGGALL, = in C 

6| +tSTeGGALt, R., inG 


4 +STEwarT, R Pim ... 

6 | t*Tours, B., in F (String Parts, 2s.; Wind Parts, “4s. 6d.) 
4 +Tours, B., in D (for Strings and Organ) . 

6 WALMISLEY, T. F., in D minor 

6 WESLEY, S. S., in E 

6 West, J. E.,in E flat. 

6 +Wituiams, C. L., No. 1, inc 

o +WittiaMs, C. L., "No. 2 2,inC 

6| *tWirutias, C. L., in F... 4 

6| tWoop, W. G., in B flat 


+ Orchestral Parts can be supplied. 


AND COMPANY, 


LIMITED. 


(Folio, 6d.) 
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CORONATION FESTIVAL MUSIC. 
FOR THE ORGAN. 


THE CORONATION NUMBER 
(BOOK 81) 


THE VILLAGE ORGANIST 


CONTENTS. 











* God save the King 

* God save the King 
Coronation March 
March, * Scipio”’ 


Sir J. F. 


(original hind 


Bridge. 
Sir Michael Costa. 

Edward German. 
Handel. 


King Edward Coronation March 

Coronation March (‘‘ Le Prophéte) "’ 

* The National Anthem (with Variations) 
Fanfare—as played by the State Trumpeters. 


Can be used as organ voluntaries, or to accompany voices. 


ONE SHILLING 


PRICE | 











TWENTY-FOUR POPULAR MARCHES FOR THE ORGAN 


. Alfred Hollins, 
Meyerbeer, 
F. C. Woods. 





IN TWO VOLUMES Word 
Price, Paper, Four Shillings and Sixpence Eac h; Cloth, Six Shillings and Sixpence each. 
Vou. 1 VoL. II. At 
1. Marche Triomphale 7 F. Archer. 13. March for a Church Festival ... .. W. T. Best 
2. Bride's March, ‘‘ Rebek: th” .. J. Barnby. 14. Processional Wedding March ... . H.R. Bird, a 
3. Harvest Thanksgiving March ... J. B. Calkin. 15. Festal March J. B. Calkin. 
4. March for a Church Festival E. T. Driffield. 16. Solemn March E. Elgar. 
5. Imperial March si E. Elgar. 17. Festal March G. Elvey. 
6. March to Calvary, ‘‘ Redemption" .. C. Gounod. 18. Marche Solennelle - ... C. Gounod. 
7. Religious March - . G. A. Macfarren. 19. March, ‘St. Polycarp”’... a .. F, A. G. Ouseley. 
8. March from ‘ Abraham” ..B. Molique. , 20. March with Pastoral Trio «033. L. Selby. The 
g. March in B flat E. Silas. 21. MarchinG... H. Smart 
10. Festive March in D H. Smart. 22. Jubilant March ... J. Stainer. 
11%. MarchinG... B. Tours. 23. MarchinF. he J. H. Wallis 
12. March in D minor.. ‘ A. Zimmermann. 24. Commemoration Ms arch . » J. E. West. Ww 
s. d. ; 
ARCHER, FrEDERIC.—Marche Triomphale ... oo we TD % Hanpev.—Zadok the Priest (arranged in two staves by John Goss) 1 0 
BEE — EN.—Hallelujah (‘‘ Mount of Olives"'), (arranged by —— Welcome, welcome _— King (‘‘Saul"’). Edited by G. 
S.  opeias) t 6 C. Martin be ae a's" 
Best, Wo ToMareh for a Church Fe estiv. al 1 (Book 2 2, Pieces for ‘ a waweavethe trumpet’: a lofty ada (« Ganson ) We: ena i 
Hiewen an —Triumphal Sans y j a ei a ; 3 — The King shall rejoice (arranged in two staves by J. Hiles) 1 6 
Buck, Duptey.—Triumphal March ... 5S eka Zadok the Priest (arranged by E. J. Hopkins) Ys 
Butron, H. Exvuiot.—March in C See Heap, C. S.—Festal March in E flat ns a I 6 
Caren enone wheel Mach = Hesse, A.—God save the King (with variations) I 6 
CaLkiy, J. B.—Festal March ae . . ets Hiccs, H. M.—Processional March ... rey ul 
Cuervurint.—Marche Religieuse (composed for the Coronation Macrarren, G. A.—Sonata in C (last movement, introducing 
of Charles X.) (in two staves) : ome) “Rule, Britannia "’) Y 
Ciarke, Haminton.—Grand March ... : 1 6 —— Secular March ioe eee te 
Dairrietp, E. T.—March for a Church Festival . ro ME — .—War March . Athalie"), ssainaeat by C. Dae 
EvLGar, Epwarp.—Imperial March 2 0 e664 - 
—— Triumphal Mz arch (! Caractacus "’) any Wee Do. do. (are anged by ih T. Bes ~llala 
Ever, GEorce.—Festal March ; FS oa First Movement (‘‘ Hymn of Praise'’), (arranged by : TH 
Govunop, C.—Wedding March, No. 1) The Duke ot Albany 2 0 W. A. ©. Comeaien) , : : 
Wedding March, No. 2 J} Wedding Marches 2 o | Meyerreer.—Coronation March (arrat anged by w. * Best) all 
—— Marche Solennelle eee by E. Prout) 1 6 Motigue, B.—March, (‘ Abraham ”’) do. do. 1 6 
Guiumant, A.—Marche aaenen oe nai Do. do. (arranged by A. C. Edw ards) r 6 
Grand Choeur 3 6 OuseE-ey, F. A. G.—March (‘‘ St. Polycarp "’) I 0 
Hanvet.—Occasional Overture (ple ayed at the Coronation of — Rink, C. H.—God save the King (with Variations and Fin: nale).. :* 
Queen Victoria, 1838), (arranged by W. T. Best) 2 o| SeELey, B. L.—Orchestral March I 0 
— March (‘ Scipio’’) do. do. o | Stras, E.—March in B flat I 0 
— Zadok the Priest ds ) Smart, H.—Grand Solemn March in 'E flat 2 0 
pee coher ig oe de Arranged by W. T. Best. 1 3| —— MarchinG : . pies 
Let Thy hand be strengthened —— Festive March in D.. a eae T I 
—— Alleluja (3rd Coronation Anthem) ) STAINER, J.—A Jubilant March : : 
The King shall rejoice , es Stone, J. T.—Marche Triomphale EAS 
Alleluja (4th Coronation Anthem) Arranged by W.T. Best 1 3 WareEinG, H. W.—Festival March 1 6 
Kings shall be thy nursing Fathers —— Coronation March ee 
—— Zadok the Priest (arranged in two staves by Nixon) © 6) Wacner, R.—Grand Mz arch (Introduction Act IL. x ‘L oheng srin'’), 
— Alleluja (4th Coronation Anthem) do. do. o 6 (arranged by W. Creser) .. ea 
—— Let Thy hand be strengthened do. de. o 6|— Bridal Chorus (‘ L asm "), (arrang sa by W. Conaee}.. I 0 
—— My heart is inditing do. do. o 6 Wes tey, S. $.—National Anthem with Variations in G. Edited 
—— The King shall rejoice do. do. o 6 by G. M. Garrett 20 
—— Kings’ daughters do. do. o 6, West, J. E—Commemoration er 20 
— Upon Thy right hand do. do. o 6 ZimMERMAN, A—March in D minor (arranged by J. "Stainer) 1 6 Sti 


Lonpon: 


NOVELLO AND COMPANY, 


LIMITED. 
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CORONATION FESTIVAL MUSIC. 


GOD PROSPER HIM—OUR KING. CORONATION MARCH 
a EDWARD GERMAN. 


A. C. AINGER ne . eee 
AND ADAPTED TO THE MUSIC OF FULL SCORE. Pulse 4. 0 











" arenes Violin I. nea ahs «. 6d. | Viola ‘i o-. & 
VICTORIA—OUR QUEEN Violin II. ") ID Gd: | Violoncello and Bass» =... 6d. 
COMPOSED BY Wind Parts nn eal os a & 2 
JOSEPH BARNBY. Military Band oF a <a a ee 9S. 6d 
i Brass Band sea sn ae eis we 7S- 6d 
_ , ; Pianoforte Solo. 2s. od 
VOCAL SCORE (s.a.T.B.), price 3d. ; Tonic Sol-fa, 14d Organ arrangement (Village Organist, Book 31), IS 


Arrangement for two parts (s.a.), 1d.; Tonic Sol-fa, 1d 
Words only, 3s. per 100. Full Score, MS. 
Orchestral Parts—Strings, 1s.; Wind Parts, 2s. 3 


Just Published. CORONATION MARCH 


y yr “ - COMPOSED BY 
CHILDREN’S CORONATION SONG PERCY PITT 
(‘“COME, RAISE WE NOW OUR VOICES") 
In celebration of the Coronation of King Edward VII. FULL SCORE (in the Press) 
Words and Music by the Rev. Canon Torrance, Mus. Doc., M.A. violin J a ek SGM. . oe of 


F : Violin II ee Ae ... 6d. | Cello and Bass. ie io> Be 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. Wind Parts tins the Press). 
Awarded the Prize at the recent competition in connection with Pianoforte Solo, 2s. 
“The School Music Review." 

















Just Published. | ” eo 
ARRANGED FOR UNISON SINGING CORON AT ION M ARC A 


OR FOR COMPOSED BY 


SOPRANOS AND CONTRALTOS HERBERT W. WAREING. 
The Soldiers’ Chorus from Faust FULL SCORE, MS 





COMPOSED BY Violin I. eee wee oes + | Violoncello eee eve = 

~ KT Violin II. aa én «. 6d.| Basso ... ae us .- Gi. 
CHARLES GOU NOD. | Viola aes wo. Gd. : 
ai ede r Wind Parts ... ore oe fe we 46 
With the original words by Henry F. Cuorvey.* Saiaieainn: Maniiiaaainana ae eas. ae -e 
Organ Arrangement se Oe a .. Is. 6d 


Price 14d. ; Tonic Sol-fa, 1d. 





* By arrangement with Messrs. CHAPPELL AND Co., Ltd. 
seni IMPERIAL MARCH 


COMPOSED BY 


THE BRITISH KING EDWARD ELGAR. 


SONG 





Just Published. 








FULL SCORE. Price 3s. 6d 
THE WORDS WRITTEN BY 


shi ne Violin I. Sad we ace Oh Viola .. GR 
HAROLD BEGBIE Violin I. bc .. 6d. Violoncello and Bass .. 6d 
> 7s. oO 
THE MUSIC COMPOSED BY ied Pies Len ose —~ a 
ALICI: A ADEL: AIDE N EEDH: AM. Pianoforte Solo... “a Pre sha «. 28. 0d 
Organ Arrangement a on a as S08 


(In Three keys, F, G, and B flat). 





Price Two Shillings net. 


Goss Bssass SS | COMMEMORATION MARCH 


THE BANNER OF ST. GEORGE JOHN E. WEST. 


For Chorus and Orchestra 
The Words by SHAPCOTT WENSLEY 





FULL SCORE, MS 


THE MUSIC PY Violin I. es “us ee, Gd. | Viola . < oe 
Tf Py AR Violin II. ; a eee ioloncello and Bass in ae 
EDWARD ELGAR. ieee. a a | me ee 
se Military Band at i a ee woe ©6698. 00 
Price ts. 6d. Pianoforte Solo... 00 knee wees 28 0d 
Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo. Organ Arrangement i ay = .. 28. 0d 


String Parts, 8s. - 6d. Wind Parts, and Full Score, MS. 





THE FLAG OF ENGLAND OUR QUEEN 


BALLAD (QUICK MARCH) 
For Soprano Solo, Chorus, and Orchestra COMPOSED BY 
The Words by Rupyarp KipLinG H. M. HIGGS. 





THE MUSIC BY 


J. FREDERICK BRIDGE. it cc ee eT 


és 3 o | “ee ) 
Se | Violin II. . .. 0 6 | Violoncello and Bass... 0 6 
Price 1s. 6d. Wind Parts ... Pre sae tt au wo ae 
Tonic Sol-fa, 9d. Words only, 12s. 6d. per roo. Military Band Pre - = ted we 5S. od 
String Parts, 4s. 6d. Wind Parts and Full Score, MS. Pianoforte Solo... oa we. 28. od 


Lonpox: NOVELLO AND COMPANY, Limirep. 
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CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Cantas. 





SERVICES. 








Te Deum in A. Four Voices ... - oe nae ane SS0y 

Benedicite in E and F _ on e. = 5 . each 2d. 

3enedictus in A... iss a tes Mia sa a Ree 

Jubilate in A as ME ay «ee? Pea 

Magnificat and Nunc dimittisin A... ji “ie ive een age 

De. do. Tonic Sol-fa 14d 

ANTHEMS. 

Lead me in my trouble (Lent) ... sa ‘as sk des a ae 

The Story of the Cross( ,, ) ... sie na a ae sen Os 

The Good Shepherd ; aster) ... 555 aes ee ese se ae 

If we believe aren a a Ms ase on, wae 

Do. Tonic Sol-fa 14d. 
PART-SONGS. 

No. 1. O’er silv'ry waters. Four Voices ... sap me oe 90e 

2. Day is dawning. ea aA as a sas a | 

3. Sing on, sweet birds. ,, is am ne oe ie ie 

4. Lo! Autumn leaves. ,, - ts ai a aes one 





London: NovELLo AND Company, Limited. 


MASS IN A MAJOR 


FOR SOLO QUARTET AND UNACCOMPANIED CHORUS 
(S.A.T.B.) 


For Use in Advent or Lent 
COMPOSED PY 
MARMADUKE BARTON. 
Price One Shilling. 

London: Lo AND C 
SEVEN NEW TUNES 


FOR SUNDAY SCHOOL FESTIVALS. 


Selected from 800 Competitions. 


NOVELLO AND Comp ANY, Limited. 


MUSIC, 7S. per 100. WorbDs, 2S. per 100. 
SPECIAL TITLE PAGE FOR QUANTITIES. 





Write immediately for Sample to— 
Sunpay ScHOoL Union, 53, Brown Street, MANCHESTER. 


"T BREE HYMNS by Heser and S. F. ADAMS !— 
1. ‘God, Who madest earth and heaven"; 2. ‘‘ Ne arer, my 
God, to Thee”’’; 3. ‘‘ Holy, holy, holy! Lord God Aimig zhty ! Set 
to Music by WIL LIAM STE RNDALE BE NNETT and OTTO 
GOLDSCHMIDT. Reprinted from the Chorale Book for England 

saiiaclnaints Price 3d. 
London: NoOvELLO AND Company, 


SILL’ S EASY VOLUNTARIES. — “ Messiah,” 
‘“‘Judas,”’ ‘‘Elijah,’’ ‘St. Paul,’’ ‘‘Creation.’’ 1s. each book. 
London: NOvELLO AND Company, Limited. 





Limited. 





AVE VERUM in G. By Frank ApLAM. This 
beautiful Communio, sung for many years at St Thomas's, 
Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart AnD Co., Paternoster Row. 


NEW COMMUNION SERVICE IN F 


BY 
THOMAS J. CRAWFORD, Mvus.B., F.R.C.O. 
Price One Shilling. (Specimen Copy, 84. post-free.) 
BosworTH AND Co., 5, Princes Street, Oxford Street, W. 


NEW PATRIOTIC ANTHEM. 

(5°P SAVE OUR KING. 

= VALENTINE WATSON. 2s.net. Also arranged as a Four-part 

Song, by Ernest A. Dicks, F.R.C.O., to be performed with the 

original accompaniment. Old Notation, price 4d. net ; Tonic Sol-fa, 
2d. net; and as a Two-part Song, with accompaniment, 2d. net. 
Francis, Day, and HunNTER, 142, Ch aring Cross Road, W.C. 





~BENEZER PROUT’S THEORETICAL 
WORKS. Bound, each net, 5s. 
HARMONY : Its Theory and Practice. Fourteenth Edition. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT and CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Second Edition. 
MUSICAL FORM. Fourth Edition. 
APPLIED FORMS. Third Editicn. 
THE ORCHESTRA. 
Vol. I.—‘‘ THE TECHNIQUE OF THE INSTRUMENTS.” 
Second Edition. 

Vol. Il.—‘‘ ORCHESTRAL COMBINATION.” Second Edition. 
London: AUGENER AND Co., 199, Regent St., and 22, Newgate St 


By Paut PELHAM and 





CANTIONES SACRA 
MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED PY 


Dom SAMUEL GREGORY OULD, 


MONK OF THE ORDER OF ST. BENEDICT. 





33. ADESTE FIDELES. The complete Text (8 
verses), with a Prelude by Dr. F. E. Gladstone, 
and varied Accompaniments by HB. Collins, 
Dom Samuel G. Ould, Sir Walter Parratt, Sir 
C. Hubert H. Parry, Dr.C.W. Pearce, William 
Sewell, Dr.A. E. Tozer, and S. P. Waddington js, 

4. ADORAMUS TE, CHRISTE Mozart 2d. 

2. ADOREMUS (For BENEDICTION) 

F. E. Gladstone 2d. 

2. ADOREMUS (Motet) C. W. Pearce 6d. 

10. ALMA REDEMPTORIS MATER W. Sewell ad. 

27. AVE MARIS STELLA S. P. Waddington 6d. 

11. AVE REGINA CCELORUM W. Sewell 2d. 

26. BENEDICTA ET VENERABILIS 

F. E. Gladstone 6d. 
6. BENEDICTION SERVICE (Unison) S. Ould 3d. 
9. BENEDICTION SERVICE (Unison) J.E.West 34. 

32. BENEDICTION SERVICE (Four-part) 

Agnes Zimmermann 24. 

S. Ould 3d. 

. F.E. Gladstone 6d. 
A. E. Tozer ad. 
E. Silas 2d. 


29. COMPLINE HYMN .. 
3. DEUS MISEREATUR 
12. DOMINE, SALVUM FAC 
30. DOMINE, SALVUM FAC .. 
34. DOMINE, SALVUM FAC . Gounod 2d. 
17. HAEC DIES -F. E. Gladstone 34. 
7. HODIE SANCTUS BENEDICTUS P. Philips 4d. 
20. LITANY OF LORETTO ..F.E. Gladstone 6d. 
23. MAGNIFICAT 1n A . F. E. Gladstone 8d. 
1. MAGNIFICAT In B FLAT E. Silas 6d. 
28. MAGNIFICAT 1n D E. Silas 1s. 
31. MAGNIFICAT In E Fiat .. .. W. Sewell 4d. 
15. MISERERE 1n F .. F. E. Gladstone 3d. 
16. MISERERE IN F sHarp MINoR F. E. Gladstone 6d. 
25. MISERERE (Grecorian Cuant) V. Novello 3d. 
19. O SALUTARIS HOSTIA ..F.E. Gladstone 2d. 
8. REGINA CELI .. W. Sewell 2d. 
14. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 34. 


13. SALVE, REGINA .. Schubert 2d. 
5. SALVE, REGINA W. Sewell 2d. 
24. SALVE, REGINA R. L. de Pearsall 3d. 
18. SALVE, REGINA S. P. Waddington 4d. 


21. TANTUM ERGO .. F.E. Gladstone 2d. 





Lonpon: NOVELLO AND COMPANY, LimITeED. 


THE 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 








s. 4. 
No. 1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, pn Chants for the Canticles. 
Demy 8vo, paper cover _... (cloth, 1s.) © 
No. 7. Ditto, ditto, ditto. Tonic Sol-fa (cloth, 1s.) 0 8 
No. 4. The Psalter, with Canticles and ee esau set to 
appropriate Chants. Demy 8vo, cloth . 2 0 
No. 10. Ditto, ditto, ditto. Tonic Sol-fa ... 20 
No. 5. Ditto, ditto, ditto. With anes 8 and Evening 
Prayer, &c. Demy 8vo, cloth _... re 2 6 
No. 11. Ditto, ditto, ditto. Tonic Sol-fa 2 6 


London: NovELLo AND Company, Limited. 
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RE JUST PUBLISHED. Thirteenth and Fourteenth Thousand. 
\T T ALFRED R. GAUL’S 
~ PIBAD, KINDEY VGH! pccaran ocae an 


WORDS Ly 


CARDINAL NEWMAN NEW SACRED WORK 

LD FOR THE SEASON OF 
~inbenin LENT AND GOOD FRIDAY. 

SOPRANO SOLO AND CHORUS, OR QUINTET —— 

FOR SOLO VOICES ‘*Scholarly writing, combined with unmistakable talent, and emi- 


nently adapted to the purpose for which it was written and composed. 
The work will probably be largely used, and Mr. Gaul have to be 


; sai congratulated upon another success.'’—Sheffield Independent. 
RPA A L E H M A N N ‘‘ The course of sacred events connected with the Passion is laid out 
Es. O\ 1 Va SN PS by the writer so as to form a series of six distinct ‘scenes.’ The 
E ¥e: subjects of these divisions, each occupied with a particular stage of the 
ai a i ay -_ eS aa ae Baw “= ae ; bd <_-3 
2d. * . PR ‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
_ — os Titiogs — Shadow of Death,’ and ‘The Holy Sepulchre.’ The style of the com- 
™ Vocal Parts, One Shilling the set. position resembles generally that of Mr. Gaul’s previous writings— 
; the same effective, grateful part-writing, and the same expressive and 
6d. melodious treatment of the solo voice. In those sections, notably that 
ad he . co of the Unjust Condemnation, where the realistic element is predomi- 
2d. Lonpon: NOVELLO AND COMPANY, Lim:tep. nant, the composer has manifested his ability to write with dramatic 
6d. a ———— | force and intensity as well as with lyric charm. In this respect the 
“a THREE choral writing distinguished itself in comparison with that in the 


‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 


ees eee : : s written new hymn tunes for the author's lyrics; the t selected 
. 6d yey enteenth Centur V Settings are from emnong thoes in ondinary congreantenal we. Albogether 
4 7 Cc 


considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 





3d. . y his already high reputation in the line of sacred composition.’’— 
3d of the Litany Musical Standard. 
AS SUNG IN LICHFIELD CATHEDRAL. Price, paper cover, 2s. 6d. ; paper boards, 3s.; scarlet cloth, 4s. 
| ad Words only, 7s. 6d. per roo. 
| d EDITED BY The loan of Orchestral Parts on application to the ComPosER. 
3d. 7 _ ee 
Gd JOHN B. LOTT, Mus.B., Oxon. London: NoveLto anp Company, Limited. 
- od. Sue taain Just Published. 
ad. No. 1. SET TO MUSIC IN A MAJOR ie 
2 BY @. 
| ad. WILLIAM KING, Mus.B., Oxon., a AN U i L OF THE 


» 3d. Organist of New College, Oxford. a ne - - 
»’ i pe. ieaias ORCHESTRAL LITERATURE 
$d. In the Press. OF ALL COUNTRIES 
| No. 2. SET TO MUSIC IN D MINOR 








at COMPILED AND EDITED RY 
5 15. HENRY LOOSEMORE, Mvs B., Cantas., A. ROSENKRANZ. 
| 4d Organist of King’s College, Cambridge. 
(1627-1670). 
> 3d. a PricE Two SHILLINGS AND SIXPENCE NET. 
6d In the Press. ew 
ie No. 3. SET TO MUS Y YOR 
y 3d. 3 THE CEL halo © MINOR The Manual contains an almost complete list of the orchestral 
d ic “BY / Be compositions written by composers of all countries, from is and 
» 2d. A TAN >< . on Rameau (1651) up to the present time—Edward Elgar, Camille Saint- 
| 2d. tae Bee ola i Saéns, and Richard Strauss (1g02)—a period covering 250 years. 
‘(1691 ) F The 5012 separate works for Orchestra scheduled in the Manual are 
lacieeeeen written by 1337 different composers, and are classified as follows :— 
| 3d Y 1337 I 
3d. London: NovELLo AND Company, Limited. Overtures ... eas ... 1272| Miscellaneous Pieces ao 4306 
bad: ee Symphonies ae we = 588 Marches ae an as 
| ad A Various Concert Pieces... 1542 | Music for String Orchestra 709 
A special table, showing the degree in which the different nation- 
| 3d E peace : 
3e. Z£ alities of the various composers are represented, is given in the 


1 4d. preface 

> 2d D if , 7 NT The alphabetical list of the names of the composers is placed at the 

a 2 As end of the Manual, and whenever it was obtainable, the year in which 

each composer was born is stated. 

— M U SI IA N In order to keep ‘‘ The Manual of Orchestral Literature”’ up to date, 
4 » iN and make it absolutely reliable as a Handbook of reference, supple- 


mentary lists will be issued at regular intervals. 
BY 
TH. BAKE R, PH.D. London: NoveLto anp Company, Limited. 
cer Itcontains more and fuller Biographiesof Contemporary y H E M U SICA L TI M i S : 


Musicians than any other similar work. 


— : : / ~ ~ 
og It is illustrated by 300 Vignette Portraits by the cele- ey A S E S 


brated artist, Alex. Gribayedoff. 








‘ It is a model of typographical clearness and elegance. Are now ready, and may say ining Musicsellers in Town and 
) 0 8 Detailed Specification post-free. q 
) 0 8 c CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
HARLES WOOLHOUSE, 174, Wardour S 2 7 4 
s i x ’ (74, treet, I ondon, W. V OL. XLI i. 
20 he Tc / ET - er 
g pea -" oe bl oun ab ) = Title-page and Index may be had gratis on application. ; 
8 MA ontains: Some Aésthetic Problems (Baughan); An Cases he Volumes from 1877 (Vol. xviii.) can also be had. 
-§ : old English Opera House (J. S. S.); Old-World Musical Criticism SR ee is ‘ sed 1 shai 
‘. (Struthers) ; ‘‘ Changes," Song, by H. MacCunn; Concerts, Reviews, PRICE ts. 6d. 
Ke, 20 pages of Articles and Music. Price 24d., post-free. Yearly = Eis 
Subscription, 2s. 6d., post-free. Augener & Co., 199, Regent Street. London: NovELLo AND Company, Limited. 
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PRODUCED AT THE CRYSTAL PALACE. 


ISRAEL IN 


THE WILDEKNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 
MUSIC BY 


ALFRED KK. GAUL. 


(Op. 43+) 


(“If composers would have their works popular with choral societies, it is only reasonable to expect that they will bestow 


a fair share of their attention upon the choruses. 


The old masters knew this, and there is no doubt that the fact has much 


to do with the long-continued popularity of their works ; and there is equally little doubt, we think, that the principal cause 


of the failure of so many works produced nowadays is the uninteresting nature of the choruses. 


Compare the choruses of 


the three most popular works ever produced—‘ The Messiah,’ ‘Creation,’ and ‘ Elijah,’—with a large number of modern 


works, and our meaning will be clear. 


If we mistake not, such thoughts as these passed through Mr. Gaul’s mind when he 


set himself to compose those works which have placed him in the front rank of English composers—the ‘ Holy City,’ ‘ Joan 
of Arc,’ ‘The Ten Virgins,’ &c., and that the public endorse his views is proved by the enormous sale which these works 


have had.— Newcastle Daily Fournal.”’ | 
MUSICAL STANDARD. 


‘‘Mr. Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. Mr. Gaul evidently does not feel 
disposed, though we think he is well able, to write a magnum opus 
which may have to wait a generation to be understood; he appeals 
successfully to the tens of thousands of people who take an interest in 
sacred stories set to singable music which can be at once appreciated. 
We do not say that Mr. Gaul's cantatas will not receive the approba- 
tion of posterity; we think they will, but it is certain that they do met 
with deserved recognition as fast as they appear. We welcome 
‘Israel in the Wilderness’ as one of those works which foster the love 
and induce the practice of music amongst the people."’ 





MUSICAL NEWS. 
‘The chief point of interest was the production of Mr. A. R. Gaul’s 
Cantata ‘Israel in the Wilderness.’ 


. The work was given under 


Mr. Gaul’s own direction by some 3,000 singers, accompanied by the | 


Palace orchestra, with Mr. A. J. Eyre as organist. . The various 
solo and choral movements display Mr. Gaul’s facility for the compo- 
sition of genuine, effective music; clear in purpose, melodious, 
vigorous, and expressive by turns, and constructed by an experienced 
thinker and worker. Such music will indeed ever be welcome, and Mr. 
Gaul has presented in no previous work better characteristics or more 
successful efforts than are to be found in ‘Israel in the Wilderness.’ 
The popular composer was enthusiastically cheered at the close of the 
performance.” 


STANDARD. 
‘‘The best portion is a number entitled ‘The Plagues*of Egypt,’ 


written in a sort of free chant form, in which Mr. Gaul has introduced | 


some very clever orchestral effects. The Cantata contains all the 


elements of popularity, and it was excellently performed under the 


” 


composer's direction, and very warmly received. 


DAILY NEWS. 
‘“Mr. Gaul’s music is exactly what is required for large choral 


gatherings, for it is effective, without presenting any overwhelming | 


difficulties. The part-writing is excellent... . Melodious throughout. 
There is sufficient variety to prevent any feeling of monotony... . At 
its close the composer was heartily cheered."’ 


LONDON FIGARO. 
‘* Without being unduly ditticult, it is indisputably effective.’’ 


DAILY CHRONICLE. 

‘The afternoon was particularly interesting owing to the first per- 
formance of Mr. Alfred R. Gaul's Cantata ‘ Israel in the Wilderness,’ 
which had been composed expressly for the event. ... Like the 
majority of Mr. Gaul's productions it is bright and engaging. . . . The 
most pleasing of the twenty-three numbers are No. 3, ‘ So He brought 
forth His people with joy,’ a telling chorus; No.9, the chorus, ‘ Declare 
His honour unto the heathen’; No. 15, the pretty duet between the 
soprano and tenor voices, ‘As the manna falling from the morning 
skies ' (encored on Saturday); and the concluding march, ‘ Onward 
moves the guiding pillar,’ a chorus full of spirit. Mr. Gaul has in the 
section devoted to the Plagues contrived to instrumentally illustrate 
the jumping of the frogs, the buzzing of the flies, the falling hailstones, 
the fire mingled with the hail, the gusty East wind, and the feeling of 
darkness. Several of these are clever examples of the imitative in 
orchestration. At the close of the work, portions of which were loudly 
applauded, though only the above-mentioned encore was permitted, 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘The Holy City’ and others of his compositions.” 


THE REFEREE. 

‘* Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City." The performance was excellent, and the composer, 
who conducted, had ample reason to feel satisfied with the reception of 
his latest effort."’ 


THE ATHENZUM. 
‘‘Characterised by the same refinement as that of Mr. Gaul's 
extremely successful work ‘The Holy City.’ "’ 


MUSICAL TIMES. 

“‘We may say at once that the music is characterised by Mr. Gaul's 
usual felicity of treatment. It is evident that the composer, while 
earnestly seeking a natural expression, has steadily kept in view the 
resources of the choral societies on whose behalf the work was written 
Most of the music is easy, straightforward, and flowing—picturesque 
rather than dramatic—and it is all cast in a mould that enables the 
most ordinary listener to apprehend its form and purpose. _ In ventur- 
ing to set a description of the Plagues of Egypt, Mr. Gaul invites 
dangerous comparisons. He was bound at all hazards to avoid 
imitation of Handel, and to endeavour to strike out a new path 
In our opinion the music to this section is the most original and 
expressive in the whole Cantata. Mr. Gaul had every reason to be 
gratified with the performance and reception of his Cantata, and he 
may expect to hear of many more performances."’ 


MUSICAL OPINION. 
‘“Musicianly and excellent, and not too difficult to imperil its 
popularity.’’ 


SCHOOL MUSIC REVIEW. 
‘One of the most musicianly, melodious, and well-conceived works 
of its popular composer.” 


NELSON AND COLNE EXPRESS. 
‘“‘ There is a striking originality in the treatment of the work, anda 
wealth of ideas is skilfully employed in it."’ 


COLNE AND NELSON TIMES. 
‘*A masterpiece of music.” 


NELSON CHRONICLE. 

“The majestic Cantata is concluded with a stately march which 
must be heard to be thoroughly understood and adequately appreciated, 
for in it both band and chorus reach a climax which stamps the work 
as being one in every sense worthy of the great powers of Mr. Gaul.” 


MID-SURREY GAZETTE. 
“Israel in the Wilderness’ is undoubtedly a composition of the 
first order, embracing as it does such a large compass, with a great 
amount of detail and artistic finish.” 


NEW YORK PRESS. ; ; 

“Mr. Gaul isa felicitous composer, and the work under consideration 
is one of his happiest and most scholarly writings. The composition 
is pleasing and effective, its themes are melodious and developed ina 
manner to command attention and compel critical approbation. The 
instrumental portions of the Cantata are among the most effective 
numbers of the work. These comprise an introduction descriptive of 
‘Moonlight on the Nile’ and an intermezzo entitled ‘ Daybreak, 
which are charming. A further instance of the skill of the composer 
in descriptive writing is presented in the figured accompaniment to the 
delightfully melodious chorus, ‘ Sweet to the thirsty soul The waters 
cool and clear,’ in which the purling and rippling of the stream are 
realistically portrayed.” 





Price 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic Sol-fa edition, 1s.; Words only, 5s. per 100 





Loxnpon: NOVELLO AND COMPANY, LimitTep 
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HENRY LESLIL'S 
PART-SONGS. 





PART-SONGS FOR MIXED VOICES. 


(s.A.T.B. unless otherwise stated.) 


*4 dream of calm ee ahs Sea eee rep an 4 
+A rose of the garden... cag ae au awe «we 40. 
Arise, sweet love roe eis iun- Sle 
Awake, awake, the flowers unfold... . (Tonic Sol-fa,1d.) 3d. 


‘Bridal Song ... ans ae .. 4d. 
Charm me asleep (s.s S.A.T.B.B. ) eee ", (Tonic Sol-fa, 14d.) 3d. 


Daylight is fading ae .. (Tonic Sol-fa, 1d.) 13d. 
Down inapretty valley... ea des eae wus 30s 
Evening (also for A.T.T.B., 2d.) : - oss | Fae 
+Golden Slumbers kiss your eyes ... ye ee <a» 146i 
Hail to the Chief (also as a Song, 2/-; and asa Trio, 
S.A.B., 2/6) ... ae? ee 


Homeward (or, asa Song, The day died slow ly, 2/-) 
(Tonic Sol-fa, 2d.) 4d. 


How sweet the moonlight ... . (Tonic Sol-fa, 1d.) 143d 
tKind Words ... “es Ae ae sce | 40 
Ladye fair, thou hast my life . (Tonic Sol-fa, 1d.) 2d. 
Land-Ho ae : Sa wes ae «os Ge 
Lullaby of Life a Aue Pe aes “ee ce Ale 
My love is fair (S.A. T.B.B 5) ee ...(Tonic Sol-fa, 13d.) 3d. 
My soul to God, my heart to thee 3d. 
Now the bright morning star (Tonic Sol- fa, 13d. \) 3d. 
40 let me play the fool (s. S.A. TBE) es : . 6d. 
"0 gentle sleep : se Se ann: Atte 
One morning sweet in ‘May “ae 90s 


Parting and ‘Meeting. (Vv olkslied, "Mendelssohn) 


(Tonic Sol-fa, 1d.) 13d. 
Raise again the bold refrain. (Russian Melody) . Fad. 
*Resurgam i os es ae aa sa, Aes 
*Song of the Flax- spinner was ae ie ar se 4c 
{The . Angel's Visit... a oes a3 ree we. 40s 
+The Golden Year Si aes Sie nr Cae 


. (Tonic Sol-fa, 1d.) 4d. 


The Lass of Richmond Hill 
. (Tonic Sol-fa, 1d.) 3d. 


The Pilgrims .. 
The Primrose.. 


+The Rainbow . naa ee ae 
The Troubadour (S.A.T.B.B. * . (Tonic Sol-fa, 1d.) 4d. 
The Violet... : i 


) ‘(Tonic Sol- fa, 1 4d.) 4d. 


Thine eyes so bright (S.S.A.T.B.B 
init Sol-fa, 1d. +) 2d. 


This morning, at the dawn of day... 


Up, up, yedames_.... ie ce . 3d. 
tWe roam and rule the sea ... ee at re oe 4d. 
*Welcome, Spring... rer sid ws 40 
What ho! are all on board asleep _ 5 ae oe we. 3Gs 
*When the shades of eve descending Gs Sie ace 40s 
tWho is the Angel that cometh ... ee fe wee OCs 
‘Ye mariners of England ... ete a nee een 1 Ales 


PART-SONGS FOR MALE VOICES. 


Evening (A.T.T.B.) (also for S.A.T.B., 14d.) ae we 20: 
Pibroch of Donuil Dhu (A.T.T.B.) .. 3d. 
+Song of the Minne-singers (Come, fill, your glasses) 
(EiPBeR) awe 40. 
tThe red sun is setting. A Lullaby . T.B.B. saaghe «ce, 4 
‘The rejected lover (A.T.B.B.) ae sox Aas 





PART-SONGS FOR FEMALE VOICES. 


Good-night (S.S.A.) ... (Tonic Sol-fa, 1d.) 3d. 
Hark! the lark (Dr. Cooke) (s. S.A.A.) 
(Tonic Sol-fa, 13d.) 3d. 
O happy fair; or, The Loadstars (Shield) (s.s. A.) 
(Tonic Sol-fa, 1d.) 3d. 
Rise again, glad Summer Sun (S.s.A.) (Tonic Sol- fa, 1d.) 3d. 
The Swallow (S.S.A.)... .(Tonic Sol-fa, 13d.) 3d. 
The Nightingale (W eelkes) (s. Ss. A.) (Tonic Sol- fa, 1d.) 2d. 





* Hitherto published by Messrs. J. B. Cramer and Co. 
t Hitherto published by Messrs. Stanley Lucas and Co., Ltd., and 
E. Hatzfeld. 
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Lonpon : 


Just Published. 


A MODERN SCHOOL 


FOR THE 


VIOLIN 
AUGUST WILHELMJ 


AND 


JAMES BROWN. 
BOOK 4* 


(FOURTH BOOK OF TECHNICAL PRACTICE.) 





Price Two Shillings and Sixpence. 





__ London: Nov ELLO AND CoMPAny, Limited. 


REVISED EDITION 


AS PERFORMED AT THE ROYAL ALBERT HALL, 
JANUARY 23, 1902. 


BLIND GIRL OF CASTEL CUILLE 


THE POEM TRANSLATED FROM THE GASCON OF JASMIN BY 
H. W. LONGFELLOW 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 
(Op. 43.) 
Price Two Shillings and Sixpence. 
London: _Nove LLO AND Comp ANY, _Limited. 


Just Published. 


THE LAY OF THE BROWN 
ROSARY 


A DRAMATIC CANTATA 








IN FOUR SCENES 


THE WORDS ADAPTED FROM THE POEM OF 
ELIZABETH BARRETT BROWNING 
THE MUSIC COMPOSED BY 


A. von AHN CARSE. 


Price Two Shillings and Sixpence. 





London: NOvELLO AND Company, Limited. 








Second Edition. 


7 
NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 

“GOD IS OUR REFUGE” (Ps. 46) 

For Chorus, Soli, and Orchestra. Price rs. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 
London: NovELto anp Company, Limited. 


HeUMoRous PART-SONGS (s.A.T.B.) 
By W. W. PEARSON. 








BEN BOWLEGS. ata 3d. 
“Ben Bowlegs”’ is ; funny, one so delicately “handled as to commend 

itself even to the most critical listener.""—Musical Times. 

TRS SNOW-WHITE DOE .... we a 
‘‘The well-known hunting song rhythm i is s happily travestied.’ 

Musical Times. 

A RYGHTE MERRIE GESTE seg ace? Ae 
‘The florid style of some of,the old glee w riters | is ; caricatured with 

capital effect.’"—Musical Times. 


London: NovELLO AND Company, Limited. 


UMOROUS PART-SONGS. By A. B. ALLEN. 
‘*Tom, the Piper’s son.’’ §.A.T.B. Price 3d. 
‘*Dickory, dickory dock."’ s.a.T.B. Price 4d. 
London: NovELLO AND Company, Limited. 
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Just Published. 


KILLIECRANKIE 
(The Burial March of Dundee) 
A BALLAD 
FOR TENOR SOLO, CHORUS, AND ORCHESTRA 
The Words from ‘‘ Lays of the Scottish Cavaliers,’’ 
PROFESSOR AYTOUN 
THE MUSIC COMPOSED BY 


J. A. MOONIE. 


Price One Shilling at and Sixpence. 
Tonic Sol-fa, Eightpence. 


by 


London: NovELLo AnD Company, Limited. 


Just Publish Published. 


KING GOLDEMAR 


(THE Story oF EvFin Mount) 
AN OPERETTA FOR JUNIOR SCHOOLS AND CLASSES 
THE LIBRETTO WRITTEN RY 
K. SIDFORD. 
THE MUSIC COMPOSED BY 


THEODORE S. HOLLAND. 


Staff Notation and Tonic Sol-fa combined, price Two Shillings. 
Tonic Sol-fa, Ninepence. 


London: NOVELLO AND paverncalesd Limited. 


Just Publish ‘Published. 


CHAMPAGNERLIED 
FOR TENOR SOLO, CHORUS OF MEN’S VOICES (T.T.B.B.), 
AND ORCHESTRA 
THE POEM WRITTEN BY 
COUNT STRACHWITZ 
THE MUSIC COMPOSED BY 
HEINRICH HOFMANN. 
(Op. 17.) 
The English Translation by G. E. TrouTseEck. 


Price One Shilling and Sixpence 
NOVELLO AND Company, Limited. 


Just Published. 


London: 


THE JUNIOR VIOLINIST 
Edited by C. Ecerton Lowe 


Book 9 


SONATA IN E MINOR 


FOR 
VIOLIN AND PIANOFORTE 
(First to Third Position) 
BY 


W. A. MOZART. 
Price One Shilling and Sixpence net. 


Nove LLO AND Company, Limited 


Just Publis Publishe ~" 


TRISTESSE 
POUR 
VIOLONCELLE 
Avec Accompagnement de Piano 
PAR 


J. HOLLMAN. 


Price Two Shillings net. 


London: 


London: NovELLo AnD Company, Limited. 
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NEW FOREIGN PUBLICATIONS 
NEW FOREIG} SLICATIONS, 
ae wah saat s. d. 
ANZOLETTI, M.—‘‘ Recollections of Italy.’’ Six Pieces. For 
Violin and Pianoforte :— Witt 
1. From Vallombrosa; 2. On the banks of the Garda: FREDE 
3. From the Venetian Lagunes; 4. From the Colli 
Euganei; 5. From San Remo; 6. From Viareggio each 3 0 - 
BALAKIREW, M.—Valse impromptu. For Pianoforte wee eT ” 
BOELY, A. P. F.—‘‘ Recueil de Noéls.’’ Fourteen Preludes. Cor 
For Organ. Op. 15 ... ae mae ie net 2 6 S. Co 
BARTMUSS, R.—Concert, No. 2 (G minor). Sex Organ and i 
Orchestra. Op. 33:— : 
Full Score . net 8 o| Parts ... net 8 9 Ke 
BOSSI, M. ENRICO— Six morceaux. For Pianoforte. Op. 101 :— a 
. Prelude, 1s. net; 2. Giga, 1s. net ; 3. Canon, ts. 6d. net; oa 
4. Canzonetta, 1s. net; 5. Cache- cache, 1s. net; 6. Valse ; 
mélancolique ave HEU 86 ie 
DENKMALER DER TONKUNST IN OSTERREICH. FREDE 
VIII. Jahrgang :— ” 
Book I. A. HAMMERSCHMIDT. Dialogi .. t 20 0 Epwa! 
» II. J. PacHELBEL. Fugen iiber das Magnificat fir ” 
Orgel oder Clavier.. : net 8 o ” 
FONTENAILLES, H. pE— Trianon." For Mezzo- Soprano 
or Baryton; Soprano or Tenor ... 0 ” 
— ‘Si je vous parlais de ma Peine.” For. Mezzo-Soprano or - 
Baryton; Soprano or Tenor és ao See ap oo 3.0 “ 
— “Enfants cueillez les Fleurs.” For Mezzo-Soprano or " 
Baryton ; Soprano or Tenor ne me Son ie sis 0 ' 
— ‘Amour Jaloux.’’ For Mezzo-Soprano or Baryton; “i 
Soprano or Tenor a oes as ai oor «= @6 
GAAL, FR.—Suite. For Violin and Pianoforte (Harmonium, i 
Violoncello, and Bass ad lib.). Op. 54... : net 6 0 ERNES 
GILLET, E.—‘‘Amoureuse."’ For Pianoforte ... ve » 20 ” 
GRETRY.—“‘ Sylvain.” Comedy, in One Act. Full Score ,, 16 0 _— 
HUBER, H.—Symphonie (E minor). Op. 115:— oe 
Full Score net 40 o| Parts ... o) net 48 o ” 
} JUON, P.—Trio (A minor). For Pianoforte, V ‘olin, and Violon- i 
cello. Op. 17... , R net 8 o ‘A 
|} —— ‘‘Satyre et Nymphen.” “Nine Miniatures. For Piano- i“ 
forte. Op. 18 complete, net 6 0 = 
1. Etude, Is. 6d. net; "Taylle, Is. 6d. net; 3. Reverie, A 
1s. 6d. net; 4. Sonat ees grotesque, 1s. net; 5. Valse i 
lente, 1s. 6d. net; 6. Elegie, 1s. net; 7. Humoreske, x4 
1s. 6d. net ; 8. Canzonetta, 1s. net ; 9. Scherzo net 1 6 ey 
> R, H.—Symphonische Variationem :— ” 
Full Score net 20 0| Parts F net 20 0 ” 
LACK, T.—Doux Message. For Pianoforte Solo. " Op. 185 ,, 1 6 ” 
— Serenade-Madrilene. For Pianoforte Solo. Op. 186 ,, 1 6 ” 
—— Anette-Valse. For Pianoforte Solo. Op. 187 . 2+ 6 ” 
—— Mazurka-Reverie. For Pianoforte Solo Op. 188... ey ” 
—— L’Aveu au Bal. For Pianoforte Solo. Op. 189 .. ee ” 
—— Caprice-Tarentelle. For Pianoforte Solo. Op. 190 a ” 
LIEBLING, E.—‘ Florence.’’ Grand Valse Brillante. For ” 
Pianoforte Solo. Op. 12 ... as ow.» met 20 ” 
znd Valse Brillante. For Pianoforte Solo. Op. 19 in 20 ” 
MALAT, J.—‘t Venkovské obrazky.'’ Quartet. For Pianoforte, - 
Two Violins, and Violoncello (Harmonium ad lid. ):— Batti: 
Score and Parts we. Net 10 0 inte 
MALHERBE, C.—Petite Etude. For the Left and a0 wo eo GEoRG 
MALLING, O.—‘ Die heilige diel For Organ. Op. 70. OLIVE! 
In Two Books.. ‘ each, net 2 0 ” 
PAUL, E.—Trio. ‘See Vaated. Violin, and Violoncello. A Ni 
OD. 14 sss oo aes 3 ALEX. 
POPPER, D.—H igh School for Violoncello Players. Op. 73. Hi 
In Four Books.. 2 each, net 6 0 3 
SAINT: “SAE NS.— ‘E lle."’ For ry oice ny Vaauluii, 1. Bari- ” 
tone; ys naa Soprano ; .. each 4 0 
— * Desir d'amour.” For Voice and Pianoforte. 1. Baritone ; ” 
2. Mezzo-Soprano fe each 4 0 s 
—— Caprice (Op. 52, No. 6). For V iolin and Pianoforte, by ” 
YSAYE net 4 0 ” 
STRAUSS, R.—F ‘unf Gedichte. For Voice and Pianoforte. “s 
Op. 46 :— os 
No.1. Ein Obdach gegen Sturm und Regen. English e 
and German words ... net 2 0 6 
», 2. Gestern war ich Atlas ... ne ia ons ‘i a ~ 
» 3. Die sieben Siegel ies PS ee re ae re, a 
» 4. Morgenrot.. is ee ” 
5. Ichsehew ie in einem Spiegel” nw ae si 
—— Funf Lieder. Op. 47:— ” 
Aufein Kind; 2. , hanes Abendgang; 3. sacs é 
- Einkehr; 5. Von den sieben Zechbridern ‘ Hants 
—F bag Lieder. Op. 48 :— CH 
. Freundliche Vi islon ; ; 2. Ich schwebe; 3. Kling; 4. Win- Percy 
anes: 5. Winterliebe.. nee ae 
— “Feuersnot.” Ein Singgedicht. "Op. 50: _ " 
Pianoforte Score net 14 0| Vocal Score ... net 18 0 C. Vir 
VAILLANT, H.—Marche funébre. For Organ Op. 15 i eee = 
VECCHI, ORAZIO—‘“L’Amfiparnaso.”” Eine Komédie von 4 
1597. Full Score by Ros. E1tNER 5s as net 15 0 ., 
WIDOR.—L os Moderne. Book 20 ie a eo ARTHL 
WITKOWSKI, O. M.—Symphony. For Orchestra :— i 
Full Score net 15 0| Parts ... meee ene » 25 0 Ka 
Sold at half-price, if not marked net. 
Loxnpon: NOVELLO AND COMPANY, Limirep. 








XUM 








XUM 


THE MUSICAL TIMES.—Makrcu 1, 


1902. 


215, 





Q)RCHESTRAL WORKS BY BRITISH COMPOSERS. 


Witttam Henry Bei 
Freperic H. COWEN 


” ’ 


§, COLERIDGE-TAYLOR 
- 


FREDERICK CLIFFE 
» re 
EpwARD ELGAR 


” ” 


ErnesT Forp 


” af 
Henry GADSeY 
EpwARD GERMAN 
* a 
”» 


Battison HAYNES 
GeorGE HENSCHEL 
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** A Song in the Morning 
Symphony No. 4 (The Welsh)... 
Four English Dances in the Olden Style 
Do. (Small Orchestra) - 
Waltz from ‘‘ The Sleeping Beauty ”’ 
Overture, ‘‘ The Butterfly’s Ball’"’ 
Four Characte ristic Waltzes (also for Small Orchestra) 
Ballade in D minor (Violin and Orche stra) a 
Overture to ‘‘ The Song of Hiawatha"’ 
Solemn Prelude _... . la aes 
Ballade in A minor. 
Scenes from An E veryday ‘Romance 
Romance in G (Violin and Orchestra) ... 
‘Toussaint l’Ouverture"’ se 
Idyll .. 
Symphony i in C minor 
Ballade from do. 
Variations on an Original Theme ae 
Prelude and Angel's Farewell (‘‘ Gerontius' ay 
Imperial March nae pe a 
Meditation (‘‘ The Light of Life’) 
Froissart. Concert Overture... 
Triumphal March (‘‘ Caractacus "’) 
Chanson de Nuit sa 
Chanson de “-r% ae 
Three Pieces. 1. Mazurka 
. Sérénade Mauresque 
3. Contrasts ° 
Intermezzo (‘‘ Dorabella’’) for strings, “woodwind, “and drums 
(from Variations on an Original T heme) .. ) 
Grand Valse from the ‘‘ Faust ’’ Ballet a ase aa 
Scéne Bacchanale from the ‘‘ Faust’’ Ballet 
‘* The Forest of Arden.’’ Intermezzo and Tantarra 
‘Henry VIII."’ Overture = a woe 


Do. Prelude, Act Il. 

Do. Prelude, Act III. 

Do. Coronation March ... ae ee 
Do. Prelude, Act V. we Sas se es 
Do. Three Dances 


‘** As you like it.’"’, Masque (Three Dance 8). 
English Fantasia, ‘‘In Commemoration”’ ... 
‘*Gipsy Suite.’’ Four Characteristic Dances 
‘*Hamlet.’’ Symphonic Poem .. 


‘“*The Seasons."’ Spring... 
Do. Harvest ‘Dance > (Summer) 
Do. Autumn 
Do. Winter 
Suite in D minor r as Re 
Do. Valse Gracieuse 
* Richard III."" Ov erture i se nes 
** Romeo and Juliet." Prelude .. ee as ead pe as 
Do. Pastorale 
Do. Pavane ... 
Do. Nocturne 


Dx Dramatic Interlude ... 

‘“ Much ado about nothing.’’ Overture 

Do. Bourrée and Gigue. 
** Westwood "’ Gavotte (also for Small Orchestra) . 
Idyll (Violin and Orchestra) 
Incidental Music to Shz akespeare’' s “ Hamlet” 
Concert Overture (No. 1), ‘‘ Among the Pines’ 
Concert Overture (No. 2) ... ia dn i 
“Night.””,. A Symphony in F 
Benedictus ... ane naa as 
‘“Burns.’’ 2nd Scotch Rhapsody 
‘*Colomba."’ Prelude 


Do. Ballet Music and Rustic March 
Concerto for Violin ye ae ae pr an 
Highland Ballad... ee wae a ‘i aaa 
PE say Intermezzo Wag pa ove ose 


La belle dame sans merci’ a 
‘* The Little Minister.”’ a m 
Do. Three Dances (also for Small Orchestra) 
‘*Manfred.” ‘ Astarte’’ <6 ane ass = pe aaa 
Do. P; astorale .. 
Do. “The Flight ‘of the Spirits" 
Morris Dance 
Pibroch Suite (V. iolin Solo and Orchestra) 
Processional March 
‘* Ravenswood’’ Music (Prelude and Ist, ond, ‘and 3rd Entr’ actes) 
Do. Courante (3rd Entr’acte) ins ne ne 
Rhapsodie Ecossaise (No. 1) ‘ 
«Story of Sayid.’’ Solemn March 
‘‘Twelfth Night.’ Overture ... 
‘“The Land of the Mountain and the Flood” 
Symphonic Variations _... . . ove 
Air de Ballet (String Orchestra 1) 
Ballade (Violin Solo and Orchestra) 
Coronation March ... ne a 
The Irish Symphony 


Prelude to ‘‘ Gédipus Rex” aed es ae os pas 
Symphony (No. 4) in F major ... ‘aa ove eee . oe 
Suite for Violin and Orchestra Ae as ose see oa ie 
Overture, ‘‘ In Memoriam" oad ase aa aie ass 
Overture, ‘‘ Di Ballo” a3 “is toe pes “a 


“The Tempest.” Incidental Music 


*,* MS. copies can be lent on hire in all cases w here no prices a are inserted. 
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A Modern School for the Violin 


AUGUST WILHELMJ anon JAMES BROWN. = 
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i le purpose of this Work is to provide, in one systematic and comprehensive scheme, al] 
that is necessary for the acquirement of the Art of Modern Violin Playing. 
‘© A Modern School for the Violin’’ will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 
The foundation of ‘‘ A Modern School for the Violin "’ is laid by means of a series of Six Books dealing exclusively 
with the important subject of Daity TeEcHNicAL Practice. The First Book of Technical Practice (Book 14) is limited 
to the 1st Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons’”’ (or Chapters), and each Lesson contains a F( 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. C 
Taken as a whole, this Section is intended to facilitate, and toinsist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. r 

Section B is formed of a series of original ana selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position ; the Second Book 
(28) in the rst, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘‘ School” 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs, Thus, Books 1a 
and 1 are to be taken concurrently, then Books 2a and 2p, 3a and 38, and so on. 











1a. TECHNICAL PRACTICE (rst Position) 2s.od. | 1B. STUDIES (1st Position) .. ee 258.00, 

2a. Ditto (1st, 2nd, and 3rd Positions) 2s.od. | 2s. Ditto (1st, 2nd, and 3rd Positions) oe 28. 6d, 

3A. Ditto (Ist to 5th Position) 3s.od. | 3p. Ditto (1st to 5th Position) .. es 38. 0d. Pri 
4a. Ditto (all Positions) 2s. 6d. | 48. ae oe Ae ee Ae (Unre 
5A. Ditto oe oe oe 5B. oe oe oe oe oe 

6a. Ditto ° | 6B. oe ee oe oe ee 

Books 1a, 2a, 3a, and 4A now ready. Books 1s, 28, and 38 now ready. 
PIECES. 

In completion of the scheme of ‘*A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In P 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides uti 
remarks as to the methods of rendering, &c. om 

Now Ready. in any 
No. 13, TWELVE FOLK DANCES FROM DENMARK. (ist Position) .. .. se we we 8.0 PAL 
No. 14. SONATA IN G MINOR. G. Tartini1. (All Positions) co ewe 28. 00 “Pro 
No. 15. OVERTURE TO SAMSON. G. F. HanpeL. (ist, 2nd, and “3rd Positions) ee oe es 28.00. the S 
No. 16. SONATINA IN D. Franz Scuusert, (1st, 2nd, and 3rd Positions) Ae as oe oe (28,00. va 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) .. ee oe e. =18, 6d. 
No. 18 STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) ee ee ee 28, od. ; 
No. 20. SONATA IN G. JosepH Haypn. (1st to 5th Position) oe ° . eo 28, 0d. ME 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All Positions) ie oe , oe = 28. 6d. 
No. 23. TWELVE CAROLS. (1st Position) oe oe ee oe oe ve ee 28, od. Ta 
No. 25. REVERIE. Henri VIEvxTEMPS. (Op. 22, , No. 3.) (Advanced) .. oe oe oe 28, 0d. Edith 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (1st Position) : ee .. «28. 0d. InT 
No. 27. SARABANDE AND TAMBOURIN. Jean-Marie LEcrair. (Ist to al Position) oe 28. 00. TH 
No. 28. BOURREE AND GIGUE. J. S. Bac. (1st and 3rd Positions) . ° oe es 1SHOds PR 
In the Press. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacw. (Advanced) .. ee ee 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th ne ee . or ee oe 
No. 24. SONATA IN A. W. A. Mozart. (1st to 5th el oe oe oe an oe Dir 
No. 29. BALLADE AND POLONAISE. HeEwnri VieuxTEmps. oe oe . ae ee 
ne, TH 
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